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j4n  addrefs  to  Mah'ina  ,  the  daughter  of 
Tofcar.  —  The  pcet  relates  the  ani-val  of 
Cathlin  in  Selma  3  to  folicit  aid  againfi 
Duth-carmor  of  Cluha ,  who  had  killed 
Cathmol y  for  the  fake  of  his  daughter  La- 
nuh  —  Fingal  declining  to  make  a  choice 
among  his  heroes ,  who  were  all  claiming 
the  command  of  the  expedition  ;  thty  reti- 
red each  to  his  hill  of  ghofts  ;  to  be  deter- 
mined by  dreams*  The  fpirit  of  Trenmor 
appears  to  Ojjian  and  Ofcar  :  they  fail^ 

from  the  bay  of  Cannonaj,  and,  on  the 

fourth  day ,  appear  off  the  valley  of  Rath- 
col,  in  Inis-huna ,  where  Duth-carmor  had 

fixed  his  refidence.  —  Offtan  difpatches  a 
bard  to  Duth-carmor  to  demand  battle,  — 
l^ight  comes  on.  —  The  difirefs  of  Cathlin 
Of  Clutha.  —  Offtan  devolves  the  command 
on  Ofcar 3  who  ,  according  to  the  cufiom 
of  the  kings  of  Morven  j  before  battle^  reti- 
red to  a  neighbouring  hilL  —  Upon  the 
coming  on  of  day ,  the  battle  joins,  — 
Ofcar  and  Duth-carmor  meet.  The  latter 

falls.  —  Ofcar  carries  the  mail  and  helmet 
of  Duth-carmor  to  Cathlin:,  who  had  reti- 
red from  the  field,  Cathlin  is  difcovered  to 
be  the  daughter  of  Cathmol ,  in  difguife  , 
who  had  been  carried  off ,  by  force ,  by ,  and 
had  made  her  ef cape  from,  Duth-carmor* 


CAT   H  L  I  N 

O  F 

C    L    U    T    H    A: 

A 

POEM. 

(i)COME,  thou  beam  that  art  lonely,  from 
matching  in  the  night  !  The  fqually  winds 
are  around  thee^,  from  all  their  echoing  hills. 
Red  ,    over  my  hundred  ftreams  ,    are   the 

(i)  The  traditions  ,  which  accompany  this  poem  , 
inform  us  ,  that  both  it,  and  the  fucceeding  piece  , 
went ,  of  old  ,  under  the  nania  of  Laol-Oi-iutha  ; 
I.  c.  iht  hymns  of  ihe  maid  of  Lutha.  They  pretend 
alfato  fix  the  time  of  its  compofition  to  the  third 
year  after  the  death  of  Fingal  j  that  is  ,  during 
the  expedition  of  Fergus  the  fon  of  Fingal,  to  the 
banks  of  Uifca  duihon.  In  fuppor:  of  this  opinion, 
the  Highland  fennchies  have  prefixed  to  this  poem  , 
an  addrefs  of  OfHan  ,  to  Congal  the  young  fon  of 
Fergus,  which!  have  rejefted,  as  having  no  man- 
ner of  connexion  with  the  reft  of  the   piece. Tt 

has  poetical  merit  ;  and  ,  probably  ,  it  was  the 
opening  of  one  of  Olfian's  other  poems  ,  tho'  the 
bards  injudicioufly  transferred  it  to  the  piece  now 
before  us. 

«<  Congal  fon  of  Fergus  of  Durath  ,  thou  light 
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liglit-covered  paths  of  iKe  dead.  They  rejoice, 
en  the  eddying  winds  ,  in  the  ftiil  feafon  of 
night.  —  Dwells  there  no  Joy  in  fong ,  white 
hand  of  the  harps  of  Lurha  ?  Awake  the 
voice  of  the  firing,  and  roll  my  foal  to  me. 
It  is  a  flieam  that  has  failed.  —  Malvina  pour 
the  fong. 

I  hear  thee ,  from  thy  darknefs ,  in  Selma, 
thou  that  watcheft ,  lonely  ,  by  night !  Why 
didft  thou  with-hold  the  fong,  from  Oflian's 
failing  foul  ?  —  As  the  falling  brook  to  the 
ear  of  the  hunter ,  dcfcending  from  his  florm- 
covered  hill ;  m  a  fun-beam  rolls  the  echoing 
flream ;  he  hears  ,  and  shakes  his  dewy  locks : 
fuch  is  the  voice  of  Lutha,  to  the  friend  of 
the  fpirirs  of  heroes.  —  My  fuelling  bofom 
beats  high.  I  look  back  on  the  days  that  are 
part. —  Come,  thou  beam  that  arc  lonely , 
from  the  watching  of  night. 

In  the  echoing  bay  of  Carmona  (i)we  faw, 

l-ctween  thy  locks ,  afc?nd  to  the  rock  of  Selma  , 
to  the  oak  of  the  breaker  of  shields.  Look  over 
the  bofom  of  night  ,  it  is  /Ireakcd  with  the  red 
paths  of  the  dead  :  look  on  the  night  of  ghofts  ♦  and 
kindle ,  O  Congal ,  thy  fou!.  Ee  nrt ,  like  the  moon 
on  a  ftream  ,  lonely  in  the  mild  of  clcids :  clarknefs 
clofes  around  it;  and  the  beam  depart^.  —  Depart 
not  ,  fon  of  Fergus  ,  ere  thou  maikeft  the  field  with 
tiiy  fword,  Afcend  to  the  rock  of  Selma  ;  to  the 
oak  of  the  breaker  of  shields. » 

(i  I  Car-mona  ,   Lay  of  the  dark  brown  hills  ,  an 
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one  Jay,  tlie  bounding  ship.  On  IiigH,  hung 
a  broken  shield;  it  v/as  marked  with  v/ander- 
ingblood  Forv*/aid  came  ayouth,  in  armour, 
and  ftretched  his  pointlefs  fpear.  Long  ,  over 
his  tearful  eyes ,  hung  loofe  his  difordered 
locks,  Fingal  gave  the  shell  of  kings.  The 
words  of  the  ftranger  arofe, 

arm  of  ihs  fea  ,  in  the  neighbourhood  of  Selma. — 
In  this  paragraph  are  mentioned  the  (ignals  pref.-nted 
ro  Fingal  ,  by  thofc  who  came  to  demand  his  aid. 
The  ftippliaiits  held  ,  in  one  hand  ,  a  shiel '  covered 
v.irh  blood  ,  and  ,  in  the  other  ,  a  broken  fpear;  the 
£rft  a  fymbol  of  the  death  of  th.ir  friends  ,  the  laft 
an  emblem  of  their  own  helplefs  (ituation.  If  the 
king  chofe  to  grant  fjccours ,  which  generally  was 
the  cafe  ,  h?  reached  to  them  the  shell  of  feajls  ,  as 
a  token  of  his  hofpitality  and  friendly  intentions 
towards  them. 

It  may  not  be  difagrecatle  to  the  reader  to  lay 
here  before  him  the  ceremony  of  the  Cran-tara, 
which  was  of  a  limilar  nature  ,  and  ,  till  very  lately, 

ufed  in    the    Highlands. "When   the  news  of  an 

enemy  came  to  the  refidence  of  the  chief,  he  imme- 
diately killed  a  goat  with  his  owh  fword ,  dipped 
the  end  of  an  half- burnt  piece  of  wood  in  the  blood  , 
and  gave  it  to  one  of  h's  fervants,  to  be  cirricd  to 
the  next  hamlet.  From  hamlet  to  hamlet  this  tejftra 
was  carried  with  the  ucmoft  expedition,  and,  in 
the  fpace  of  a  few  hours ,  the  whole  clan  were  in 
arms ,  and  convened  in  an  appointed  place  ;  the 
name  of  which  was  the  only  word  that  accompanied 
the  delivery  of  the  Cran-tara.  This  fymbol  was  the 
manifefto  of  the  chief,  by  which  he  threatened  fire 
and  fword  to  thofe  of  his  clan  ,  that  did  not  iaime- 
diatel/  appear  at  his  Aandard* 
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In  his  hall  lies  Cathmol  of  Clutha  ,  by  the 
w/inding  of  his  own  dark  ftreams.  Durh-carmor 
faw  white- bofomed  Lanul  (  i ) ,  and  pierced 
her  father's  fide.  In  the  rushy  defart  were  my 
fteps.  He  fled  in  the  feafon  of  night.  Give 
thine  aid  toCathlin  to  revenge  his  father. —  I 
fought  thee  not  as  a  beam  ,  in  a  land  of  clouds. 
Thou,  like  that  fun,  art  known,  king  of 
echoing  Selma. 

Selma's  king  looked  around.  In  his  pre- 
fence,  Vv'c  rofe  in  arms.  But  who  should  lift 
the  shield  ?  for  all  had  claimed  the  war.  The 
night  came  down ;  we  ftrode ,  in  lilence  ;  each 
to  his  hill  of  ghofts :  that  fpirits  might  defcend  , 
in  our  dreams ,  to  mark  us  for  the  field. 

We  {[rack  the  shield  of  the  dead  ,  and 
raifed  the  hum  of  fongs.  We  thrice  called  the 
ghofts  of  our  fathers.  We  laid  us  down  in 
dreams.  —  Trenmor came,  before  mine  eyes, 
the  tall  form  of  other  years.  His  blue  hods 
•were  behind  him  in  half-diflinguished  rows. 
Scarce  feen  is  their  ftrife  in  mift ,  or  their 
firetching  forward  to  deaths.  I  liftened  j  but 

(i)  Laniil,  full-eyed  1  a  furname  which,  accord- 
ing to  tradition  ,  was  beftowed  on  the  daughter 
of  Cathmol,  on  account  of  her  beauty;  this  tradition, 
hov.ever,  may  have  been  founded  on  that  partiality, 
which  the  bards  hnve  shewn  to  Cathlln  of  Clutha  ; 
fot  according  to  them  ,  no  falshood  could  dwell  la 
the  foul  of  the  lovely. 
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no  found  was  there.  The  toims  were  empty 
wind. 

I  frarteJ  from  the  dream  of  ghofls.  On  a 
fudden  blaft  flew  my  whiftling  hair.  Low- 
founding,  in  the  oak,  is  the  departure  of  the 
dead.  I  took  my  shield  from  its  bough.  On- 
ward came  the  raitling  of  fteeh  It  Vv-as  Ofcar 
(i)  of  Lego.  He  had  feen  his  fathers. 

As  rushes  forth  the  blaft  ,  on  the  bofom  of 
whitening  waves  j  fo  carelefs  shall  my  courfe 
be,  thro'  ocean,  to  the  dwelling  of  foes.  I 
have  leen  the  dead  ,  my  father.  My  beating 
foul  is  high.  My  fame  is  bright  before  me, 
like  the  ftrcak  of  light  on  a  cloud  ,  when 
the  broad  fun  comes  forth  ,  red  traveller  of 
the  sky. 

Grandfon  of  Branno  j  I  faid,  not  Ofcar 
alone  shall  meet  the  foe.  I  rush  forward, 
thro' ocean,  to  the  woody  dwelling  of  heroes. 
Let  us  contend  ,  my  fon  ,  like  eagles,  from 
one  rock  j  when  they  lift  their  broad  wings  , 

(i)  ofcar  is  here  called  Cfcar  of  Lego,  from  his 
mojhet  being  the  daughter  of  Branno  ,  a  poweiful 
chief,  on  ihe  banks  of  that  Live.  It  is  remarkable 
that  Odian  addrefies  no  poem  to  Malvina  ,  in  which 
her  lover  Ofcar  was  not  one  of  the  principal  adors. 
His  attention  to  her,  after  the  death  of  his  fon, 
shews  that  delicacy  of  feutiment  is  not  confined, 
as  fome  fondly  imagine ,  to  our  own  polished  times. 
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againft  the  fiream  of  winds.  —  We  raifed  our 
fails  ill  Carmona.  From  three  ships ,  they 
marked  my  shield  on  the  wave  ,  as  I  looked 
on  nightly  Ton-thena  (  i  )  ,  red  wanderer 
between  the  clouds.  —  Four  days  came  the 
breeze  abroad.  Lumon  came  forwaid  in  mift. 
In  winds  were  its  hundred  groves.  Sun-beams 
marked  ,  at  times  ,  its  brown  fide.  White  , 
leapt  the  foamy  ftreams  from  all  its  echoing 
rocks. 

A  green  field,  in  the  bofom  of  hills,  winds 
filent  with  its  own  bluc-ftream.  Here  ,  midll 
the  waving  of  oaks,  were  the  dwellings  of 
kings  of  old.  But  iilence  ,  for  many  dark- 
brown  years,  had  fettled  in  grafly  Rath-col  (2), 

(1)  Tcn-thena  ,  f.re  of  the  vfuve  ,  was  that  remark- 
able ftar,  which,  as  has  been  mentioned  in  the  fcventh 
book  of  Temova  ,  direded  the  courfc  of  Larihon 
to  Ireland.  It  feems  to  have  been  well  known  to 
thofe  ,  who  failed  on  that  Tea  ,  which  divides  Ireland 
from  South-Britain.  As  the  courfe  of  Offian  was 
along  the  coaft  of  Inis-huna ,  he  mentions  with 
propriety,  that  ftar  which  direfted  the  voyage  of 
the   colony  from   that  country  to  Ireland. 

(1)  Rath-col,  woody  field,  docs  not  appear  to 
have  been  the  rcfidence  of  Duth-carmor  :  he  feems 
rath^-r  to  have  been  forced  thither  by  a  florm  •,  at 
leaft  I  should  think  that  to  be  the  meaning  of  the 
poet ,  from  his  expreffion  ,  that  Ton-thena  had  hid  her 
head,  and  that  he  bound  his  vhice-bofomed  fails 'y 
which  is  as  much  as  to  fay  ,  that  the  weather  was 
flormy  ,  and  that  Duth  carmoi  put  into  the  bay 
of  Rath-col  for  shelter, 

for  the 
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for  the  race  of  heroes  had  fiuled,  along  the 
pleafant  vale.  — Duch-carmor  was  here,  vv'i:a 
his  people  ,  dark  rider  ot  the  wave.  Ton- 
thena  had  hid  her  head  in  the  sky.  He  bound 
his  white-bofomed  f^uls.  His  courfe^  is  on 
the  hiils  of  Rath-col,  to  the  feats  of  roes. 

We  came.  I  fent  the  bard,  with  fongs ,  to 
call  the  foe  to  fight.  Durh-carmor  heard  hiin  , 
vf  i:h  joy.  The  king's  foul  was  a  lieam  of  fire  ; 
a  beam'of  fire,  marked  with  fmoak  ,  rushing, 
varied,  thro'  the  bofom  of  night.  The  deeds 
of  Dath-carmor  were  dark,  tho'  his  arm  was 
Ih-ong. 

Night  came  ,  v/ich  the  gathering  of  clouds. 
By  the  beam  of  the  oak  we  fat  dov/n.  At  a 
diliance  flood  Cathlin  of  Clutha.  I  faw  the 
changing  (i)  foul  of  the  ftrp.nger.  As  shadows 
fly  over  the  field  of  grais,  fo  various  is  Cathlin's 

(i)  From  this  circumftance ,  fucceeding  bards 
feigned  that  Cathlin  ,  who  is  here  in  the  difguife  of 
a  young  warrior  ,  had  fallen  in  love  with  Duth-carmoc 
at  a  feaft,  to  which  he  had  been  invited  by  hec 
father.  Her  love  was  converted  into  deteftation  for 
him  ,  after  he  had  murdered  her  father.  Buc  as  thofc 
rain-hows  of  heaven  arc  changeful,  fay  my  authors, 
fpeaking  of  women  ,  she  felt  the  return  of  her  formec 
paiTioa  ,  upon  the  approach  of  Duth-carmor's  danger. 
—  I  myfelf,  who  think  more  favourably  of  the  fex, 
mufc  attribute  the  agitation  of  Cathlin's  mind  to 
hsr  extreani  fenfibility  to  rhe  injuries  done  her  by 
Duih-carmor  :  and  this  opiaiorf  is  favoured  by  the 
fequel  of  the  iiory, 
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cheek.  It  was  fair ,  v/itliia  locks ,  thac  rofe  on 
Rath-col's  wind.  I  did  not  rush,  amidfc  his 
(bill,  with  my  words.  I  bade  the  Cong  to  rife. 

Ofcar  of  Lego,  I  faid,  be  thine  the  fecret 
liill  (i),  to  night.  Strike  the  shield  ,  like 
Morver/s  kings.  With  day,  thou  shah  lead  in 
war.  From  my  rock  ,  I  shall  fee  thee  ,  Clear , 
a  dreadful  form  afcending  in  fight ,  like  t!ie 
appearance  ofghofts,  amidfl  the  ftorms  they 
raile.  —  Why  should  mine  eyes  return  to  the 
dim  times  of  old ,  ere  yet  the  fong  had  burfted 
forch ,  like  the  fudden  riling  of  winds.  —  But 
the  years,  that  are  paft ,  are  marked  with 
mighty  deeds.  As  the  nightly  rider  of  waves 
looks  up  to  Ton-thena  of  beams  :  fo  let  us 
turn  our  eyes  to  Trenmor,  the  father  of 
kino;s. 


(i)Tbis  pafTage  alludes  to  the  well  known  cnrtom 
among  the  ancient  kings  oF  Scotland  ,  to  retire  fioni 

their  army  on  the  night  preceding  a  battle. The 

ftory  which  Oflian  introduces  in  the  next  paragraph, 
concerns  the  fall  of  the  Druids,  of  which  1  gave 
fome  account  in  the  difTertation  prefixed  to  the 
preceding  voUime.  It  is  faid  in  many  old  poems, 
that  the  Druids,  in  the  extremity  of  their  aiFuirs, 
had  foHcited  and  obtained  aid  from  Scandinavia. 
Among  the  auxiliaries  there  came  many  pretended 
magicians ,  which  circuniftance  Offian  alludes  to  , 
in  his  dcfcription  of  the  ybn  of  Lodj.  —  Magic  and 
jncancuion  could  not,  however,  prevail :  for  Tren- 
mor ,  aflifted  by  the  valour  of  his  fon  Trathal, 
entirely  broke  the   power  of  the  Druids. 
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VTiHe ,  in  Caracha's  echoing  field  ,  Carmal 
had  poured  his  cribes.  They  were  a  dark  ridge 
of"  waves ;  the  grey-haired  bards  were  like 
moving  foam  on  their  face.  They  kindled  the 
flrife  around  with  their  red-rolling  eyes.  — 
Nor  alone  were  the  dwellers  of  rocks  ,  a  Ton 
of  Loda  was  there ;  a  voice ,  in  his  own  dark 
land ,  to  call  the  ghoHs  from  high.  —  On  his 
hill  ,  he  had  dwelt,  in  Lochlin  ,  in  the  midft 
of  a  leaflefs  grove.  Five  ftones  lifted,  near, 
their  heads.  Loud-roared  his  rushing  ftream. 
He  often  raifed  his  voice  to  v/inds  ,  when 
meteors  marked  their  nightly  wings;  when 
the  darkcrufied  moon  was  rolled  behind  her 
hill.  Nor  unheard  of  gholls  was  he  !  —  They 
came  with  the  found  of  eagle-wings.  They 
turned  battle,  in  fields,  before  the  kings  of 
men. 

But,  Trenmor  ,  they  turned  not  from  bat- 
tle ;  he  drev7  forward  the  troubled  war ;  in  its 
dark  skirt  was  Trathal  ,  like  a  riling  light.— 
It  was  dark  ;  and  Loda's  fon  poured  forth 
his  figns ,  on  night.  —  The  feeble  were  not 
before  thee  ^  fon  of  other  lands  I 

(i)  Then  rofethe  flrife  of  kings,  about  the 
hill  of  night ;  but  it  was  foft  as  two  fiimmer 
gales,  shaking  their  light  wings,  on  a  lake. 

(£)  Trenmor  and  Tratlin!.  Ofiian  inrroduccd  this 
epifode,  as  an  example  to  liis  fon  ,  fiom  aacitut 
times* 
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■ —  Trenmor  yielded  to  liis  Ton  ;  for  the  fame 
of  the  king  was  heard.  — Trathal  came  forth 
before  his  father  ,  and  the  foes  failed  ,  in  echo- 
ing Caracha.  The  years  that  are  paft ,  my  fon , 
are  marked  with  mighty  deeds,  (i) 


In  clouds  rofe  the  eaftern  light.  The  foe 
came  forth  in  arms.  The  ftrife  is  mixed  ac 
Kath-col ,  like  the  roau  of  ftreams.  Behold  the 
contending  of  kings!  They  meet  beiide  the 
oak.  In  gleams  of  fteel  the  dark  forms  are  loft; 
fuch  is  the  meeting  of  meteors ,  in  a  vale  by 
night  :  red  light  is  fcattered  round,  and  men 
forefee  the  llorm.  —  Duth-carmor  is  low  in 
blood.  The  fon  of  Oilian  overcame.  Nor 
Karmlefs  in  battle  was  he ,  Malvina  hand  of 
harps ! 

Nor,  in  the  field  ,  are  the  freps  of  Cathlin. 
The  ftranger  flood  by  a  fecrct  ftream ,  where 
the  foam  of  Rath-col  skirted  the  mofTy  floues. 
Above,  bends  the  branchy  birch,  andfi:rews  its 
leaves,  on  winds.  The  inverted  fpear  of  Cath- 
lin touched,  at  times,  the  Itream. -=- Ofcar 

(i)  Thofe  who  deliver  down  this  poem  in  tradi- 
tion, lament  that  there  is  a  great  part  of  it  lofl.  In 
partic!ilar  they  regret  the  lofs  of  an  cpifode,  which 
was  here  introduced,  wich  the  fequel  of  the  ftory 
of  Carmal  and  his  Druids.  Their  attachment  to 
it  was  founded  on  the  defcriptions  of  magical 
iuchaacmeiKS  which  it  containedt 
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brougiit  Duth-carmor's  mail:  his  helmet  with 
its  eag!e-\ving.  He  placed  them  before  the 
f^ranger,  and  his  words  were  heard.  — «  The 
foes  of  thy  farher  have  failed.  They  are  laid 
in  the  field  of  ghofts.  Renown  returns  to  Mor- 
ven  ,  like  a  riling  wind.  Why  art  thou  dark, 
chief  of  Clutha?  Is  there  caufe  for  grief?)) 

Son  of  Ofllan  of  harps,  my  foul  is  darkly 
fad.  I  behold  the  arms  of  Cathmol  ,  which 
he  raifed  in  war.  Take  the  male  of  Cathlin, 
place  it  high  in  Sclma's  hall ;  that  thou  mayft 
remember  the  haplefs  in  thy  difcant  land. 

From  white  breafts  defcended  the  mail.  It 
was  the  race  of  kings;  the  fofc-handed  daugh- 
ter of  Cathmol,  at  the  ftreams  of  Clutha. — 
Duch-carmor  faw  her  bright  in  the  hall ,  he 
came,  by  night,  to  Clutha.  Cathmol  met 
him,  in  battle,  but  the  warrior  fell.  Three 
days  dv/elt  the  foe,  with  the  maid.  On  the 
fourth  she  fled  in  arms.  She  remembered 
the  race  of  kings,  and  felt  her  burfting  foul. 

Why,  maid  of  Tofc^r  of  Lutha,  should  I 
tell  how  Cathlin  failed?  Her  tomb  is  at  rushy 
Lumon,  in  a  difcant  land.  Near  it  were  the 
fteps  of  Sul-raalla,  in  the  days  of  grief.  She 
raifed  the  fong,  for  the  daughter  of  ftrangers, 
and  touched  the  mournful  harp. 

Come,  from  the  watching  of  night,  Mal- 
vina,  lonely  beam  I 

B  iij 
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ARGUMENT. 

This  poem ,  which  ,  properly  fpeaking,  is  a 
continuation  of  the  laft ,  opens  with  an 
addrcfs  to  Sul-malla^  the  daughter  of  the 
king  of  Lzis-huna ,  whom  Ojfian  met,  at 
the  chace ,  as  he  returned  from  the  battle  of 
Rath -col.  Sul-malla  invites  Ojfiar.  and 
Ofcar  to  a  feaft ,  at  the  refidence  of  her 
father:,  ■who  was  then  ahfent  in  the  wars, 

Upon  hearing  their  name  and  famiiy, 

she  relates  an  expedition  of  Fingal  into 
Inis-huna.  She  cctfually  mentioning  Cath- 
mor  y  chief  of  Atha  ,  (  who  then,  ajfifted 
her  father  againfl  his  enemies  )  OJfian  in- 
troduces the  epifode  of  Culgorm  and  Suran- 
drcn'o,  two  Scandinavian  kings j  inwhofe 
wars  OJfian  hlmfelf  and  Cathmor  were 
engaged  on  oppofte  fides.  —  The  flory  is 
imperfeEi  y  a  part  of  the  original  being 
loft.  — -  Ojfian^  warned t  in.  a  dream  ,  by 
the  ghoft  of  Trenmor ,  fets  fail  from  Inis- 
huna* 
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O  F 
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POEM. 

(i)  W  H  O  moves  fo  ftately ,  on  Lumon,' 
at  the  roar  of  the  foamy  waters?  Her  hair 
falls  upon  her  heaving  breaft.  White  is  her 

(i)  The  expedition  ofOlTian  to  Inis  huna  happen- 
ed a  ?hoic  time  before  Fingal  palled  over  into 
Ireland  ,  to  dethrone  Cairbar  ,  the  foil  of  Borbar- 
diithul.  Cathmor,  the  brother  of  Cairbar,  was  aiding 
Coumor,  king  of  Inis-huna,  m  his  wars,  ac  the 
time  thst  Olhan  defeated  Duth-carmor ,  in  the 
valley  of  Rath-col.  The  poem  is  more  incerefting, 
that  it  contains  fo  many  particulars  concerning 
thofe  perfonages,  who  make  fo  great  a  figure  ia 
Temora. 

The  exs€t  correfpondence  in  the  manners  and 
cuftoms  of  Inis-huna,  as  here  defcribed ,  to  thofe 
of  Caledonia  leaves  no  room  to  doubt,  that  the 
inhabitants  of  both  were  originally  the  fame  people. 
Some  may  allelge ,  that  OlTian  might  transfer  , 
in  bis  poetical  defcriptions ,  the  manners  of  his  own 
B  V 
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arm  behind,  as  flow  sKe  bends  the  bov/.  Wliy 
doil  cliou  wander  in  cefarrs,  like  a  light  thro* 
a  cioiidy  field?  The  yoiini^  roes  are  panting, 
by  their  fecret  rocks. —  Return,  thou  daugh- 
ter of  kings;  the  cloudy  night  is  near. 

It  was  the  young  branch  of  Lumon,  Sul- 
malla  of  blue  eyes.  She  fent  the  bard  from 
Ler  rock,  to  bid  us  to  her  feail.  Amidft  the 
fong  weilit  dovv-n,  in  Conmor's  echoing  hall. 
White  movied  the  hands  of  Sul-malla,  on  the 
trembling  firings.  Kalf-heard ,  amidft  the 
found,  was  the  name  of  Atha's  king  :  he  that 
was  abfent  in  battle  for  her  own  green  land. 
—  Nor  abfent  from  her  foul  was  he  :  he  came 
midfl:  her  thoughts  by  night  :  7'on-thena 
looked  in,  from  the  sky,  and  Hiw  her  toiling 
arms. 

The  found  of  the  shells  had  ccafed.  Amid(> 
long  locks,  Sul-malla  rofe.  She  fpoke  with 
bended  eyes,  and  asked  of  our  courfe  thio' 

nation  ro  foreigners.  The  objection  is  ca/ily  nn- 
fwered  :  for  had  Oflian  ufed  that  freedom  in  this 
pallage,  rh°re  is  no  rcafon  why  he  should  paint  the 
manners  of  the  Scandinavians  fo  diffirenr  from 
thofe  of  the  Caledonians.  "We  find  howtver,  the 
former  veiy  ditFerent  in  their  ciiftoms  and  fnperfti- 
tions  from  the  nations  of  Britain  and  Ireland.  The 
Scandinavian  manners  are  remarkably  barbarous 
and  fi.rce,  and  Teem  to  mark  one  a  nation  much 
lefs  advanced  in  civil  fociecy ,  ih&n  the  inhabitants 
'of  Britain  were  in  the   times  xif  Offiaii. 
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fens ;  «  for  of  the  kings  of  men  are  ye,  tall 
riders  of  the  v/ave  (i).»  — Not  uaknown,  I 
Did,  a:  Kis  Ikeams  is  he,  the  father  of  oui: 
race-  Finical  has  been  heard  of  a:  Cluba,  blae- 
eyed  daughrer  of  ktn^s.  —  Nor  only,  ac 
Cona's  ftream,  is  O^Iian  and  Ofcar  known. 
Foes  trembled  ac  our  voice,  and  shrunk  in 
o:her  lands. 

Noc  unmarked  ,  fald  the  maid ,  by  Sul- 
malla,  is  the  shield  of  Morven's  king.  It  hangs 
high,  in  Conmor's  hall,  in  memory  of  the 
pafl: ;    \yhen  Fingal  came  to  Cliiba,  in  the 

(i)  Siilmalla  here  difcovers  th;  quality  of  Offian 
ani  Ofcar  ,  From  their  ft.mire  and  ftately  gaif, 
Airong  nations,  not  far  advanced  in  civilization, 
a  fiipeiior  beamy  and  ftatelinefs  of  perfon  wsrs 
infeparable  from  nobi'iry  of  blood.  It  was  from 
theCe  qualities,  rhar  thofc  of  family  were  known  by 
flrant^ers,  no:  from  tawdry  trappings  of  ftate  inj'jdi-  . 
cioiifly  thrown  round  them.  The  caufc  of  this  diflin- 
gnishing  property  ,  muft  ,  in  fome  meafure  ,  hs 
a''cribed  to  their  unmixed  blood.  Th.y  had  no 
inducement  to  intermarry  wih  the  vulgar  :  and  no 
low  notions  of  intereft  made  them  deviate  from 
their  choice  ,  in  their  own  frhcre.  In  ftates  ,  where 
luxury  has  been  long  eftablifhd  ,  I  am  told  ,  that 
beauty  of  perfon  is,  by  no  means  ,  the  charafl-riftic 
of  antiquity  of  family.  This  mult  be  attributed  to 
ihofe  enervating  vices  ,  which  are  infeparable  from 
luxury  and  wealth.  A  great  family,  (  to  alter  a 
little  the  words  of  rhe  hflorian  )  it  is  true,  lik«  a 
river  ,  becomes  confiderab'e  from  rhe  Icng'h  of  ks 
courfe  ,  but,  as  it  roMs  on  ,  hereditary  diftenipers, 
as  v/ell  as  property  ,  flow  fucccfltrcly  into  it. 
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ihys  of  otKei-  years.  Loud  roared  the  boar  of 
Culdarnu ,  in  rhe  midll;  of  his  rocks  and 
v/oods.  Inis-huna  fenc  her  youths ,  but  they 
failed  j  and  virgins  wept  over  tombs. — 
Carelefs  went  the  king  to  Culdarnu.  On  his 
fpear  rolled  the  ftrength  of  the  woods.  — He 
was  bright,  they  fiid,  in  his  locks,  the  firffc 
of  mortal  men.  — Nor  at  the  feaft  were  heard 
his  words.  His  deeds  paffcd  from  his  foul  of 
fire,  like  the  rolling  of  vapours  from  the  face 
of  the  wandering  fun.  —  Not  carelefs  looked 
the  blue  eyes  of  Cluba  on  his  flately  fleps. 
In  v/hite  bofoms  rofe  the  king  of  Selma,  in 
niidfi:  of  their  thoughts  by  night.  But  the 
winds  bore  the  ft  ranger  to  the  echoing  vales 
of  his  roes.  —  Nor  loft  to  other  lands  was 
he ,  like  a  meteor  that  finks  in  a  cloud.  He 
came  forth,  at  times,  in  his  brighcnefs,  to 
the  diftant  dwelling  of  foes.  His  tame  came, 
like  the  found  of  winds,  to  Cluba's  woody 
vale,  (i) 

(i)  Too  partial  to  our  own  times,  wc  are  reacfy 
to  matkout  remote  antiquity,  as  the  region  of  ignor- 
ance and  baibarifm.  This,  perhaps,  is  extending 
our  prejudices  too  far.  It  has  been  long  remarked, 
that  knowledge  ,  in  a  great  meafurc  ,  is  founded  on 
a  free  intercourfe  between  mankind  ;  and  that  the 
mind  is  enlarged  in  proportion  to  the  obfervations 
it  has  made  upon  the  manners  of  different  men  and 

nitions.  If  we  look  ,  with  attention,   into  the 

history  of  Fingal  ,  as  deliv^ered  by  Oilian  ,  we  shall 
iiiiA  that  he  was  not  altogether  a  poor  ignorant  hunt- 
er ,  confined  to  the  narrow  corner  of  an  ifland.  Iij.5 
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Daikncfs  dwells  in  Cluba  of  harps:  the 
race  of  kings  is  diftant  far  j  in  battle  is  Con- 
mor  of  fpears  ;  and  Lorniar  (  j  )  king  of 
ilreams.  Nor  darkening  alone  are  they  j  a 
beam,  from  orher  lands  ,  is  nigh  :  the  friend  (2) 
of  Grangers  in  Acha,  the  troubler  of  the  field. 
High,  from  their  mifty  hills,  look  forth  the 
blue  eyes  of  Erin,  for  he  is  far  away,  young 

expeditions  to  all  parts  of  Scandinavia  ,  ro  the 
north  of  Gstniany  ,  and  the  different  Itaces  of  Grea« 
Britain  and  Ireland  ,  were  very  numerous,  and  per- 
formed undvir  fuch  a  ch.irr.clcr ,  and  at  fuch  times  , 
as  gave  him  an  opportuniry  to  maik  ths  undi^guifed 

manners  of  mankind. "War  and  an  a£tive  life  , 

as  they  call  forth  ,  by  turns  ,  all  the  powers  of  the 
foul  ,  prefenc  to  us  the  diiTerent  charafters  of  men  : 
in  times  of  peace  and  quier,  for  want  of  objedts  to 
exert  them  ,  the  powers  of  the  mind  lie  concealed  » 
in  a  great  nieafure  ,  and  we  fee  only  artificial  paf- 

fions  and  manners. It  is  from  this  confideration  I 

conclude,  that  a  traveller  of  penetration  could  ga- 
thet  more  genuine  knowledge  froma  tour  of  ancient 
Gaul  ,  than  from  the  niinuteft  obfervation  of  all  the 
artificial  manners,  and  elegant  refinements  of  mo- 
dern f ranee. 

(i)  Lormar  was  the  fon  of  Conraor  ,  and  the 
brother  of  Sul-malla.  After  the  death  of  Conmor, 
Lormar  fucceeded  him  in  the  throne. 

(2^  Cathmor,  the  fon  of  Botbar-duthul.  It  would 
appear  ,  from  the  partiality  v.irh  which  Sul-malla 
fpcaks  of  that  hero  ,  that  she  had  feen  him  ,  pre- 
vious to  his  joining  her  father's  army  ;  tho'  tradition 
pofitively  aiferts ,  that  it  was,  after  his  return  ,  that 
2he  fell  in  love  with  him. 
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dv^eller  of  their  fouis.  —  Nor,  harmlefs  , 
white  hands  of  Eiin  !  is  he  in  the  skirts  of 
war;  he  rolls  ten  thouiand  before  him,  in 
his  diib.in  field. 

Not  nnfeen  by  Oflian  ,  I  faid,  rushed  Cath- 
iTior  from  his  ftreams,  when  he  poured  his 
ftrengch  on  Ithorno  it),  iOe  of  m^.ny  waves. 
In  rtiife  met  two  kings  in  I  thorno,  Culgorni 
and  Suran-dronlo  :  each  from  his  echoing 
ifle,  flern  hunters  of  the  boar! 

They  met  a  boar  ,  at  a  foamy  ftream  :  each 
pierced  it  v/ith  his/lcel.  They  ilrove  for  the 
fame  cf  the  deed  :  and  gloomy  battle  rofe. 
From  ille  to  ifle  they  fent  a  fpear  ,  broken 
and  fiained  v/ith  blood,  to  call  the  friends  of 
their  fathers,  in  their  founding  arms.  Cathmor 
came,  from  Boiga  ,  to  Cnlgorm ,  red- eyed 
king:  I  aided  Suran-dronlo,  in  his  land  of 
boars. 

(i)  T-thcrno  ,  fays  tradition,  was  an  ifland  of 
Scandinavia.  In  it  ,  at  a  huntijig  party,  met  Ciil- 
gorni  and  Siiran-t-lronln  ,  the  kings  of  two  neigh- 
bouring ides.  They  ditfeied  .ibout  the  honour  of 
killing  a  boar  •,  and  a  war  was  kindled  between 
them.  —  From  thisepi'bde  \V2  may  learn  ,  that  the 
manners   of   the    Scamiinavians   were    much    more 

favag-    and   cruel,   than    thofe    of  Biitain.  It 

is  remarkable  ,  ihat  rhe  names  ,  inttodticed  in  this 
ftory  ,  are  not  of  Galic  original  ,  which  circum- 
flaiice  affords  room  to  fuppole  ,  chac  it  had  its  foun- 
dation ia  true  hiitory. 
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We  ruslieJ  on  either  fide  of  a  ftream ,  which 
roared  thio'  a  blafted  heath.  Hi^h  broken 
rocks  Vi/ere  round,  w'nh  ?.1I  their  bending 
trees.  Near  are  two  circli="s  of  Loda,  with  the 
{lone  of  pover;  where  fpirics  defcended, 
by  night,  in  dark-red  ftreams  of  fire. — 
There,  mixed  with  the  murmur  of  waters  , 
rofe  the  voice  of  aged  men,  they  railed  tlie 
forms  of  night,  to  aid  them  in  their  war. 

(i)  Hecdlefs  I  flood,  with  my  people, 
where  fell  the  foamy  ftream  from  rocks. 
The  moon  moved  red  from  the  mountain, 
RIy  fong,  at  times,  arofe.  Dark  on  the  other 
fide  ,  young  Cathmor  heard  my  voice  ;  for  he 
lay  ,  beneath  the  oak ,  in  all  his  gleaming 
arms.  —  Morning  came  ;  we  rushed  to  fight : 
from  wing  to  wing  is  the  robing  of  ftrife. 
They  fell,  like  the  thifble-head  ,  beneath 
autumnal  winds. 

In  armour  came  a  fiately  form  ;  I  mix'ed 
my  itrokes  with  the  king.  By  turns  our  shields 
arc  pierced  :  loud  rung  our  fleely  mails.  His 

(i)  From  the  circm-nftance  of  OdiJn  nor  being 
prefeac  a:  the  rices  ,  defcribed  in  :h?  preceding  para- 
graph, we  may  fuppofj  rhar  he  held  them  in  con- 
tempt. This  difference  of  fentiment  ,  with  regard 
to  religion  ,  is  a  fore  of  argument,  that  the  Cale- 
donians were  nor  originally  a  colony  of  Scandina- 
vians ,  as  fome  have  imagined.  Concetning  fo  re- 
mote a  period  ,  mere  conje(rtiire  mn(l  Aipply  ibe 
place  of  argumeuc  and  pofiiive  proofs. 
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helmet  fell  to  tbe  ground.  In  briglitnefs 
shone  the  foe.  His  eyes ,  two  pleafanC 
flames,  rolled  between  his  wandeiing  locks. 
—  I  knew  the  king  of  Atha,  and  threw  my 
fpear  on  earth.  —  Dark  ,  we  turned  ,  and 
iilent  palTed  to  mix  with  other  foes. 

Not  fo  pafTed  the  driving  kings  (i).  They 
mixed  in  echoing  fray  j  like  the  meeting  of 
ghofTs,  in  the  dark  wing  of  winds.  Thro* 
either  breaft  rushed  the  fpears;  nor  yet  lay 
the  foes  on  earth.  A  rock  received'  their 
fall;  and  half-reclined  they  lay  in  death.  Each 
held  the  lock  of  his  foe  ;  and  grimly  feemed 
to  roll  his  eyes.  The  frream  of  the  rock 
leapt  on  their  shields,  and  mixed  below 
with  blood. 

The  battle  ceafed  in  T-thorno.  The  ftran- 
gers  met  in  peace  :  Carhmor  from  Atha  of 
ilreams,  and  Odian ,  king  of  harps.  We 
placed  the  dead  in  earth.  Our  fleps  were  by 
Riinar's  bay.  With  the  bounding  boat,  afar, 
advanced  a  ridgy  wave.  Dark  was  the  rider 
of  feaSj  but  a  beam  of  light  was  there,  like 

(i)  Culgorm  and  Suran-dronlo.  The  combat  of 
the  kings  and  their  attitude  in  death  are  highly  pic- 
turefqiie  .  and  exprertive  of  that  ferocity  of  manners, 

which  diffingiii>.hed  the  northern  nations. The 

wild  melody  of  the  vetfification  of  the  original  ,  is 
inimitably  beautifa!  ,  and  very  different  fi'om  the 
teft  of  the  woiks  of  Olfian. 
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tlie    ray   of  the  fun ,  in   Stromlo's  rolling 
fmoak.  It  was  the  daughter  (i)  of  Suran- 

(i)  Tradition  has  handed  down  the  name  of  this 
princefs.  The  bards  call  her  Runo-forlo  ,  which  has 
no  othci  fore  of  title  for  being  genuine  ,  but  iis  noc 
being  of  Galic  original  ;  a  dift.in£tion  ,  which  the 
bards  had  not  the  art  to  {^referve  ,  \.vhen  they  feign- 
ed nances  for  foreigners.  The  highland  fenachics, 
who  very  often  endeavoured  to  fupply  the  deHciency, 
they  thouglic  they  found  in  the  tak-s  of  Oifian  , 
have  given  us  the  coniiuuation  of  tlie  flory  of  the 
daughter  of  Suran  -  dionlo.  The  caraftrophe  is  fo 
unnatural  ,  and  the  circumftances  of  it  fo  tidicu- 
loi;fly  pompous,  that  for  the  fake  of  the  uiventors, 
1  shall  conceal  them. 

The  wildly  beautiful  appearance  of  Runo-fro'o  , 
made  a  deep  imprcflion  on  a  chief,  feme  ages  ago  , 
who  was  himfelf  no  contemptible  poet.  The  flory  is 
romantic  ,  but  not  incredible,  if  we  make  allowances 
for  the  lively  imaginvition  of  a  m.an  cf  genius.  Our 
chief  failing  ,  in  a  ftorm  ,  along  one  of  the  iflands 
of  Otkiuy  ,  faw  a  woman  ,  in  a  boat  ,  near  the 
shore  ,  whom  he  thought ,  as  he  cxprelfes  it  himfeif , 
as  beautiful  as  a  fudden  ray  of  the  fun  ,  en  tke  dark- 
heavir.g  deep.  The  veifcs  of  Oifian,  on  the  attitude 
of  Runo-forlo  ,  which  was  fo  Innilar  ro  thar  of  the 
woman  in  the  boat  ,  wrought  fo  much  on  his  fancy, 
that  he  f.ll  d.fperately  in  love. The  winds  ,  how- 
ever ,  drove  him  from  the  coaft  ,  and  ,  after  a 
few  days  ,  he  arrived  at  his  relidence  in  Scotland.  — 
There  his  paffion  increafed  to  fuch  a  degree  ,  thar 
two  of  his  friends,  fearing  the  confequence  ,  failed 
to  the  Orkneys  .  to  carry  to  him   the   objed  of  his 

d.'fire,  Upon     enquiry    they    foon     found    the 

nymph,  and  carried  her   to  the  enamoured  chief; 
buc  mark  his  furprize ,  wh^u ,  inftead  of  a  ray  of 
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dronlo ,  wild  in  brighcned  looks.  Her  eyes 
were  wandering  flames,  amidft  difordcred 
locks.  Forward  is  licr  white  arm ,  with  the 
fpear ;  her  high-heaving  breaft  is  feen,  white 
as  foamy  waves  that  rife ,  by  turns ,  amidil: 
rocks.  They  are  beautiful ,  but  they  are 
terrible^  and  mariners  call  the  winds. 

Come,  ye  dwellers  of  Loda  !  Carchar, 
pale  in  the  midH;  of  clouds  I  Sluihraorj  that 
i^rideft  in  airy  halls!  Corchtur,  terrible  in 
winds  I  Receive,  from  his  daughter's  fpear, 
the  foes  of  Suran-dronlo. 

No  shadow,  at  his  roaring  ftreams ;  no 
mildly-looking  form  was  he  !  When  he  took 
up  his  fpear,  the  hawks  shook  their  founding 
wings  :  for  blood  u  as  poured  around  the 
ileps  of  dark-eyed  Suran-dronlo, 

He  lighted  me ,  no  harmlefs  beam ,  to 
glitter  on  his  dreams.  Like  meteors,  I  was 
bright,  but  I  blafted  the  foes  of  Suraa-dronlo 


Nor   unconcerned    heard    Sul-malla,   the 
praife  of  Cathmor  of  shields.  He  was  withitt 

the  fun  ,  he  faw  a  skinny  fishf  r-woman ,  more  than 

middle  aged,  appearing  before  him, Tradicion 

here  ends  the  flory  :  hut  it  may  be  cafiiy  fuppgfeci 
tbic  the  palSou  of  the  chief  loon  fubUded. 
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her  foul,  like  a  fire  in  fecret  heath,  Vk/hich 
aw  akes  a:  the  voice  of  the  blaft,  and  fends 
its  beam  abroad.  Amidft  the  fong  removed 
the  daughter  of  kings,  like  the  fofc  foimd 
of  a  furamer-brceze  \  when  it  lifts  the  heads 
of  flovvers,  and  curls  the  lakes  aud  ftreams. 

By  night  came  a  dream  to  Cflian  ;  uithouc 
form  flood  the  shadow  of  Trenmor.  He 
fecmed  to  ftrike  the  dim  shield ,  on  vSelma's 
lireamy  rock.  I  rofc,  in  my  rattling  fleel  j 
I  knew  that  war  was  near.  Before  the  winds 
our  fails  were  fpread  ;  when  Lumon  shewed 
its  flreams  to  t!ie  morn. 

Come  from  the  watching  of  night,  Mal- 
vina,  lonely  beam ! 
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fingal,  in  one  of  his  voyages  to  the  Orkney 
ijlands  ,  was  driven  ,  by  ftrefs  of  weather, 
into  a  bay  of  Scandinavia  ,  near  the  r2fi- 
dence  of  Starno,  king  of  Lochlin.  Starno 
invites  Fingal  to  afeafl.  Fingal  ^  doubting 
the  faith  of  the  king ^  and  mindful  of  h.'s 
former  breach  ofhofpitality ,  [Fingal,  ^.  3  •  ] 
refufes  to  go.  —  Starno  gathers  together 
his  tribes  :  Fingal  refolves  to  defend  hiin- 
felf  — •  Night  coming  on ,  Duth  -  maruno 
propofes  to  Fingal ,  to  obferve  the  motions 
of  the  enem.y.  —  The  king  himfcf  under- 
takes the  watch,  ySdvancing  towards  the 
enemy,  he,  accidentally ,  comes  to  the  cave 
of  Turthor  ,  where  Starno  had  confined 
Conban-carglas  ,  the  captive  daughter  of  a 
■  neighbouring  chief.  —  Her  flory  is  imper- 
fect ^  a  part  of  the  original! being  lofi.  — 
Fingal  comes  to  a  -place  of  worship  ,  where 
Starno  and  his  fon ,  Swaran ,  confulted 
the  fpirit  of  Loda  ,  concerning  the  iffue  of 
the  war.  —  The  rencounter  of  Fingal  and 
Swaran.  —  The  duan  concludes ,  with  a 
defcription  of  the  airy  hall  of  Cruth-loda 
Juppofed  to  be  the  Odin  of  Scandinavia, 
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xl  T  AL  E  of  the  times  of  old  \  —  Why, 
thou  wanderer  unfeeii ,  that  bendeft  the 
thiille  of  Loia,  — vvhy,  thou  breeze  of  the 

(i)  The  bards  diftinguishcd  thofe  compolTcions, 
in  which  thi  narration  is  ofcen  inr^vrupted  ,  by  epi- 
fodcs  and  apoftrophes  ,  by  the  name  of  Duan, 
Since  the  extinsftion  of  the  order  of  the  bards,  ic 
has  been  a  general  name  for  all  ancient  ccmpofi- 

tions  in  verle. The  abrupt  manner  in  \vhich  the 

Aory  of  this  poem  begins ,  may  render  it  obfcure 
to  fome  readers  5  it  may  no:  therefore  be  improper, 
ED  give  here  the  ttadiiional  preface  ,  which  is  gene- 
rally prefixed  to  it.  Two  years  after  he  took  to  wife 
Ros-crana  ,  the  daughter  of  Cormac  ,  king  of  Ire- 
land ,  Fingal  undertook  an  expedition  into  Orkney, 
to  vifit  his  friend  CathuUa  ,  king  of  Inifiore.  Afcec 
flaying  a  few  days  at  Cariic-thura  ,  the  refidence 
of  Cathulla  ,  the  king  fee  fail  ,  to  return  to  Scot- 
land ;  but  a  violent  Itorm  ariiing  ,  his  ships  were 
dtiven  into  a  bay  of  Scandinavia,  near  Gormal ,  the 
feat  of  Stamo  ,  king  of  Lochlin  ,  his  avowed  enemy. 
Starno  ,  upon  the  appearance  of  fcrangers  on  his 
coafl,  fummoued  together  the  neighbouring  tribes. 


j^6  CATH-LODA: 

valley,  liaft  thou  left  mine  ear?  I  Iiear  no 
diftani:  roar  cf  ftreams,  no  found  of  tiie  harp  , 
from  the  rocks  !  Come  ,  thou  huntrefs  of 
Lutha,  fend  back  his  foul  to  the  bard. 

I  look  forward  to  Lochlin  of  lakes,  to  the 
dark,  ridgy  bay  of  U-thorno,  where  Fingal 
defcended  from  ocean ,  from  the  roar  of 
winds.  Few  are  the  heroes  of  Morven ,  in 
a  land  unknown! — Starno  fent  a  dweller 
of  Loda,  to  bid  Fingal  to  the  feaft ;  but  the 
king  remembered  thepaft,  and  all  his  rage 
arofe. 

Nor  Gormai's  moffy  towers,  nor  Starno 
shall  Fingal  behold.  Deaths  wander,  like 
shadows,  over  his  fiery  foul.  Do  I  forget 
that  beam  of  light,  the  white-handed  daugh- 
ter of(i)  kings?  Go,  fonofLoda;  hiswords 
are  but  blafls  to  Fingal  :  blafts,  that,  to  and 
fro,  roll  the  thiftle,  in  autumnal  vales. 

and  advanced  ,  in  a  hoftile  manner ,  towards  the 
bay  of  U-ihorno  ,  where  Fingal  had  taken  shelter. 
Upon  difcovering  who  the  frrangers  were  ,  and 
fearing  the  valour  of  Fingal,  which  he  had  ,  mote 
than  once  ,  experienced  before  ,  he  refolvcd  to 
accomplish  by  treachery  ,  what  he  was  afraid  he 
should  fail  in  by  open  force.  He  invited  ,  there- 
fore ,  Fingal  to  a  feaft  ,  at  which  he  intended  to 
adaflTmate  him.    The  king  prudently  declined  to  go, 

and  Statno  betook  himfelf  ro  arms. The  feqiicl 

of  the  ftory  may  be  learned  from  the  poem  itfelf, 

(i)  Agandecca  ,  the  daughter  of  Starno,  whom 
Duth-maruno  (i) 
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Duth-mamno  (i),  arm  of  death  !  Cromma- 
glas,  of  iron  shields  !  Striithmor,  dweller  of 
bacde's  v/ing  I  Cormar,  v/hofe  ships  bound 
on  feaSj  carelefs  as  the  courfe  of  a  meteor, 
on  dark  breaming  clouds  1  Arife,  around  me, 
children  of  heroes,  in  a  land  unknown.  Let 
each  look  on  his  shield,  like  Trenmor,  the 
ruler  of  battles.  «  Come  down  ,  faid  the 
king,  thou  dweller  between  the  harps.  Thou 
shaft  roll  this  ftream  away,  or  dwell  with, 
me  in  earth.)) 

Around  him  they  rofe  in  wrath. — No 
words  came  forth  ;  they  feized  their  fpears. 

hec  f^rher  killed  ,  on  account  of  her  difcoverlng 
to  Finga!  ,  a  plot  hid  agrJafl:  his  life.  Her  ftoiy  is 
relaced  at  large  ,   in  the  third  book  of  Fingal. 

(i)  Diith  -  maruno  is  a  name  very  famous  in 
tradition.  Many  of  his  great  adions  are  handed 
down  ;  but  the  poems,  which  contained  the  detail 
of  iheni  ,  are  long  fince  loit.  He  lived  ,  it  is  fup- 
pofcd  ,  in  that  part  of  ihe  north  of  Scotland  ,  which 
is  over  agiinft  Oikney.  Diith-raaruno  ,  Ciomma- 
glas ,  Striiihmor  ,  and  Cormar,  are  mentioned  ,  as 
attending  Comhal  ,  in  his  la  ft  batde  sgainft  the 
tribe  of  Morni  ,  in  a  poem  ,  which  is  flill  preferved. 
It  is  not  the  work  of  Oflian  ;  the  phraf  o!ogy  be- 
trays it  to  be  a  modern  compoluion.  It  is  fomething 
like  thofe  trivial  compofitions  ,  vdvth  th:  Lijh  bnrds 
forged  ,  under  the  name  of  0(fijn  ,  in  the  fifteenth 

and  lixteenih  centuries.  Duih-mar.ino  fignifies  , 

black  and  Jleady  j  Cromm.i«gI.is  ,  bendirg  end  Jirat' 
thy  ;  Struchinor ,  roaring  Jlream  j  Cormar ,  expert 
at  fta. 

Vol.  IV.  C 
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Each  foul  is  rolled  into  icfelf. —  At  length 
the  fuclden  clang  is  waked ,  on  all  their 
echoing  shields.  —  Each  took  his  hill ,  by- 
night  ;  at  intervals,  they  darkly  flood.  Un- 
equal burfts  the  hum  of  fongs,  between  the 
roaring  wind.  —  Broad  over  them  rofe  the 
moon.  —  In  his  arms,  came  tall  Duthmaruno  j 
he  from  Croma-charn  of  rocks,  ftern  hunter 
of  the  boar.  In  his  dark  boat  he  rof;  on 
v/aves,  when  Crumthormoth  (i)  awaked 
its  woods.  In  the  chace  he  shone  ,  amon^  his 
foes:  —  No  fear  was  thine,  Duth-maruno. 

Son  of  Comhal,  he  faid,  my  jfleps  shall  be 
forward  thro'  night.  From  this  shield  I  shall 
"view  them,  over  their  gleaming  tribes. 
Starno ,  of  lakes  ,  is  before  me,  and  Swaran  , 
the  foe  of  ftrangers.  Their  Vv'ords  are  not 
in  vain  ,  by  Loda's  flone  of  power.  —  If 
Duth-maruno  returns  not.  his  fpoufe  is 
lonely,  at  home,  v/here  meet  two  roaring 
{Ireams,  on  Crachmo-craulo's  plain.  Around 
are  hills,  with  their  woods;  the  ocean  is 
rolling  near.  My  Ton  looks  on  fcreaming 
fea-fowl ,  young  wanderer  of  the  field.  Give 
the  head  of  3  boar  to  Can- dona  (i)  ,  tell  him 

(i)  Ciumthormoth.,  one  of  the  Orkney  or  Shet- 
land iflands.  The  name  is  not  of  Galic  original.  It 
was  fubjedl  ro  its  own  petty  king  ,  who  is  mentioned 
in  one  of'Offian's  poems. 

(»}  Cean-deano  ,  head  of  ih  people  ,  the  fon  of 
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of  his  father's  joy,  when  the  brlftly  ftrengt'a 
of"  I-thoino  rolled  on  his  lifceJ  fpear. 

Duth  mariino.  He  became  afterwards  famous ,  in  the 
cxpwdicions  of  Oiliin  ,  after  the  dcah  of  Fingal, 
Th-  ttaditional  talcs  concerning  him  are  vciy  nume- 
rous ,  and  ,  from  the  epiihtt ,  in  tiicm  ,  bsltowed 
on  him  (  Candona  ofkoars  )  ic  would  appear  ,  that 
he  applied  himfeif  to  that  kind  of  hunting  , 
which  his  father  ,  in  this  paragrajh  ,  is  fo 
anxious  to  recommend  to  him.  As  I  havj  men- 
tioned the  traditional  tales  of  the  Highlands  ,  ic 
may  not  be  improper  here,  to  ^ivc  fome  account 
of  them.  After  the  expulfion  of  the  barcis ,  from  the 
houfes  of  the  chiefs ,  rhey  being  in  indolent  race  of 
men  ,  owed  all  thJr  fubliitence  to  the  generofity  of 
the  vulgar  ,  whom  they  diverted  with  repeating  the 
compoluions  of  their  ptedecclfors  ,  and  running  up 
the  genealogies  of  thir  entertainers  to  the  family  of 
their  chiefs.  As  this  fubj-.dl  was,  hjw^ver  ,  fooii 
cxhaulbd  ,  they  were  obliged  to  have  rccourie  to 
invention  ,  and  form  ftories  having  no  foundation 
in  fact  which  were  fwallowed  ,  with  great  credulity  , 
by  an  ignorant  multitude.  By  freiju.nc  repeating, 
the  fable  grew  upon  their  hands  ,  and  ,  as  cich 
threw  in  whatever  circumltance  he  thought  con  -jncivc 
to  raifs  the  admiration  of  his  hearers  ,  the  ftnry 
became,  at  lall ,  fo  devoid  of  all  probability,  thac 
even  the  vulgar  themfelves  did  not  believe  it.  They  , 
liowever  ,  liked  the  tales  fo  wJl  ,  that  the  bards 
found  their  advantage  in  turning  profeffed  tale- 
makers.  They  then  launched  out  into  the  wildeft 
regions  of  Hcb'on  nnd  romance.  I  h'rmly  helieve  , 
there  are  more  ftories  of  giants ,  enchnnred  cafties  , 
dwarfs  ,  and  palfreys  ,  in  the  Highlands  .  than  in 
any  country  in  Europr.  Thefe  tales  ,  it  is  certain  , 
like  other  romantic  compoluions  ,  have  many  things 
ia  them  unnatural,  and,  coafc^uently  ,  difguftlul 
Cij 
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Not  forgetting  my  fathers,  faid  Fingal, 
I  have  bounded  over  ridgy  feas  :  [heirs  v/as 
the  times  of  danger  ,  in  the  days  of  old.  Nor 
gathers  darknefs  on  me ,  before  foes ,  tho'  I 
am  young,  in  my  locks-  —  Chief  of  Crathmo- 
craulo,  the  held  of  night  is  mine. 

He  rushed,  in  all  his  arms,  wide-bounding 
over  Turthor's  ftream  ,  that  fent  its  fallen 
roar,  by  night,  thro'  Gormal's  mifty  vale. — ■ 
A  moon-beam  glittered  on  a  rock  ;  in  the 
midft,  flood  a  ftately  form  ;  a  form  V;/i.h. 
floating  locks,  like  Lochlin's  white  bofomed 
maids.  —  Unequal  are  her  fteps,  and  short  : 
she  throws  a  broken  fong  on  vv-ind.  At  times 
she  tofles  her  white  arms  :  for  grief  is  h\ 
her  foul, 

Torciil-torno  (i)  ,  of  aged  locks  I  where 

to  true  tafte  ,  bur  ,  I  know  not  how  it  happens  , 
ihcy    command    attention    more    than    any    othec 

£dions  I  ever   met  wiih,  The    extream   length 

of  thefii  pieces  is  very  furprifing  ,  Tome  of  them 
requiring  mnny  days  to  repeat  them  ,  but  fuch 
hold  they  take  of  the  memory  ,  that  few  circum- 
ftances  are  ever  omitted  by  thofc  who  have  received 
them  only  from  oral  tradition.  "What  is  more 
amazing  ,  the  very  language  of  the  bards  is  Aill 
preferved.  It  is  curious  to  fee  ,  that  the  defcrip- 
tions  of  magnificence,  introHuced  in  thefe  tales, 
is  cvefi  fupeiior  to  all  the  pompous  oriental  fidions 
of  the  kind. 

to  Totcul-torao,  according    to    tradition,   was 
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now  are  thy  ileps ,  by  Lulan  ?  tliou  haft 
failed,  at  chine  own  dark  ftreams ,  facher  oF 
Conban-carglas !  —  Bat  I  behold  thee,  chief 
of  Lulan  ,  fporting  by  Loda's  hall,  when  the 
dark-skirted  night  is  poured  along  the  sky. 

Thou,  fometiiiies,  hidefl:  the  moon,  Vv'ith 

king  of  Crathlun  ,  a  diArift  in  Sweden.  The  rivet 
Lulan  ran  near  the  refidence  of  Torciil-torno.  There 
is  a  riv^r  in  Sweden  ,  ftill  called  Lii!a  ,  which  is 
prohabiy  the  fame  with  Lulan.  Th;  war  between 
Scatno  and  Torcul-corno,  which  terminated  in  the 
death  of  the  latter,  had  its  rife  at  a  hunting  party. 
Starr.o  being  invited,  in  a  friendly  manner,  by 
Torcal-torno ,  both  kings,  with  their  followers, 
went  to  the  mountains  of  Stivamor,  to  hunt.  A. 
boar  rushed  from  the  wood  before  the  kings,  and 
Torcul  torno  killed  it.  Scarno  thought  tliis  behaviouc 
a  breach  upon  the  privilege  of  guefts,  who  were 
always  honuured ,  as  tradition  exprcfles  it ,  with  the 
danger  of  the  chace.  A  quarrel  arofe  ,  the  kings  came 
to  battle,  with  all  their  attendants,  and  the  party 
of  Torcul-torno  were  totally  defeated,  and  he 
himfelf  flain.  Starao  parfued  his  victory  ,  laid  wafte 
the  difttift  of  Crathlun  ,  and,  coming  to  the  refi- 
dence of  Torcul-torno,  carried  otF,  by  force,  Conban- 
carglas  ,  the  beautiful  daughter  of  his  enemy.  Hcc 
he  confined  in  a  cave,  near  the  palace  of  Gormai  , 
where,  on  account  of  her  cruel  treatment,  she 
became   diftraded. 

The  paragraph,  jiift  now  before  us,  is  the  fong 
of  Conban-carglas  ,  at  the  time  she  was  difcovercd, 
by  Fingal.  It  is  in  Lyric  meafure  ,  and  fet  to  mufic, 
which  is  wild  and  (imple,  and  (o  inimitably  fuited 
to  the  fituation  of  the  unhappy  lady,  that  few 
can  hear  it  without  tears. 

C  III 


4*  CATH-LODA: 

tiiy  sliielJ.  I  liave  feen  her  dim,  in  heaven. 
Thou  kindleft  thy  hair  inro  meteors,  and 
faileft  along  the  night.  —  Why  am  I  forgot 
in  my  cave  ,  king  of  shag2;y  boars  ?  Look 
from  the  hall  of  Loda,  on  lonely  Conban- 
carglas. 

«  Who  art  thou  ,  (aid  Fingal ,  voice  of 
night  ?  )>  —  She  trembling  ,  turned  av/ay. 
«  Who  art  thou,  in  thy  darknefs  ?  »  —  S'^e 
shrunk  into  the  cave.  —  The  king  locfed 
the  thong  from  her  hands  j  he  asked  about 
her  fathers. 

Torcul-torno ,  she  f^iid ,  once  dwelt  at 
Lulan's  foaasy  ftream  :  he  dwelt  —  but,  now, 
in  Loda's  hall,  he  shakes  the  founding  shell. 
He  met  Starno  of  L  chlin,  in  battle  ;  long 
fought  the  darxk-eyed  kings.  Aly  father  fell, 
at  length,  blue  shielded  Torcul-torno. 

By  a  rock,  at  Lulan's  flream,  I  had  pierced 
the  bounding  roe.  My  white  hand  gathered 
my  hair,  from  off  the  ftreani  of  winds.  I 
heard  a  noife.  Mine  eyes  were  up.  My  fofc 
breaft  rofe  on  high.  My  ftep  was  forward, 
at  Lulan,  to  meet  thee,  Torcul-torno! 

It  wa"  Starno  ,  dreadful  king  !  — His  red 
eyes  rolled  on  Conban-carglas.  Dark  waved 
his  shaggy  brow,  above  his  gathered  fmile. 
Where  is  my  father,  I  faid,  he  that  was 


A    P  O  E  M.  45 

mIgKty  in  war  ?  Thou  are  left  alone  among 
foes,  daughter  of  Torcul-torno  ! 

He  took  my  hand.  He  raifed  the  (Iiil. 
In  this  cave  he  placed  me  r'ark.  At  times, 
he  comes,  a  gathered  mlfc.  He  lifts,  before 
me,  my  father's  shield.  Often  palles  a  beain 
(i)  of  youth,  far-diftant  from  my  cave.  He 
dwells  lonely  in  the  foul  of  the  daughter  of 
Torcul-torno. 

Daughter  of  Lulan,  faid  Fingal,  white- 
handed  Conban-carglas  ;  a  cloud,  marked 
with  ftreaks  of  fire,  is  rolled  along  the  foul. 
Look  not  to  that  dark-robed  moon  ;  nor 
yet  to  thofe  meteors  of  heaven  j  my  gleaming 
fleel  is  around  thee,  daughter  of  Torcul- 
torno. 

It  is  not  the  flreel  of  the  feeble  ,  nor  of 
the  dark  in  foul.  The  maids  are  not  shut  in 
our  (i)  caves  of  ftreams  j  nor  toffing  their 

(i)By  the  beam  of  youth,  it  afterwards  appears, 
that  Conban-carg'as  means  Sv.aran,  the  Ton  of 
Srarno  ,  with  whom  ,  during  her  confinement ,  shs 
had    fallen   in  love. 

(i)  From  this  contraft,  which  Fingal  draws, 
between  his  own  nation  and  the  inhabitants  of 
Scandinavia,  we  may  learn,  that  the  former  were 
much  Icfs  barbarous  than  the  latter.  This  diIlin(ftion 
is  fo  much  obferved  throughout  the  poems  of  OiTian  , 
that  there  can  be  no  doubt,  that  he  followed  the 

C  iv 
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vv'hite  arms  alone.  They  bend,  fair  within 
their  locks  ,  above  the  harps  of  Sehna.  Their 
voice  is  not  in  the  defait  v/ild,  young  light 
of  Torcul-torno. 


Fingal,  again,  advanced  his  ftepSj  wide 
thro'  the  bolom  of  night ,  to  where  the  trees 
of  Loda  shook  amidtl  fqually  winds.  Three 
frones,  with  heads  of  mofs,  are  there  ;  a 
frream,  with  foaming  -courfe  ;  and  dreadful, 
roiled  around  them ,  is  the  dark-red  cloud 
cf  Loda.  From  its  top  looked  forvv/ard  a 
gholi,  hdf  formed  of  the  shadowy  fmoak. 
He  poured  his  voice,  at  times,  amidft  the 
roaring  ftream. — -Near,  bending  beneath 
a  b!afted  tree  ,  two  heroes  received  his  words: 
Sv/aran  of  the  lakes ,  and  Starno  foe  of 
Itrangers.  —  On  their  dun  shields ,  they 
darkly  leaned  :  their  fpears  are  forward  in 
night.  Shrill  founds  the  blall:  of  darknefs, 
in  Scatno's  floating  beard. 

They  heard  the  tread  of  Fingal.  The  war- 
riors rofe  in  arms.  ccSwaran,  lay  that  wan- 
derer low,  faid  Starno,  in  his  pride.  Take 
the  shield  of  thy  father  j  it  is  a  rock  in  war.  » 


real  manners  of  both  nations  in  his  own  time.   At 
the  clofi  of  the  fpeech  of  Fingal ,  there  is  a 
part  of  the  original  loll. 


,reac 
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—  Swaran  tlirev/  his  gle?.ming  fpear  :  It  flood 
fixed  in  Loda's  tree.  Then  came  the  foes 
forv/aid,  with  fwoids.  They  mixed  their 
rattling  fleel.  Thro'  the  thongs  of  Swaran's 
shield  rushed  the  blade  (i)  of  Luno.  The 
shield  fell  rolling  on  earth.  Cleft  the  hel- 
met (i)  fell  down.  Fingal  ftopt  the  lifted 
fleel.  Wrathful  flood  Swaran,  unarmed.  He 
rolled  his  fUent  eyes,  and  threw  his  Avord 
on  earth.  Then ,  flowly  ftalking  over  the 
flream,  he  whiftled  as  he  went. 

Nor  unfeen  of  his  father  is  Swaran  Starno 
turned  away  in  wrath.  His  shaggy  brows 
waved  dark ,  above  his  gathered  rage.  He 
ftruck  Loda's  tree,  with  his  fpear  ;  he  raifed 
the  hum  of  fongs.  —  They  came  to  the  hoft 
of  Lochlln,  each  in  his  own  dark  path  j  like 
two  foam-covered  ftreams,  from  two  rainy 
vales. 

To  Turthor's  plain  Fingal  returned.  Fair 
rofe  the  beam  of  the  eaft.  It  shone  on  the 
fpoils  of  Lochlin  in  the.  hand  of  the  king. 
From  her  cave  came  forth,  in  her  beauty, 
the  daughter  of  Torcul-torno.  She  gathered 

(i)The  fword  of  Fingal,  Co  called  from  its 
maker,    Luno   of   Lochliii. 

(i)  The  helmet  of  Swaran.  The  behaviour  of 
piiigal  is  always  confident  with  that  generofity  of 
fpirit  which  beionp^s  to  a  hero.  Ke  rakes  no  advantage 
of  a  foe  diraimed, 

C  V 
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her  hair  from  wind ;  and  v/ildly  raifed  her 
fong.  The  fong  of  Lulan  of  shells ,  where 
oiice  her  father  dwck. 

She  Cuv  Starno's  bloody  shield.  Gladnefs 
rofe ,  a  liyrhc,  on  her  face.  She  faw  the  cleft 
helmet  ofSv/araii  (ij;  she  shrunk,  darkened, 
from  the  king. —a  Art  thou  fallen,  by  thy 
hundred  ftreams,  O  love  of  Conban-car- 
glas !  »  — 


U-thorno  ,  that  rifefl:  in  waters  ,  on 
ti^hofe  fide  are  the  meteors  of  night !  I  behold 
the  dark  nmon  defcending  behind  thy  echoing 
woods  On  thy  top  dwells  the  milly  Loda, 
the  houfe  of  the  fpirirs  of  men.  —  In  ti  e  end 
of  his  cloudy  hall  bends  forv/ard  Cruth-loda 
of  fwords.  His  form  is  dimly  (tew,  amidft 
his  wavy  mirt.  His  rig'n-hand  is  on  his  shield  : 
in  his  left  is  the  half-viewlefs  shell.  The  roof 

(0  Conban-carglas,  from  feeing  the  helmet  of 
Svvaran  bloody  in  the  hands  of  Fin^al  ,  conjeftiirrd  , 
that  that  heio  was  killeii.  —  A  pare  of  the  original 
is  loft.  Ic  appears,  however,  from  the  fci.]uel  of 
the  poem  ,  tliat  the  daughter  of  Torctil-torno  did 
not  long  furviva  her  furorife  ,  occafioned  hy  the 
fippofed  death  of  h:.'r  lover.  —  The  defcriptioii  of 
the  airy  hall  of  Lo  fa  (which  is  fuppofed  to  be  the 
fame  with  that  of  Octin  ,  th?  deity  of  Scandinavia  ) 
is  more  pifturefqiie  and  defcriptive,  than  any  in 
tb:  £dda  ,  or  other  works  of  the  northern  Scaldcrs. 
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oF  his  dreadful  hall  is  marked  with  nightly 
fires. 

The  race  of  Criith  loda  advance,  a  rid^e 
of  formlefs  shades  He  reaches  the  founding 
shell,  to  thofe  who  shone  in  v/ar ;  but, 
between  him  and  the  feeble,  his  shielJ  rifes, 
a  cruft  of  darknefs.  He  is  a  fer;ing  meteor 
to  the  weak  in  aims.  —  Bright,  as  a  r;un-bow 
on  flreams ,  came  white-armed  Conban- 
carf^Ias.— 
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A  R  G  U  M  EN  T. 

Fhigal  return' ngy  with  day  ,  devolves  the 
command  cf  the  army  on  Duth-maruno  , 
who  engages  the  enemy ,  and  drives  them, 
over  the  Jlream  of  Turthor.  Fingal 3  after 
recalling  his  people  ^  congratulates  Duth- 
maruno  on  his  fuccefs  j  but  difcovers ,  that 
that  hero  was  mortaiy  wounded  in  the  en' 
gagement.  —  Duth-maruno  dies.  Uiiin,  the 
bard 3  in  honour  of  the  dead  ,  introduces 
the  epifode  of  Colgorm  and  Strina-dona^ 
with  which  the  duaii  concludes. 
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POEM. 

DUAN  SECOND- 

\V  HERE  ?.rt  thou ,  Ton  of  the  king, 
fai d  dark-haired  Duch  niaruno  ?  Where  haft 
thou  tailed,  young  beam  of  Sehna  ? — He 
returns  not  from  the  bofom  of  night !  Morn- 
ing is  fpread  on  U-thorno  :  in  his  mift  is 
the  fun,  on  his  hill. — Warriors,  lift  the 
shields  in  my  prefence.  He  mi  ft  not  fall, 
like  a  fire  from  heaven,  whofe  place  is  not 
marked  on  the  ground-  —  He  comes  like 
an  eagle,  from  the  skirt  of  his  fqua  ly  wind  ! 
In  his  hand  are  the  fpoils  of  foes. — King 
of  Seima,  our  fouls  were  fad. 

Near  us  are  the  foes,  Duch-maruno.  They 
come  forward,  like  waves  in  raift,  when 
their  foamy  tops  are  CcQn  ,  at  times,  above 
the  low-failing  vapour. — The  Traveller  shrinks 
on  his  journey  ,  and  knov/s  not  whidiet 
to  fly. — No  trembling  travellers  are  we  !  — 
Sons  of  heroes,  call  forth  the  fteel* — Shall 
the-  fword  of  Fingal  arife,  or  shall  a  warrior 
lead  ? 
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(i)The  deeas  ofold,{lud  Duth-marnno, 
are  like  paths  co  our  eyes,  O  Fingal  Broad- 
shielded  Trenmor  is  ftill  feen ,  amidft  his 
own  dim  years.  Nor  feeble  was  the  foul  of 
the  king.  There,  no  dark  deed  wandered 
iu    fecret.  —  From    their    hundred    flreams 

(i)  In  this  shoit  cpifode  we  have  a  very  probable 
account  given  us,  of  the  origin  of  monarchy  in 
Caledonia.  The  Cael,  or  Gauls,  who  pofT.'ired 
the  countries  to  the  north  of  rhe  Firth  of  Edin- 
burgh, were,  originUly,  a  number  of  diftinft 
tribes,  or  clans,  each  lubjeft  to  its  own  chief, 
who  was  free  and  independent  of  any  other  power. 
When  the  Romans  mvaded  them ,  the  cominon 
danger  might,  peihaps ,  have  induced  thofe  reguU 
to  join  together  j  but ,  as  th.y  were  unwilling  to 
yield  to  the  command  of  one  of  their  own  number, 
thfir  battles  were  ill-condu£ted  ,  and  ,  confequcntly  , 
unfiiccefsful. — Trenmor  was  the  firft  who  reprefented 
to  the  chiefs,  the  bad  confequences  of  carrying 
on  thsir  wars  in  this  irregular  manner,  and  advifed  , 
that  they  themfcives  jhould  alternately  lead  in  battle. 
They  did  fo  »  but  thc-y  were  unfuccefsful.  When 
it  came  ro  Trenmor's  turn,  he  totally  defeated 
the  enemy,  by  his  fupcrior  valour  and  conduft , 
which  gained  him  fuch  an  intereft  among  the  tribes , 
that  he  ,  and  his  family  after  him  ,  were  regarded 
as  kings  ;  or ,  to  ufe  the  poet's  cxpreffion  ,  the 
nords  of  power  rushed  forth  from  Selma  of  k'mgs, 
— The  regal  authority,  however,  except  in  time 
of  war,  was  but  inconllderable  5  for  every  chi^f, 
within  his  own  difirid  ,  was  abfolute  and  indepen- 
dent.—  From  the  fcenc  of  the  battle  in  this  cpifode 
(which  was  in  the  valley  of  Crona,  a  little  to  rhc 
north  of  Agricola's  wall)  I  should  fuppofe  that  the 
enen)ies  of  the  Caledonians  were  the  Romans,  ol 
ptovincial  Eticons* 
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came  tlie  tribes ,  to  graffy  Coig;lan-crona. 
Their  chiefs  were  before  them.  Each  ftrovs 
to  lead  the  war.  Their  fcv-ords  were  often 
half-unsheathed.  Red  rolled  their  eves  of  rage. 
Separate  they  Hood  ,  and  hummed  their 
lurly  (bngs.  —  c«  Why  should  they  yjeld  to 
each  other  ?  their  fathers  were  equal  in  \var.» 

Trenmor  was  there,  with  his  people, 
flately  in  youthful  iock."^.  He  faw  the  advan- 
cing foe.  The  giief  of  his  foul  arofe.  He 
bade  the  chiefs  to  lead,  by  turns:  they  led, 
but  they  were  rolled  away.  —  From  '  his 
own  molfy  hill ,  blue-shielded  Trenmor  came 
down.  He  led  wide-skirted  battle,  and  the 
ftrangers  failed.  Around  him  the  dark-browed 
warriors  came  :  they  flruck  the  shield  of 
joy.  Like  a  pleafant  gale,  the  words  of 
power  rushed  forth  from  Selma  of  kings. 
But  the  chiefs  led,  by  turns,  in  war,,  till 
mighty  danger  rofe  :  then  was  the  hour  of 
the  king  to  conquer  in  the  field. 

c(  Not   unknown,  faid   Cromma-glas  (i) 

(i)  In  tradition,  this  Cromma  glas  makes  a 
great  figure  in  that  battle  which  Comhal  loft, 
together  with  his  life  ,  to  the  tribe  of  Mornj.  I 
have  juft  now  ,  in  my  hands ,  an  Irish  compodtion  , 
of  a  very  modern  date,  as  appears  from  the  lan- 
guage, in  which  all  the  traditions,  concerning  that 
decilive  engagement,  are  jumbled  together.  In 
jufticc  to  the  merit  of  the  poem ,  I  should  have  here 
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of  shields ,  are  the  deeds  of  our  fathers.  — 
But  who  shall  row  lead  the  v/ar,  before  the 
race  of  kings  jVlifl:  fettles  on  thefe  four 
dark  hills  wichin  it  let  each  varrior  ftrike 
his  shield.  Spiiits  may  d  fcend  in  darknefs, 
and  mark  us  for  the  war.  o — They  went, 
each  to  his  hill  Oi  mift.  Bards  marked  t^e 
founds  of  the  s^i- Ids.  Loudeft  rung  thy  bofs^, 
Duch-maruno.  Thou  mufi:  lead  in  war. 

Like  the  murmur  of  v/aters,  the  race  of 
U  thorno  came  down.  Starno  led  the  battle, 

prefcn'e.l  to  the  rearJcT  a  tranflation  of  it ,  did 
not  the  bail!  mention  fome  circiimiiance":  very 
ri(ii;-u!ou<! ,  and  others  altog^^ther  indecent.  Morna  , 
the  wife  of  Comhal  ,  had  a  principal  h.ind  in  all 
the  tranTailions  pievious  to  the  defeat  and  death 
of  h.r  husband  j  she  ,  to  ufe  the  words  of  the  bard  , 
who  lias  the  gind:ng  flcr  of  the  uomen  of  Erii. 
The  bard,  it  is  to  be  hoped,  nnfreprerenced  the 
ladies  of  his  countiy,  for  Morna'3  behaviour  was, 
according  to  him  ,  fo  void  of  aU  d-cency  and  virtue  , 
thit  it  cannot  be  fuppoled  ,  they  had  chofen  her 
for  their  guiding  Jiar.  —  The  poem  confifts  of 
many  ftanzas.  The  language  is  figurative  ,  and. 
the  numbers  harmonious  j  but  the  piece  is  fo  full 
of  anaLhronifn.s ,  and  fo  unequal  in  its  compod- 
tion  ,  that  the  author,  molt  undoubtedly,  was 
either  mad  ,  or  drunk,  when  he  wrote  ir.  —  Ic 
is  worthy  of  being  remaiked,  that  Comhal  is ,  m 
this  poem  ,  very  often  called  ,  Comhal  na  h'  u4lb'in  , 
or  Comhal  of^lhion  ,  which  fufficiently  dcmonftra- 
tes  ,  that  the  allegarions  of  Keating  and  O  Flaherty  , 
concerning  fion  Mac  -  Comnal  ,  are  but  of  late 
invention. 
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anJ  Swarati  of  ftormy  ifles.  They  looked 
forward  from  iron  shields,  like  Criitii-Ioda 
fiery-eyed,  when  he  looks  from  behind  the 
darkened  moon,  and  ftrews  his  figns  on  night. 

The  foes  met  by  Turthor's  flream.  They 
heaved  lii.c  ridgy  waves.  Their  echoing 
iirokcs  arc  mix.-d.  Shadowy  death  flies  over 
tiie  horts.  They  were  clouds  of  hail,  wi[h 
f(.]ually  winds  in  cheir  skircs.  Their  showers 
aie  roaring  together.  Belov/  them  fweils 
the  dark- rolling  deep. 

Strife  of  gloomy  U-rhorno ,  why  should 
1  mark  thy  w;  unds  ?  Thou  art  with  the  years 
that  are  gone  ;  thou  faJeft  on  my  {oul, 
Starno  brought  forward  his  skirt  of  war, 
and  Swaran  his  own  dark  wing.  Nor  a  harm- 
lefs  fire  is  Durh-maruno's  fword.  Lochlin 
is  rolled  over  her  frreams.  The  wrathful 
kings  are  folded  in  thoughrs.  They  roll 
their  filent  eyes,  over  the  flight  of  their 
land. —  The  horn  of  Fingal  was  heard  ;  the 
fons  of  woody  Albion  returned.  But  many 
lay,  by  Turthor's  ftream,  filent  in  their  blood. 

Chiefof  Crom-charn,  faid  the  king^  Duth- 
maruno,  hunter  of  boars  !  not  harmlefs  returns 
my  eagle,  from  the  field  of  foes.  For  this 
white-bofomed  Lanul  sh?ll  brighten  ,  at  her 
flreams  ;  Candona  shall  rejoice  ,  at  rocky 
Crathmo-craulo. 
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Colgorm  (t),  replied  the  cliief,  was  the 
fiift  of  my  race  in  Albion;  Colgorm,  the 
rider  of  ocean,  thro'  its  watry  vales.  He  dew 
his  brother  in  I-thomo  :  he  left  the  land  of 
his  fathers.  He  chofe  his  place,  in  filence, 
by  rocky  Crathmo-craulo.  His  race  came 
forth,  in  their  years;  they  came  forth  to 
war,  but  they  always  fell.  The  wound  of 
my  fathers  is  mine,  king  of  echoing  ifles  1 

He  drew  an  arrow  from  his  fide.  He  fell 
pale,  in  a  land  unknown.  His  foal  came 
torth  to  his  fathers ,  to  tlieir  ftormy  ifle. 
There  they  purfued  boars  of  mill:,  along 
the  skirts  of  winds.  —  The  chiefs  flood  filenc 
around,  as  the  ftones  of  Loda,  on  their 
hill.  The  traveller  fees  them,  thro'  the  twi- 
light, from  his  lonely  path.  He  thinks  them 
the  ghofts  of  the  agedj  forming  future  wars. 

(i)  The  family  of  Duth  -  maruno  ,  it  appears, 
came  oiiginally  from  Scandinavia,  or,  ac  Icaft  , 
from  fome  of  the  northern  ifles  ,  fubjeft  in  chief, 
to  the  king?  of  Lochlin.  The  Highland  fenachies  , 
who  never  niilTed  to  make  their  comments  on  ,  and 
additions  to  ,  the  woiks  of  Oilian  ,  have  given  us 
a  long  lift  of  the  anccilors  of  Duih-maruno,  and 
a  particiilar  account  of  th^ir  aftions  ,  many  of  which 
are  of  the  marvellous  kind.  One  of  the  tale- makers 
of  the  nofih  has  chofen  for  his  h;ro  ,  Starnmor  , 
the  father  of  Duch-matuno  ,  and  ,  confideiing  the 
adventmes  thto'  which  he  has  led  hitn  ,  the  piece 
is  neither  difagrecable  ,  nor  abounding  with  that 
kind  of  fidioa  >  which  shocks  cicdibility. 
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Night  came  down ,  on  U-  thorno.  Still 
flood  tlie  chiefs  in  their  grief.  The  bhift 
hifledj  by  turns,  thro'  every  warrior's  hair. 
—  Finj^al,  at  length,  burfted  forth  from  the 
thoughts  of  his  foL]!.  He  called  Ullin  q£ 
harps,  and  bade  the  fong  to  rife. —  No  fall?- 
ing  hre,  that  is  only  feen,  and  then  retires 
in  night ;  no  departing  meteor  was  Crathmo- 
craulo's  chief.  He  was  like  the  flrong-beani- 
ing  fun,  lon^  lejoicing  on  his  hi:l.  Call 
the  names  of  his  fathers,  from  their  dwell- 
ings old. 

1-thorno  (i) ,  faid  the  bard  ,  that  rifeft 
midft  ridgy  feas  !  Why  is  thy  head  fo  gloo- 
my ,  in  the  ocean's  mift  ?  From  thy  vales 
came  forth  a  race,  feadefs  as  thy  ftrong-wing- 

(i)  This  epifoJe  i$  ,  in  the  original,  extremely 
beautiful.  It  is  fet  to  that  wild  kind  of  mufic  ,  which 
fomc  of  the  Highlanders  diftinguish  ,  by  the  title  of 
Fon  Oi-marra  ,  or,  ihe  Song  of  mermaids.  Some 
part  of  the  air  is  abfolutely  infernal  ,  Init  there 
are  many  returns  in  the  meafure  ,  which  are 
inexpre/ub'y  wild  and  beautiful.  From  the  genius 
of  the  muiic  ,  I  j-hould  think  it  came  original!/ 
from  Scandinavia  ,  for  the  lidions  delivered 
down  concerning  the  Oi-marra  ,  (  who  are  re- 
puted the  authors  of  the  mulic  )  exadlly  corref- 
pond  with  the  notions  of  the  northern  nations  , 
concerning  their  d:ra  ,  or ,  goddejfts  of  death.  — r- 
Of  all  the  names  in  this  epifcjde  ,  there  is  none 
of  a  Galic  original,  except  Stiiiu-dona,  which 
(jgnifies ,  the  Jlrifi  of  herois. 
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ed  eagles  ;    the  race   of  Colgonn  of  iron 

shields,  dwellers  of  Loda's  hall. 

In  Torraoth's  refounding  ifle,  arofe  Lur- 
than,  flreamy  hill.  It  bene  its  woody  head 
above  a  filent  vale.  There,  at  foamy  Cruriuh's 
fource,  dwelt  Rurmar,  hunter  of  boars.  His 
daughter  was  fair  as  a  fun-beam,  white-bofom« 
ed  Strina-dona  1 

Many  a  king  of  heroes ,  and  hero  of  iron 
shields  5  many  a  youth  of  heavy  locks  came 
to  Rurmar's  echoing  hall.  They  came  to 
woo  the  maid,  the  ftately  huntrefs  of  Tor- 
moth  wild. —  But  thou  lookeft  carelefs  from 
thy  fleps,  high-bofomed  Strina-dona  I 

If  on  the  heath  she  moved,  her  breafl:  was 
whiter  than  the  down  of  Cana  (i)  ;  if  on  the 
fea-beat  shore,  than  the  foam  of  the  rolling 
ocean.  Her  eyes  were  two  ftars  of  light ;  her 
face  was  heaven's  bow  in  showers  ;  her  dark 
hair  flowed  round  it,  like  the  ftreaming 
clouds.  —  Thou  wert  the  dweller  of  fouls , 
white-handed  Strina-dona  i 

(i)  The  Cana  is  a  cerrain  kind  of  grafs ,  which 
grows  plentifully  in  the  heathy  moraffes  of  the  north. 
Irs  ftalk  is  of  the  reedy  kind  ,  and  it  carries  a  tufc 
of  down  ,  very  much  rcfembling  cotton.  It  is 
cxcelTively  white,  and,  confeqiiently  ,  often  intro- 
duced hy  the  bards ,  ia  their  fiiiiilies  conceriiing 
the  beauty  of  women. 
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Colgorra  came,  in  his  ship,  and  Corcul- 
furan,  king  of  shells.'  The  brothers  cauie, 
from  I-chorno,  to  woo  the  fiin-bcam  ofTor- 
morh's  iOe.  She  faw  them  in  their  echoing 
fteel.  Her  foul  was  fixed  on  blue-eyed  Col- 
gorm.  —  Ullochlin's  (i)  nightly  eye  looked 
in ,  and  faw  the  tolling  arms  of  Strina-dona. 

Wrathful  the  brothers  frowned.  Their 
flaming  eyes,  in  lilence,  met.  They  turned 
away.  They  ftruck  their  shields.  Their  hands 
were  trembling  on  their  fwords.  They  rushed 
into  the  ftrife  of  heroes ,  for  long-haired 
Strina-dona. 

Corcul-furan  fell  in  blood.  On  his  ifle, 
raged  the  ftrength  of  his  father.  He  turned 
Colgorm,  from  I-thorno,  to  wander  on  all 
the  winds. —  In  Cradimo-craulo's  rocky  field, 
he  dwelt,  by  a  foreign  ftream.  Nor  darken- 
ed the  king  alone,  that  beam  of  light  was 
near,  the  daughter  of  echoing  Tormoth, 
white-armed  Strina  dona  (2). 

(i)  Ul-Iochlin  ,  the  guide  to  Lochlin  ,•  the  name 
of  a  ftar. 

(1)  The  continuation  of  this  epifode  is  juft  now 
in  my  hands  ;  but  the  language  is  To  different  from  , 
and  the  ideas  fo  unwoithy  of,  Ollian  ,  that  I  have 
reje^ed  it,  as  an  interpolation  by  a  modern  bacd, 
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OJfldn ,  after  fome  general  rejJcciions ,  de^ 
fcribes  the  fituuion  of  Fingal ,  and  the 
pofition  of  the  army  of  Lochlhu  —  The, 
converfation  of  Starno  and  S-waran.  — • 
The  epifode  of  Cormar-trunar  and  Foinar' 
bragal,  -—  Starno, from  his  own  example, 
recommends  to  Swaran  ^  to  furpri^e  Fin- 
gal ^  who  had  retired  alone  to  a  neigh- 
bouring hill.  Upon  Sw^raiis  rcfufal,  Starno 
undertakes  the  enter pri:ie  himfefy  is  over" 
come,  and  taken  prifoner ,  by  Fingal,  — 
Jie  is  difmijfcd ,  after  a  fcvere  reprimand 
for  his  cruelty  > 
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W  HENCE  is  the  flream  of  years  ? 
Whither  do  they  roll  along  ?  Where  have 
they  hid,  in  mil't,  their  many-coloured  fides  ? 
I  look  into  the  times  of  old,  but  they  feem 
dim  CO  Oman's  eyes,  like  refledled  moon- 
beams, on  a  diftant  lake.  Here  rife  the  red 
beams  of  war  !  —  There  ,  filent ,  dwells  a 
feeble  race  !  They  mark  no  years  with  their 
deeds,  as  flow  they  pafs  along. — Dweller 
between  the  shields  ;  thou  that  awakefl:  the 
failing  foul,  defcend  from  thy  wall,  harp 
of  Cona,  Vv'ith  thy  voices  three  !  Come  with 
that  which  kindles  the  part  :  rear  the  forms 
of  oldp  on   their  own   dark-brown   years  I 

(i)  Udiorno,  hill  of  ftorms,  I  behold  my 

(i)  The  bards,  who  were  always  ready  to  fiipply 
what  they  thought  deficient  in  the  poems  of  Ofliaii, 
Jiave  ijiferted  a  great  many  incidents  between  the 

Dij 
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race  on  tliy  fide.  Finga'  is  bending,  in  night, 
over  Datli-maruno's  tomb.  Neai-  him  are  :he 
ileps  of  his  heroes,  hunters  of  the  boar. — • 
By  Turchor's  jftream  the  hoil  of  Lochlin  is 

fecond  and  third  duan  of  Cath-loda,  Their  inter- 
polations are  fo  eafily  diAinguished  from  the  genuine 
remains  of  OiTian  ,  that  ic  took  me  veiy  little  time 
to  mark  them  out,  and  totally  to  reject  them.  If 
the  modern  Scotch  and  Irish  baids  have  shswn  any 
|udgiTsent  ,  ic  is  in  afciibing  cheir  own  compofitions 
to  names  of  antiqiiiry  ,  for ,  by  that  means ,  they 
themfelves  have  el'caped  that  contempt  ,  which  the 
authors  of  Inch  futile  performances  muft,  neceflli- 

tily  ,  have  met  with  ,  from  people  of  true  taile. 

I  was  led  into  this  obfervation  ,  by  an  Irish  poem, 
juft  now  before  me.  Ic  concerns  a  defcenc  made 
by  Swaran  ,  king  of  Lochlin  ,  on  Ireland  ,  and  is 
the  work  ,  fay?  the  traditional  preface  prefixed  to 
It,  of  Ojjiiin  AlaC'Fion.  Ic  however  appears,  ftoni 
feveral  pious  ejaculations  ,  that  ic  was  rather  the 
conipolition  of  fome  good  priell  ,  in  the  fifteenili 
or  iixceenth  century  ,  for  he  fpeaks  ,  Vvich  greac 
devotion  ,  of  pilgrimage  ,  and  mere  particularly,  of 
the  blue-eyei  daughters  of  the  convent.  Religious, 
however ,  as  this  poet  was  ,  he  was  noc  altogethec 
decent,  in  the  fcenes  he  introduces  between  Swarau 
and  the  wife  of  Con^culllon  ,  both  of  whom  he 
reprefents  as  giants.  Ic  happening  unfortunately, 
that  Congcullion  was  only  of  a  moderate  Mature  , 
his  wife  ,  without  h.fitation  ,  preferred  Swaran,  as 
a  more  adequate  match  for  her  own  gigantic  fize.  i 
prom  this  fatal  preference  proceeded  fo  much  mif-  1 
chief,  that  the  good  poet  altogether  loft  fighc  of  ^>, 
his  principal  action,  and  he  ends  the  piece,  with  - 
an  advice  to  vnen  ,  in  the  choice  of  their  wives, 
which  ,  however  ecod  it  may  be ,  I  shall  leave 
concealed  in  the  obfcurity  of  the  original. 
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Jeep  in  shades.  The  wrathful  kings  ftooJ 
on  two  hills  J  they  looked  forward  from  their 
bofTy  shields.  They  looked  forward  on  the 
ftars  of  night,  red-wandering  in  the  weft. 
Criuh-loda  bends  from  high,  like  a  formlefs 
meteor  in  clouds.  He  lends  abroad  the 
winds,  and  marks  them,  with  his  ligns. 
Starno  forefaw ,  that  Morven's  king  was 
never  to  yield  in  war. 

He  twice  ftruck  the  tree  in  wr^th.  He 
rushed  before  his  fon.  He  hummed  a  furly 
fong  ;  and  heard  his  hair  in  wind.  Turned  (i) 
from  one  another,  they  flood  ,  like  two  oaks, 
u-hich  different  winds  had  bent ;  each  hangs 
over  its  own  loud  rill,  and  shakes  its  bough$ 
ill  the  courfe  of  blafts. 

Aonir,  faid  Starno  of  lakes,  was  a  fire 
that  confumed  of  old.  He  poured  death  from 
his  eyes,  along  the  ftriving  fields.   His  joy 

(i)  The  furly  attitude  of  Starno  and  Swaran  is 
\\s\l  adapred  to  their  fierce  and  uncomplying  dif- 
politions.  Their  characters  ,  at  firft  fighc  ,  Teem 
little  different  ;  but,  upon  examination,  we  find, 
that  the  poet  has  dexteroufly  diRinguished  between 
them.  They  were  both  dark,  ftuhborn  ,  haughty 
and  refervcd  :  but  Starno  was  cunning  ,  revengeful , 
and  cruel  ,  to  the  h>'gheft  degree  j  th;  difpoluion 
of  Swaran  ,  though  favage  ,  was  lefs  bloody  ,  and 
fomewhac  tiniftured  with  generofity.  It  is  doing 
injuftice  to  OHian  ,  to  fay  ,  that  he  has  not  a  great 
•variety  of  dutaiXQis, 
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was  in  the  fall  of  men.  Blood,  to  Kim,  was 
a  fummer  fticam,  that  brings  joy  to  withered 
vales,  from  its  own  mofly  rock. —  He  came 
forth  to  the  lake  Luth-cormo,  to  meet 
the  tali  Gorman- trunar ,  he  from  Urlor  of 
ftreams,  dweller  of  battle's  wing. 

The  chief  of  Urlor  had  come  to  Gormal, 
with  his  dark-bofon-.ed  ships  j  he  faw  the 
daughter  of  Annir,  white -armed  Foinar- 
bragal.  He  ^aw  her  :  nor  carelefs  rolled  her 
eyes,  on  the  rider  of  flormy  waves  She  fled 
to  his  ship  in  darknefs ,  like  amoonbeam  thro' 
a  nightly  vale. — Annir  purfued  along  the 
deep  \  he  called  the  winds  of  heaven.  —  Nor 
alone  was  the  king;  Starno  was  by  his  fide. 
Like  U-thorno's  young  eagle,  I  turned  my 
eyes  on  my  father. 

We  came  to  roaring  Urlor.  With  his 
people  came  tall  Corman-trunar.  We  fought; 
but  the  foe  prevailed.  In  his  wrath  flood 
Annir  of  lakes.  He  lopped  the  young  trees, 
with  his  iVord.  His  eyes  rolled  red  in  his 
rage.  I  marked  the  foul  of  the  king,  and  I 
retired  in  night. —  From  the  field  I  took  a 
broken  helmet  :  a  shield  that  was  pierced 
with  fleel  :  pointlefs  was  the  fpear  in  my 
hand.  I  went  to  find  the  foe. 

On  a  rock  fat  tall  Corman-trunar,  befide 
his  burning  oak  j   and  near  him ,  beneath 
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a  tree,  fat  deep-bofomed  Foinar-bragal.  I 
ihrev/  my  broken  shield  before  her  \  and 
{poke  the  \s/ords  of  peace.  —  Befide  his  roll- 
ing Tea,  lies  Annir  of  many  lakes.  The  king 
was  pierced  in  battle  \  and  Starno  is  to  raifn: 
his  tomb.  Me,  a  Ton  of  Loda,  he  fends  to 
white-handed  Foinar-bragal ,  to  bid  her  fend 
a  lock  from  her  hair,  to  refl  with  her  father, 
in  earth.  —  And  thou,  king  of  roaring Urlor, 
let  the  battle  ceafe,  till  Annir  receive  the 
shell  J  from  fiery-eyed  Cruth-Ioda. 

(1) Burning  into  tears,  she  rofe,  and  tore 
a  lock  from  her  hair  ;  a  lock,  which  wander- 
ed ,  in  the  blafl: ^  along  her  heaving  breaft.  — 
Corman-trunar  gave  the  shell ;  and  bade  me 
to  rejoice  before  him.  —  I  refted  in  the  shade 
cf  night  5  and  hid  my  face  in  my  helmet  deep. 
- — Sleep  defcended  on  the  foe.  I  rofe,  like  a 
ftalking  ghoil.  I  pierced  the  (ide  of  Corman- 
trunar.  Nor  did  Foinar-bragal  efc?.pe.  She 
relied  her  white  bofom  in  blood.  Why  then, 
daughter   of  heroes ,  didft    thou  wake  my 

(i)  Ollian  is  very  partial  to  the  fair  fex.  Even 
the  daughter  of  the  cruel  Annir  ,  the  fifier  of  the 
revengtfLl  and  bloody  Starno  ,  partakes  not  of 
thofe  difagreeahle  chaiaclets  fo  pecu'iar  to  her  fa- 
mily. She  is  altogether  render  ani  delicate.  Homer  , 
of  all  ancient  poets,  u(es  the  fex  v.-ith  leaft  cere- 
mony. His  cold  contempt  is  even  worfe  ,  than  the 
downright  sbuie  of  ihe  moderns ;  for  to  draw  ;;burc 
implies  the  poflcflion  of  fome  merit. 
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rage?  —  Morning  rofe.  The  foe  v/ere  flee!, 
like  the  departure  of  mift.  Annir  flruck  his 
bofTy  shield.  He  called  his  dark-haired  Ton. 
I  came,  ftreaked  with  wandering  blood  : 
thrice  rofe  the  shout  of  the  king,  like  the 
burning  forth  of  a  fquall  of  wind ,  from  a 
cloud,  by  night. —  We  rejoiced,  three  days, 
above  the  dead,  and  called  the  hawks  of 
heaven.  They  came ,  from  all  their  winds, 
to  feafl:  on  Annir's  foes.  —  Swaran  I  —  Fingal 
is  alone  (i),  on  his  hill  of  night.  Let  thy 
fpear  pierce  the  king  in  fecret  j  like  Annir, 
my  foul  shall  rejoice. 

Son  of  Annir  of  Gormal,  Swaran  shall  not 
flay  in  shades.  I  move  forth  in  light  :  the 
hawks  rush  from  all  their  v/inds.  They  are 
wont  to  trace  my  couife  :  it  is  not  harmlefs 
thro'  war. 

Burning  rofe  the  rage  of  the  king.  He 
thrice  raifed  his  gleaming  fpear.  But  ftarting, 
he  fpared  his  fon  ;  and  rushed  into  the  night. 
—  By  Turthor's  ftream  a  cave  is  dark,  the 

(i)  Fingal  ,  according  to  the  cuftom  of  che  Cale- 
donian kings  ,  had  retired  to  a  hill  alone  ,  as  ha 
hinifelfwas  to  rcfume  the  command  of  the  army 
th^  next  day.  Scarno  might  have  fome  intelligence 
of  che  king's  retiring  ,  which  occafions  his  requell 
to  Swaran,  to  ftab  him  j  as  he  forefaw ,  by  his 
arc  of  divination  ,  that  he  could  not  oyerconi3 
him  in  open  baule, 
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dwelling  of  Conban-carglas.  There  he  laid 
the  helmet  of  kings,  and  called  the  maid  of 
Lulan ,  but  she  was  difiant  far ,  in  Loda's 
reroiinding  hall. 

Swelling  in  his  rage,  he  ftrode,  to  where 
Fingal  lay  alone.  The  king  was  laid  on  his 
shield,  on  his  own  fecret  hill.  —  Stein  hunt- 
er of  shaggy  boars,  no  feeble  maid  is  laid 
before  thee  :  no  boy,  on  his  ferny  bed,  by 
Turthor's  murmuring  flream.  Here  is  fpreaJ 
the  couch  of  the  mighty,  from  which  they 
rife  to  deeds  of  death.  Hunter  of  shaggy 
boars  awaken  not  the  terrible. 

Starno  came  murmuring  on.  Fingal  arofc 
3n  arms,  a  Who  art  thou,  fon  of  night  ?» 
Silent  he  threw  the  fpear.  They  mixed  their 
gloomy  ftrife.  The  shield  of  St  rno  fell, 
cleft  in  twain.  He  is  bound  to  an  oak.  The 
early  be;mT  arofe. — Then  Fingal  beheld  the 
king  of  Gorraal,  He  rolled  a  while  his  (ilent 
eyes.  He  thought  of  other  days,  when  white- 
bofomed  Agandecca  moved  like  the  mufic 
of  fongs.  —  He  loofed  the  thong  from  his 
hands.  —  Son  of  Annir ,  he  faid,  retire.  Retire 
to  Gormal  of  shells  :  a  beam  that  was  fee 
returns.  I  remember  thy  white -bofomed 
daughter;  —  dreadful  knig  away  1 — Go  to 
thy  troubled  dv/elling ,  cloudy  foe  of  the 
lovely!  Let  the  ftranger  shun  thee,  ihoil 
gloomy  in  the  hall  ! 

A  talc  of  the  times  of  old ! 
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After  an  addrefs  to  Malv'ina ,  the  daughter 
of  Tofcar ,  Ojfian  proceeds  to  relate  his 
own  expedition  to  Fuarfed,  an  ijland  of 
Scandinavia.  —  Mal-orchol,  king  ofFuar* 
fed  3  being  hard  prejfed  in  war  3  by  Ton^ 
thormod ,  chief  of  Sar-dronlo ,  ( who  had 
demanded^  in  vain ,  the  daughter  of  Mai' 
orchol  in  marriage  )  Fingal  fent  Ojfian  to 

his  aid, Ojfian  j  on  the  day  after  his 

arrival,  came  to  battle  with  Ton-thormod  , 
and  took  him  prifoner,  —  Mal-orchol 
offers  his  daughter  Oina-morul  to  Offian  ; 
but  he ,  difcovering  her  paffion  for  Ton- 
thormod ,  generoujly  furrenders  her  to  her 
lover  ,  and  brings  about  a  reconciliation 
between  the  two  kings,, 
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jfjL  S  flies  the  unconftant  fun,  over  Larmon^s 
grafly  hill;  Co  pafs  the  tales  of  old,  along 
my  foul ,  by  night.  When  bards  are  removed  zo 
their  place  j  when  harps  ate  hung  inSelma's 
hall  j  then  comes  a  voice  to  Offian ,  and 
awakes  his  foul.  It  is  the  voice  of  years  thac 
are  gone  :  they  roll  before  me,  with  all  their 
deeds.  I  {eize  the  ta'.es,  as  they  pafs,  ?nd 
pour  them  forth  in  fong.  Nor  a  troubled 
ilream  is  the  fong  of  the  kin'i,  it  is  like  the 
rifing  of  niufic  from  Lutha  of  the  frrings.— 
Lutha  of  many  firings ,  not  filent  are  thy 
flreamy  rocks ^  when  the  white  hands  of 
Tvlalvina  move  upon  the  harp.  —  Light  of 
the  shadowy  thoughts,  that  fly  acrofs  my 
foul,  daughter  of  Tofcar  of  helmets,  wilt 
thou  not  hear  the  fong  !  We  call  back,  maid 
of  Lutha,  the  years  that  have  rolled  away. 

It  was  in  the  davs  of  the  king,  (i)  while 
yet  my  locks  were  young,  that  I  marked 
Con-cathlin  (i),  on  high,  from  ocean's  night- 

(i]  Fingal. 

(i)  Con-cathlin ,  mild  beam  of  the  wave,  What 
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ly  wave.  My  courfe  was  towards  the  iflfi 
of  Fuaifed ,  woody  dweller  of  feas.  Fingal 
had  fent  nie  to  the  aid  of  Mai  oichol,  king 
of  Fuaifed  wild:  for  war  was  around  him, 
and  our  fathers  had  met,  at  the  feall. 

In  Col-coiled,  I  bound  my  fails,  and  fent 
my  fword  to  Mal-orchol  of  shells.  He  kne\x^ 
the  fignal  of  Albion ,  and  his  joy  arofe.  He 
came  from  his  own  high  hall,  and  feized  my 
hand  in  o;rief  «  Why  comes  the  race  of  heroes 
to  a  tailing  king  ?  Ton-rhormod  of  many 
fpears  is  the  chief  of  wavy  Sar-dronlo.  He 
faw  and  loved  my  daughter,  white-bofomed 
Oina-mrrul.  He  fought ;  I  denied  the  maid ; 
for  our  fathers  had  l)een  foes.  —  He  came, 

flat  was  fo  called  of  old  is  not  eafily  afcertained. 
Some  now  ciiftinguish  the  pole-ftar  by  that  name. 
A  fong  ,  which  is  ftill  in  repute  ,  among  the  fea- 
faring  part  of  the  Highlanders ,  alludes  to  this 
pafTage  i.f  Odlan.  The  author  commends  the  know- 
ledge' of  Onian  in  fea  affairs  ,  a  merit ,  which  , 
perhaps  ,   few    of  us   moderns   will  allow  him  ,   of 

any  in  the   age  in  which  he   lived. One  thing 

is  certain  ,  that  the  Caledonians  often  made  theit 
way  thro'  the  dangerous  and  tempeftuous  Teas  ot 
Scandinavia  ;  which  is  more  ,  perhaps  ,  than  the 
more  polished    nations  ,    fuhfilling  in   thofc  times  « 

dared   to  venture. In  cftimating  the  degree  of 

knowledge  of  arts  among  the  anticnts  ,  we  ought 
not  to  bring  it  into  comparifon  with  the  improve- 
ments of  modern  times.  Our  advantages  over 
them  proceed  more  fcom  accideur  >  than  any  merit 
sf  outs. 
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\:^iih  batde,  to  Fuarfed.  My  people  are  rolled 
livi/ay.  —  Why  comes  the  race  of  heroes  to 
a  falling  king  ? » 

I  come  not,  I  faid,  to  look,  like  a  boy," 
on  the  Ibife.  Fingal  remembers  Mai  orchol, 
and  his  hall  tor  Grangers.  From  his  waves, 
tlie  warrior  defcended ,  on  thy  woody  ifle. 
Thou  wert  no  cloud  before  him.  Thy  feaft 
vas  fpread  with  fongs.  For  this,  my  fword 
shall  rile  ;  and  thy  foes  perhaps  may  fail. — ■ 
Our  friends  are  not  forgot  in  their  danger, 
tho'  diftant  is  our  land. 

Son  of  the  daring  Trenmor,  thy  words 
are  like  the  voice  of  Cruth-loda,  when  he 
fpeaks,  from  his  parting  cloud,  ftrong  dwell- 
er of  the  sky  i  Many  have  rejoiced  at  my 
feafl:  J  but  they  all  have  forgot  Malorchol. 
I  have  looked  towards  all  the  winds,  but  no 
white  fails  were  feen. — But  lleel(i)  refounds 

(i)  There  is  a  fevere  fatire  couched  in  ihis  expref- 
iion  ,  againfl  the  guefls  of  Mai- orchol.  Had  his  feaft 
been  ftill  fpread  ,  had  joy  continued  in  his  hall  , 
his  former  parailces  would  not  have  failed  to  reforc 
to  him  But  as  the  time  of  feftivity  was  paft  ,  theic 
attendance  alfo  ceafed.  The  fentinicnts  of  a  certain 
o!«l  bard  arc  agreeable  to  this  obfervation.  He , 
poetically  ,  compares  a  great  man  to  a  fire  kindled, 
in  a  defarr  place.  «  Thofe  that  pay  court  to  him  , 
fays  he  ,  are  rolling  large  around  him  ,  like  the 
fmoke  about  the  fire.  This  fmoke  gives  the  fire  a 
great  appearance  ac  a  diilance  ,  buc  it  is   but  an 
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in  my  hall,  and  not  the  joyful  shells. —  Come 
to  my  dwelling,  race  of  heroes ;  dark-skirted 
night  is  near.  Hear  the  voice  of  fongs,  from 
the  maid  of  Fuarfed  wild. 

We  went.  On  the  harp  arofe  the  white 
hands  of  Oina-morul.  She  waked  her  own 
fad  tale,  from  every  trem'oling  llring.  I  flood 
in  filence  ;  for  bright  in  her  locks  was  the 
daughter  of  many  illes.  Her  eyes  were  like 
two  ftars ,  looking  forward  thro'  a  rushing 
shower.  The  mariner  marks  them  on  high, 
and  blefTes  the  lovely  beams.  — With  morn- 
ing we  rushed  to  battle,  to  Tormul's  refound- 
ing  ftream  :  the  foe  moved  to  the  found  of 
Ton-thormod's  bofTy  shield.  From  wing  to 
■wing  the  itrife  was  mixed,  I  met  the  chief 
of  Sar-dronlo.  Wide  flew  his  broken  fteel. 
I  feized  the  king  in  fight.  I  gave  his  hand, 
bound  f<>.n:  with  thongs,  to  Mai  orchol ,  the 
giver  of  shells.  Joy  role  a:  the  feafc  of  Fuar- 
fed^ for  the  foe  had  failed.  —  Ton-thormod 

empty  vapour  itfslf  ,  and  varying  irs  form  at  every 
breeze.  Vv'heii  the  trunk  ,  which  fed  the  fire  ,  is 
confiimed  ,  the  fmokc  departs  on  all  the  -winds. 
So  the  flatterers  forfake  their  chief,  when  his  power 
declines.  «  I  have  chofcn  to  give  a  paraphrafe  , 
rather  than  a  tranflation  ,  of  this  psfHige  ,  as  the 
origmal  is  verhofe  and  frothy  ,  iKUwithitanrli'.ig  of 

the    fentimental    merit   of  the  author.  He  was 

one  of  the  lefs  aniient  bards  ,  and  th_'ir  compo- 
fitions  are  not  nsrvoas  enough  to  bear  a  licetal 
ttanAation. 
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tnrned  Ins  face  away,  from  Oina-moiul  of 
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Son  of  Fingal,  began  Mal-orcliol,  not 
forgoc  slialt  thou  pafs  fiom  me.  A  ligliC  shall 
dwell  in  thy  ship.  Oina-morul  of  flow-rolling 
eyes.  She  shall  kindle  gladnefs,  along  thy 
mighty  foul.  Nor  unheeded  shall  the  maid 
move  in  Selma,  thro'  the  dwelling  of  kings. 

In  the  hall  I  lay  in  night.  Mine  eyes  were 
half-clofed  in  fleep  Soft  mufic  came  to  mine 
ear  :  it  was  like  the  riling  breeze,  that  v/hirls, 
at  Hrfl,  the  thiille's  beard  ;  then  flies ,  dark- 
shadowy,  over  the  grafs.  It  was  the  maid  of 
Fuarfed  wild  :  she  raifed  the  nightly  fong  j 
for  she  knew  that  my  foul  was  a  ftream, 
that  flowed  at  pleafant  founds. 

Who  looks,  she  faid,  from  his  rock,  on 
ocean's  doling  mill  ?  His  long  locks,  like 
the  raven's  wing,  are  wandering  on  the 
blaft.  Stately  are  bis  fteps  in  grief.  The  tears 
are  In  his  eyes.  His  manly  breafl:  is  heaving 
over  his  burfting  foul.  —  Retire,  I  am  diflanc 
far  ;  a  wanderer  in  lar^ds  unknown.  Tho'  the 
race  of  kings  are  around  me,  yet  niy  foul 
is  dark.  —  Why  have  our  fathers  been  foes, 
Ton-thormod  love  of  m/aids  ! 

Soft  voice  of  the  flreamy  iOe,  why  doft 
thou  mourn  by   night  ?  the   race  of  daring 
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Trenmor  are  not  the  dark  in  foul.  ThoU 
sKak  not  wander,  by  ftreams  unknown, 
blue-eyed  Oma-morul.  —  Within  this  boroin 
is  a  voice  ;  it  comes  not  to  other  ears  :  it  bids 
OxTian  hear  the  haplefs,  in  their  hour  of  woe. 
—  Retire,  fofc  finger  by  night  j  Ton-thorm6d 
shall  not  mourn  on  his  rock. 

With  morning  I  loofed  the  king.  I  gave 
the  long-haired  maid.  Mal-orchol  heard  my 
words,  in  the  midfl:  of  his  echoing  halls.  — 
c(  King  of  Fuarfed  \/i\d ,  why  should  Ton- 
thormod  mourn  ?  He  is  of  the  race  of  heroes, 
and  a  flame  in  war.  Your  fathers  have  been 
foes,  but  now  their  dim  ghofts  rejoice  in 
death.  They  ftretch  their  arms  of  milt  co 
the  fame  shell  in  Loda.  Forget  their  rage, 
ye  warriors ,  it  was  the  cloud  of  other 
years. »- — 

Such  were  the  deeds  of  Oflian,  while  yet 
Lis  locks  were  young:  tho'  lovelinefs,  with 
a  robe  of  beams,  clothed  the  daughter  of 
many  ifles. — We  call  back,  maid  of  Lucha, 
the  years  that  have  rolled  away  I 
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Fingal  difpatches  Ojjlan  and  To  fear  to  raife 
ajlone  ,  on  the  banks  oftheflream  ofCrona^ 
to  perpetuate  the  memory  of  a  v'l^ory  , 
which  he  had  obtained  in  that  place.  When 
they  were  employed  in  that  worh^  Car-ul  ^ 
a  Tieighbouring  chief  ^  invited  them  to  a 
feafi.  —  They  wsnt  :  and  Tofcar  fell  dcf- 
perately  in   love  v^ith   Colna  -  dona  ,  the 

-  daughter  of  Car-ul.  Colna-dona  became  no 
lefs  enamoured  of  Tofcar.  An  incident  ^  at 
a  hunting-party  ^  brings  their  loves  to  a 
happy  iffue. 
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(i)(jOL-AMON  of  troubled  ftreams,* 
dark  wanderer  of  dillaac  vales,  I  behold  thy 
courfe,  between  trees,  near  Car-ul's  echoing 
halis.  There  dwelt  bright  Colna-dona,  the 
daughter  of  the  king.  Her  eyes  were  rolling 
ilars  ;  her  arms  were  white  as  the  foam 
of  flreams.  Her  breail:  rofe  flowly  to  fight, 
like  ocean's  heaving  wave.  Her  foul  was  a 
ftream  of  light. — Who,  among  the  maids, 
was  like  the  love  of  heroes  ? 

Beneath  the  voice  of  the  king,  we  moved 

(0  Colna-dona  fignifiiS  the  love  of  heroes.  Col- 
araoji  ,  narrow  river.  Car-iil ,  dark-eyed.  Col-amon  » 
the  lefidence  of  Car-ul  ,  was  in  rhe  neighbourhood 
of  Agricola's  wall ,  towards  the  fouth.  Car-ul  fcems 
to  have  been  of  the  race  of  thofe  Britons  ,  who 
are  diftinguished  by  the  name  of  Maiatx  ,  by  the 
writers  of  Rome.  jMaiat^  is  derived  from  two  Galic 
words,  Moi  ,  a  plains  and  Aitich  ,  iahabhcnts  i 
fo  that  the  iTgnificacion  of  Maiata:  is  ,  the  inhabitants 
of  the  plain  country  ;  a  name  giv^n  to  the  Brirons, 
who  were  fettled  in  th;  Low-lands,  in  contradiftinc- 
tion  to  the  Caledoniat^.s  ,  (  i.  c.  Caec-don  ,  the 
Gauls  of  the  hills  )  who  were  polTefTcd  of  the  mors 
raouncainoas  divilloa  of  Norch-Eiitaiu, 
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to  Ci'oiia  (i)  of  the  ftreams,  Tofcar  of  grafTy 
Luiha,  and  Olfian,  young  in  iields.  Three 
bards accended  wich  fongs.  Three  boffy  shields 
were  b^rn  before  us  ;  for  we  were  to  rear 
the  flone  ,  in  memory  of  the  part.  By  Crona's 
molTy  courfe,  Fingal  had  fcattered  his  foes  : 
he  had  rolled  away  the  ftrangers,  like  a 
troubled  Tea.  We  came  to  the  place  of 
renovvn  :  fiom  the  mountains  defcended 
night.  I  tore  an  oak  from  its  hill,  and  raifed 
a  flaiiie  on  high.  I  bade  my  fathers  to  look 
down,  from  the  clouds  of  their  hall  \  for,  at 
the  fame  of  their  race,  they  brighten  ia 
the  wind. 

I  took  a  ftone  from  the  flream ,  amidfl  the 
fong  of  bards.  The  blood  of  Fingal's  foes 
hung  curdled  in  its  ooze.  Beneath,  I  pLiCed, 
at  intervals  3  three  bofTes  from  the  shields  of 

(i)  Crona  ,  murmuring,  w.is  the  name  of  a  fmall 
ftream  ,  which  difcharged  itfelf  in  the  river  Carron, 
It  is  often  mentioned  by  Offian  ,  and  the  fcenes  of 

many  of  his  poems  are  on  its  banks. The  enemies  , 

whom  Fingal  defeated  here  ,  are  not  mentioned. 
They  were  ,  probably  ,  the  proviacial  Bricons.  Tliac 
traft  of  country  between  the  Firths  of  Forth  and 
Clyde  has  been  ,  thro'  all  antiquity,  famous  for 
battles  and  rencounters  ,  between  the  different  na- 
tions ,  who  were  poflelTed  of  North  and  South  Bri- 
tain. Stirling  ,  a  town  fituated  there  «  derives  its 
name  from  that  very  circumftance.  It  is  a  corruption 
of  the  Galic  name,  Str.ila,  i.  e,  the  hill,  or  rock, 
of  contention* 
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foes,  as  rofe  or  fell  the  found  of  Ullin's  night- 
ly fong.  Tofcar  laid  a  dagger  in  earth  ,  a 
mail  of  founding  Heel.  We  raifcd  the  mould 
around  the  ftone,  and  bade  it  fpeak  to  other 
years. 

Oozy  daughter  of  ftrcams,  that  now  art 
reared  on  high,  fpea'c  to  the  feeble,  O  ftone, 
after  Selmi's  race  have  failed  I  —  Prone, 
froir.  the  ftormy  night  the  traveler  shall  lay 
him,  by  thy  (ide:  thy  whiftling  mofs  shall  found 
in  his  dreanis  ;  the  years  that  were  paft  shall 
return.  —  Battles  rife  before  liim ,  blue- 
shieldeJ  kings  dcfcend  to  war  :  the  darkened 
moon  looks  iVom  heaven,  on  the  troubled 
field.  —  Fie  shall  burft,  with  morning,  from 
dreams,  and  fee  the  tombs  of  warriors  round. 
He  shall  ask  about  theflone,  and  the  aged 
■will  reply,  «  This  grey  ftone  was  raifed 
by   Oihan,  a  chief  of  other  years  !  » 

(i)  From   Col-amon  came  a  bard,  from 

(i)  The  manners  of  the  Britons  and  Caledonians 
vere  fo  (imiL'.r  ,  in  the  daysofOillan,  that  there 
can  be  no  doubt  ,  that  they  were  originally  the  fame 
people  ,  and  dei'cended  from  thofe  Gauls  who  firft 
poirclled  thjmfelves  of  South-Britain  ,  and  gradually 
migrated  to  the  north.  This  hypothcfis  is  more 
rational  than  the  idle  fables  of  ill-infornied  fena» 
chies  ,  who  bring  the  Caledonians  from  diftant 
countries.  The  bare  opinion  of  Tacitus  ,  (  which  , 
by  the  bye  ,  was  only  founded  on  a  fimilarity  of 
tlie  perfoiial  figure  of  the  Caledonians  to  the  Ger« 
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Car-ul,  the  friend  of  flrangers.  He  bade  us 
to  the  feafl:  of  kings,  to  the  dwelling  of 
bright  Colna-dona.  Wq  \x/ent  to  the  hall  of 
harps.  There  Car  ul  brightened  between  his 
aged  locks,  when  he  beheld  the  fons  of  his 
friends,  like  two  young  trees  with  their 
leaves. 

Sons  of  the  mighty,  he  faid,  ye  bring  back 
the  days  of  old ,  when  firft  I  defcended  from 
v/aves,  on  Selma's  ftreamy  vale.  I  parfued 
Dinh-mocarglos,  dweller  of  ocean's  wind. 
Our  fathers  had  been  foes,  we  met  by 
Clutha's  winding  waters.  He  fled,  along  the 
fea,  and  my  fails  were  fpread  behind  him. — 
Night  deceived  me,  on  the  deep.  I  came  to 
the  dwelling  of  kings,  to  Selma  of  high-bofom- 
ed  maids.  —  Fingal  came  forth  with  his 
bards,  and  Conloch,  arm  of  death.  I  feafted 
three  days  in  the  hall,  and  faw  the  blue-eyes 
of  Erin,  Ros-crana,  daughter  of  heroes,  light 
of  Cormac's  race.  —  Nor  forgot  did  my  ftcps 
depart :  the    kings    gave    their   shields    to 

mans  of  his  own  thne  )  tho'  ic  hss  daggered  fomc 
leained  men  >  is  not  fiifficient  to  make  us  believe  , 
that  the  antient  inhabitants  of  North-Britain  weic 
a  German  colony.  A  difciiffion  of  a  point  like  this 
might  be  curious  ,  but  could  never  be  fatisfadory. 
Periods  Co  diftant  are  fo  involved  in  obfcuricy  , 
that  nothing  certain  can  be  now  advanced  concern- 
iog  th;m.  The  light  which  the  Roman  writers  hold 
forth  is  too  feeble  to  guide  us  to  the  truth  ,  tlito* 
the  darkaefs  which  has  furrounded  it. 

Car-ul : 


A     P  O   E  M.  §^ 

Ca-rul :  they  hang,  on  high,  in  Col-amon 
in  memory  of  the  pafl:.  — Sons  of  the  daring 
kings ,  ye  bring  back  the  days  of  old. 

Ca-rul  placed  the  oak  of  feafls.  He  took 
two  bofTes  from  our  shields.  He  hiid  them 
in  earth,  beneath  a  ftone,  to  fpeak  to  the 
hero's  race.  « When  battle,  faid  the  king, 
shall  roar,  and  our  Tons  are  to  meet  in  wrath  ; 
my  race  shall  look,  perhaps,  on  this  ftone, 
v/hen  they  prepare  the  fpear.  —  Have  not: 
our  fathers  met  in  peace ,  they  v/ill  fay,  afide 
the  shield?)) 

Night  came  down.  In  her  long  locks  moved 
the  daughter  of  Ca-rul.  Mixed  with  the  harp 
arofe  the  voice  of  white  armed  Colna-dona. 
— Tofcar  darkened  in  his  place,  before  the 
love  of  heroes.  She  came  on  his  troubled 
foul ,  like  a  beam  to  the  dark-heaving  ocean  : 
when  it  burfrs  from  a  cloud,  and  brightens 
the  foamy  fide  of  a  wave  (i). 


With  morning  we  awaked  the  woods  ; 
and  hung  forward  on  the  path  of  the  roes. 
They  fell  by  their  wonted  flreams.  We  recurn- 

(i)  Here  an  epifode  is  intirely  loft;  or,  ac  leafl , 
is  handed  down  Co  imperfedly  ,  that  it  doss  noc 
deferve  a  place  in  the  poem. 

Vol,  IV,  E 
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cd  thio'  Crona's  vale.  From  the  wood  a 
y^outh  came  forward,  with  a  shield  and  poinc- 
lefs  fpear.  «  Whence,  Ciid  Tofcar  of  Ludia , 
is  the  flying  beam  :  Dwells  there  peace  ac 
Gol-amon,  round  bright  Colna-Jona  of 
harps  ? » 

By  Col-amon  of  ftreams,  faid  the  yourh, 
bright  Cohia-dona  dwelt.  She  dwelt ;  buc  her 
courfe  is  now  indefarts,  with  the  king;  he 
that  feized  her  foul  as  it  wandered  thro'  the 
hall. 

Stranger  of  tales,  faid-Tofcar,  haft  thou 
marked  the  warrior's  courfe  ?  He  muft  fall, — 
give  thou  that  bolTy  shield! — In  wrath  he 
took  the  shield.  Fair  behind  it  heaved  the 
breafts  of  a  maid,  white  as  the  bofom  of  a 
fwan,  riiing  on  fwifc-rolling  waves.  It  was 
Colna  dona  of  harps,  the  daughter  of  the 
king. — Her  blue  eyes  had  rolled  on  Tofcar, 
and  her  love  arofe. 
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ADVERTISEMENT. 

-It  is  thought  proper  to  give  a  fpe- 
cimen  of  the  original  Galic  ,  for  the 
facisfaction  of  thofe  who  doubt  the 
authenticity  of  OlTian's  poems.  The 
jfeventh  book  of  Temora  is  hxed  on , 
for  that  purpofe,  not  from  any  other 
fuperior  merit,  than  the  variety  of 
irs  verfiiication.  To  print  any  part  of 
the  former  colledlion  was  unnecef- 
fary,  as  a  copy  of  the  originals  lay, 
for  many  months ,  in  the  bookfeller's 
hands ,  for  the  infpedion  of  the  cu- 
rious. Tho'  the  erroneous  orthogra- 
phy of  the  bards  is  departed  from , 
in  many  inftances ,  in  the  following 
fpecimen,  yet  feveral  quiefcent  con- 
fonants  are  retained  ,  to  she^v  the 
derivation  of  the  words.  This  circum- 
ftance  may  give  an  uncouth  appearance 
E  iij 
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to  the  language  ,  in  the  eyes  of  thofe 
\vho  are  llrangers  to  its  harmony. 
They  ought,  however,  to  confider , 
that  a  language  is  put  to  the  fevereft 
teft,  when  it  is  ftripped  of  its  own 
proper  chara(5ters  ;  efpecially,  when 
the  power  of  one  of  them  requires , 
fometimes  ,  a  combination  of  two  or 
three  Roman  letters  to  exprefs  it. 
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O  F 

T  E   M  O   R   A. 

BOOK     SEVENTH. 

\_J   Linna  dou'-choille  na  Lelgo  , 
Air  uair ,  eri'  ceo   taobh-ghorm   nan  ton; 
Niiair  dhunas  dorfa  na  h'oicha 
Air  iulluir-shuil  greina  nan  fpeur. 
Tomhail ,   mo   Lara  nan  frurh  , 
Thaomas  du'-nial,   as  doricha  criiaim  : 
Mar  ghlas-fcia',   roi  taoma  nan  nuil  , 
Snamh  fcachad  ,  ta  Gellach  na  h'oicha. 
Le   fo   edi'   raihn    o-shean 
An  dlu'-ghleus  ,  a  meafc   na  gaoith  , 
*S  iad  leaainach  ,  o  ofna  gu  ofna  » 
Air  du'-aghai'  oicha  nan   fian. 
All  taobh  oitaig,  gu  palin  nan  fsoid  , 
E  iv 
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Taomas   iact   ceach   iiaa   fpeur  , 
Gormrhalla  do  thannais  nach   beo , 
Gii  a.:n  eri'  fon  marbh-ran  nan  tend. 

Ta  torman  ,  a  machair  nan  crdn 
Se  Conar  ri  Erin  at'  an , 
A  taoma*  ceo-tanais  gu   dlu' 
Air  Faolan  aig  Lubhair  nan  fru' 
Muladach  ,  fuigha  fo  bhron  , 
Dh'aom   an   tais  an  ceach   an   loin, 
Thaom   ofna  ,    elTia  an    fein  , 
Ach   phil  an   criuh  aliiin  ,  gu  dian 
Fhil  c  Ic   chroni-shealla   mal 
Lc  chso  leacain  ,   mar   shuibhal  nan  CiM\, 

*S    doilleir  fo  ! 
Aca   na  fioigh  na   nfuain ,    fan  am  , 
An  triifcan   ccar  na  h'oicha : 
Dh'  illlch  ceina  an  ri  ,   ga  ard  , 
Dh'  aom   e  na  aonar ,  air   fcia'. 
Thuit  codal  ,  mo  shiiillin    a  ghaifcich  , 
Thanic  guth  Fh.iQlan  ,    na   chlaais. 

An   codal  (o ,  don'  fhear-phofda  aig   Claiho  ? 
Am  bail  coni  do  m'athair ,  an  fuain  ? 
Am  bail  cuina  ,  s'  mi  'nrrufcan  nan  nial  i 
'S  mi  m'  aonar  an  am  na  h'oicha  ? 

Cur  fon  ta  u  ,   a  m'  aflia  fcin  ? 
Thubharc  Fion-ghacl  ,   's  e'g  cii  grad. 
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An   dith-chuin  ,   d'omfe ,  mo  mhac  , 
Na  shiubbal  teina  air  Rethlan  nan  laoich? 
Ni  margin  ,   air  anana   an  ri , 
Thig  gniomh  feoid  aluin  na  ncriiai'-bheum, 
Ki  ndeallan  iadfe  »  a  theichas  an  diibhra 
Na   h'oicha  ,  'snach  f  hag  a  lorg. 
'S  cuina  Horn   Faolan  na  shuain  ; 
'Ta  m'anam  aig  eri'  borb. 

GWuais  an  ri  ,  le  fleagh ,  gu  grad  , 
Bhuail  e  nfcia'  as  fuaimnach  cop  , 
An  fcia'  a  dh'  aom   fa  n'oicha  ard , 
Bal-raofgla'  do  chacii  nan  lot. 
Air  aomagh  dii'   nan  fliabh  , 
Air  gaoith  ,  theich  trend   nan  tais : 
O  ghleanan  cear  nan  ioma  liip  > 
'Mhofguil  guth  a   bhais. 

Bhuail  e  'n  fcia  «   an  darra   cuairt  » 
Ghluais  coga  ,   an  aflin   an  t'shluaigh : 

Ehith  comh-fti  nan  Ian   g!as 

A  dcaka'  air  anam  nan  feoid  , 
Clean  f  heona  a   truita'   gu   each, 

Slua'  a  teicha  , gniomh  bu  chruai'  , 

Lech-dhoilleir  ,  an  deallan  na  Ilalin. 

Nuair  dh*  erich  ,  an  darra  fuaim  > 
Leum   feigh ,   o  chos  nan  cam 
Chluinte  a  fcrcadan  fee',  fa  n'  fhafich— — ' 

E  y 
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Gsch  Eaii  ,   ajr  ofna  fein. 
Leth-erich  fiol  Albin  naiii  buaigh 
Thog  iad  fuas  gach  fleagh ,  bu  ghlas : 
Ach    phil  fachir  ,  air  an  1'  shluaigh  , 
Se  bh'  aa  fcia'  Mkorbhein  na  mfras. 
Phil  codal ,  air  fuilin  na  mfcar  : 
Bu  dorcha,  trom  a  Dglean^ 

Ni  mo  chodal ,   diiicfe  c  ,  fa  niiair  , 
Nion  shuil-ghorm  Chonmor  na  mbuaigh  ,  — - 
Chuala  Suil-mhalla  an  fhuaim 
Dh*  erich  i ,  fa  n'  oicha  ,  le  cruaim  : 
Ta  ceiim  gu  ri  Atha  na  ncolg  : 
Ni  mofguil  cunart   anam    borb. 

Trom  a  shefi , a  fiiilin  fios. 

Ta  *nfpeur  an  lofga  nan  reul. 

Chualas   le  fciach  na   ncop« 

Ghluais  ; ghrad  sh':s  an  Ol :  — 

Dh'  erich  a  gu' ach   dlV  aoni  e  fioS.  — 

Chuinic  is  e  ,   na  ftalin  chriiai  , 

A  dealra  ri  lofga  nan  reul : 

Chuinic  is  e  ,  na  Icatan  throm. 

Aig  eri  ri  ofna  nan   fpeur. 

Thionta  i  ceamna  ,  le   fiainh , 

Ciirfon  dhuifgimfe    Ri   Erin   na  m  BSlg , 

Ni  n'  aflin  do  chodal  ufein  , 

A  nion   Inisti'ma  na  ncolg. 

G'j  garg   a  ml)orgul  an  torraan ; 
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On'  oi  thuic  a  eean-bhert  fios : 
Ta  mfoium  ,  air  cairic  nan  fruth. 
Plaofga ,  o  aflin  na  h'oJcha  , 
Ghluais  Cathmor  fa'  chraii  fein. 
Chuinic  c  n'«Oi  bu   tla  , 
Air  carric  Lubhair  nan  fliabh  : 
Dearg  reul  ,  a  fenlla  fios ,  — - 
Mcafc  fTubhal  a  cioin  chiabh, 

Cia  'ca  roi  Cicha  gu  Cathmof 
An  cear-amfaic   aflin   fjin  ? 
Am  bail  fios  duir ,  air  fri  na  ncruai-bheum  ? 
Cia  tifla  ,   rahic  dubhra  nan   fpeiir  ? 
Na  shes  u  ,  am  fion   as   an  Ri  , 
Do  chaol-thannais ,  on  n'  am  o-shean  j 
Na  nguth  u  ,   o  neoil  nam   fras  , 
Le  cunaitt  Erin  na  ucolg  fcan  ? 

Mi  nifsar  fiubhail  dubhra  mi-f  hei'n , 
Ni  ngurh  mi  ,  o  neol  ,  na  cruaim  : 
Ach  ta  m*  fhocul  ,  le  cunairc  na  h'  Erin. 
An  CLia'as  duir  coppan  na  fuaim  > 
Ni  ntais  e  ,   Ri  ^tha  nan  fiuth  , 
A  thaomas  an  fhuaim  air  cicha. 

Taomagh  an  feed,  a  ghuth  fcin  , 
'S  fon  clarfich  ,    do  Chathmor  an  f  huafm  , 
Ta  airis  ,  mhic  dubhra  nan  fpeur  , 
Lofj;a  air  m'  anam  ,  gun  ghruaiai 

E  vj 


•  i  A    SPECIMEN    OF    THE 

Se  ceoil  chiean-f  heona  na  ncruai-bheuni  , 

A   m'  oicha  ,   air  afri  nan  fian  , 

Kiiair  lafas  anam  nan  fon  ; 

A  chlan  an  criiadal  do  mian. 

Ta  fiol-mcata  a  nconi  ,  ;ia  mfiamh, 

A  ngleanan  na  n*  ofna  tla  , 

Tar  an  aom  ceo-maidin  ,  ri  fliabh , 

O   ghorm-shuibhal  fruchan  na  mblar. 

Ni  nieata  ,  chean-uia  nan  fon  , 
An  feans'ra',  on  thuit  mi-fein  , 
lu  choni  doigh  dubhra  nan  ton  , 
An  tir  fhadda  Cio\  cholgach  na  mbeum, 
Ach  ni  nfolas  do  m'  anam   tla 
Fuaim  mhal  a  bhais  on  raoin  , 
Thig  elfin  nach  geil  g'j   biarh  ; 
Mofguil  bard   focuil  a  fcaoin.  —— 

Mar  charric  ,  s'  fruthan  ri  taobh  , 
*M  fafich   na  mfaoin  bhean  , 
Slies  Cathmor  ,  cean-feona  nach  maoln ,  — 

An  deoir 

Mar  oitag ,  air  anam  le  bron  , 
Thanic  guth  caoin  na  h'oi  » 
Mofgla  cuina  talamh  nan  bean 
A   caomh-choni  aig  fruthan  na  ngleanj 
Roi  n'  am  an  d'  thanic  e  gu  bovb 
Gu  cabhar  Chonmor  na  ncolg  fiar, 

A  nion  coigtich  nan  Ian  , 
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(  Thionca  i  cean  on  d'  shon  ) 
*S  fadda  fa  ,   m''  shuil ,  an  cruai , 
Cran   flathal   Inis-uina  nan  ton. 
Ta  ni'  anam  ,  do  thubhairc  mi-fein  , 
An  trufcan  nan  fian  cear , 
Car  Con  a  lafTa  an  dealra  fo-f  hein  , 
Gus  am  pil  mi ,  an  si',  on  d'  shiiabh  ? 

Na  gh!as  m*  aighai',  na  f  f  hionas  >  a  bmh-gheal  ^ 
'S  tu   togmhail  do  m'  eagal  an   Ri  ? 
'Sam  ciinairt,  annir  nan  trom  chiabh , 
Am  do  m'  anam  ,  mor-thalla  na  ftil 
Acras   e  ,   tomhail  mar   fruth  , 
A  taomagh  air   Cael  na  nciuai-bheum. 

An  taobh  canic  chofach  ,   air  Zona  , 
Mo  chaochan  «  nan  fruthan  crom^ 
Glas  ,   a  nciabh  na  h'  aofc  > 
*Ta  Ciaoi-mhal,   Ri  clarfich  nam  fon. 
O  s'   cion  ta  cran-darrach  na   mfuaim  ^ 
Agus  fiubhal  nan  rua-bhoc  fliom  , 
'Ta  forum   na  fri'  na  chltiais 
*S  e  's  aomagh  a  nfmuina  nach  tiom. 
An   (in  bith   do   thalla  ,  Shul  mhalUy 
Gus  an  illfich  forum  na  mbeum  : 
Gus  am  pil  mi ,  an  lafTa  na  cruai' , 
O  thrufcan    dubhra   na  bein  : 
On  cheach   do  thruflas  o  Lond 
Ka  clioni  mo  ruiii  fdxi. 
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Thuit  gath-foluis  air  anam  na  h'oi , 
Las  i  fuas  ,  fa'  choir  an  lit  : 
Thionra  i   a  h'  aighai  ri   Cathmor  , 
A  ciabh-bhog  ans'  na  li*  ofna  a  fri  ? 

Reupar  iulluir  nan   fpeiir   ard  , 
O  mhor-frucli  gaoith  na  nglean  j 
Nuair  chi'  e  na   ruai-bhuic  ,   fa'   choir  , 
Clan  elid  na   mfaoin  bhean  * 
Mu  ntionta  Cathmor  na  ncriiai-bheiim  > 

On  d'  fri  mu  n*  erich  dan.  

Paicimfe  u  ,  gha5gaich  na   ngeiir  Ian  , 

O  chrufcan  au  dubhia   du  , 

Nuair  thogas   ceo  mu   m'    choni  fein , 

Air  Lona  na    n*  ioma  fru'  J 

Nuair  's   fadda ,  o  m'  shuil  ,   u  sheoid  ! 

Puail   coppan   na  mfuaim  ard. 

Pille  folas  ,  do  m'  anam  ,   's  c  neeo 

'S  mi  aig  aoraa  air  carric  Horn  fein. 

Ach  mo  thuit  u mar   ri  coigrich  ata  mi  ! 

Thigga'  do  ghuth   o   ncoil  , 
Gu  oi  Inis-uina  j   's       fan. 

Og-gheug   Lusnoln  an  f  heur , 
Com  dh'  aoma  tu  ,  'nftrach.la  nan   flan  ? 
*S  trie    thionra  Cathmor  6  nbhlar 
Du'-thaomagh   air   aighai'  nan  fliabh. 
Mar  mhsllain  ,  do  m'   fein  ,   ta  fleagh  nan  lot  ^ 
*S  iad  prunagh  air  cos  nan  fciathj 
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r;h'  erim  ,  mo  sholluis ,  on  d'  shri  ; 
Mar  thein-oicha  ,  o  thaoma  nan  nial 
Na  pil ,  a  dheo-ghreina ,  on  ghlean 
Niiaic  dhluthichas  forum  na  ncolg  : 
Eagal  teacha  do  nabhad   o  m'^Iairh  , 
JMar  theich  iad  ,  o  shiean'  fia'  na  m  Bolg', 

Chualas  k  Sonmor  air  Cluanar ^ 
Thuic  fa  Chormac  na  ngeur  Ian , 
Tri  lo  dhorch  an  Ri , 
Mu  n'  fhcar,  a  gh'  aom   an  fri  na  gleaa. 
Chuinac  min-bhean  ,   an   fon  a  nceo. 
Phrofnich  fud  d'  i  fiui>kal  gu  fliabh  , 
Thog  i  bogha  >  fos  n'iofal  , 
Gu  dol  marri  laoch   nan  fciath. 
Do  n'  ainit:  luigh  dubhra  air  ^tha  , 
Nuair  shuilagh  a  ngaifgach  gu  gniomh. 

O  cheud  fruthan  aonach  na   h'oicha , 
Thaom  fiol  yilnecma  fios. 
Chualas  fcia'  chafhiachd  an  Ri  , 
Alhofguil  a  n'   anam  gu  fri* 
Bha'  an  fiubhal ,  a  ni forum  nan  Ian  » 
Gu   Ullin  ,  talamh  na  ncran. 
Bhuail  Sonmor ,  air  uari'  .  aa  fciath 
Cean-fcona  na  niborb  chriath. 
Na  ndrnbh  ,    lean  Sul-allin 
AIl-  aoina  na   mfras  , 
Bu  iholiis   is  ,   air  aonach  , 
Nuair  thaom  iad  air  gleanta  ^hu 
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Ta  ceaiTina  flathail  air  lom  , 
Nuair  thog  iad  ,  ri  a^hai  nan   tom. 

B'  eagal  d'  i  fea'la  an  Ri 

Dh'  fhag  i  ,  *n  ^cha  na  nifii'. 

Nuair  dh'  eiich   forum  na  mbeum  i 
Ajus  thaom  iaJ  ,   fa  cheille  ,  fa  charh  , 
Loifg  Sonmor ,   mar  theina  nan  fpeur  , 
Thanic  Sul-aluln  na  mflach. 
A  folt  fcaoilca  ,   fa  n'  ofna , 
A  h'  anam  aig  ofparn  mon'  Ri. 
Dh'  aom  e  an  t'  shri'  mu  run  nan  laoich," 
Theich  nabhad  fa'  dhubhra  nan  fpeur 
Luigh  Cluanar  gun   f  huil , 
Gun  fhuil,  air  tigh  caoil  gun  leus,  — — 

Ni  n'  d'  erich  ft-arg  Shon-mhor  nan  Ian, 
Bha'  lo  gu  dorcha  ,  's  gu  nial : 
Ghluais  Sul-aUin  mu  gorm-fru'  fcin, 
A  full  an  reachda  nan  deuir. 
Bu  lionmhar  a  fealla  ,  gu  caoin 
Air  gai^gach  fabhach  nach  faoin, 
Ach  chionta  i  a  fuillin  tla, 
O  shealla  ,   an  laoch  thuatal. 
Mhofgul  blair  ,  mar  fhorum  nan  nial  , 
Ghluais  doran  o  anam  mor  , 
Chunas  a  ccamna  ,  le  aicis , 
•Sa  lamh-gheal  air  ciarfich  na  mf6n» 

Ka  chruai  a  ghluais  an  Ri ,  gun  dail , 
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Bhuail  e  'n   fciach  chofach  ard  ; 
Gu  Ard,  air  darach  nan   fian, 
Aig  Lubhair  na  n'  inma  friuh. 
Seachd  coppain  a  bh' ,   air  an  fee  , 
Seachd  focuil  an  Ri'  do  shiuagh  j 
A  chaomagh  air  ofna  nan  fpeur. 
Air  finacha  mor  na  m  B6l^. 

Air  gach  copan  ta  reiil  do  n'cicha  ; 
Cean-mathon  nan  ros  gun  fcleo' , 
CaoL-derna  ,  o  neoil  aig  eri'  , 
Vl-ouho  an  trufcan  do  cheo. 
'Ta   Caon-cathlin ,  air  carric  ,  a  dtaira 
Rc'id- dura'   ar  gorm-rhon   on  iar  : 
Lech-chel!agh  folus  an  uifce, 
Ta  Ber-tkein  ,  las-shuil  nan  fliabh  > 
Scalla  fios  ,  o  choille  fa  n'aonach  j 
Air  nial  shiubhal  «  selgair  's  e  trial  , 
Roi  glileanan  ,  an  dubhra  bhraonach  , 
Le  faogh  iiu-bhuic  nan  leum  ard. 

Tomhail,  a  mian  na  fee, 
*Ta  lalfa  Ton-theina  ,  gun  ncoil  , 
An  rinnac  a  shcal  ,  roi  n'oicha  , 
Air  Lear-thon  a  chiiain  mhoir  j 
Lear-thon  ,  cean-feona  na  m   Botg 
A  nccud-fhear  a  shuibhail  air  gaoirli. 

Leathain  fcaoile  feoil  bhan  an  Ri. 
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Gu  Inis-fail  nan  ioma  fru  ? 

Thaom  oicha  air  aighaP  a  chuain  , 

Agus  ceach  nan  irufcan  du\ 

Pha'  gaoirh  a  caochla  tllu'  fa  n'*peiir. 

Leum  loJngheas  ,  o  thon  gii   ton  ; 

Nuair  dh'  eiich  Ton-theina  nan   fliiagh 

Caon-sheal!a  ,  o  bhrifta'  nan   nial  , 

B'    aitis  do  Learthon   tein-uil   na  mbuaigh  y 

A  dealia  air  domhan  nan  C\a.n, 

Fa*  fleagh  Chathmor  na  ncolg  fean 
Dhuifge  an  guth ,   a  dhuifga  Baird. 
Thaom    iad  du'  ,  o  thaobh  nan  fliabh  V 
Le   clarfich  ghrin  's  gach  lamh, 
Le  aitjs  mor  ,  shes  rompa  an  Ri  , 
Mar  f  hear-fiubhal  ,  ri  teas  la  'ngleaii. 
Nuair  chluinas  e ,  fadda  fa  nreth  , 
Caoin  thorman  fruchan  na  mbean  : 
Sruthan  a  bhriftas  fa  n'  f  hafich  , 
C  charric  thaobh-ghlas  nan  rua-bhoc. 

Cur  fon  chluinim  gnth   ard  an  Ri— — 
N'  am  codal  ,   a   n'  oicha  nan  fras 
Am  facas  tanais  nach  beo  , 
Mcafc  t'aflin  aig  aoma  glas  ? 
Air  neoil  zxn  bail  an  aicach  fuar, 
Feaghai'  fon   Fhonalr  na  mflcagh  J 
•S  lionmhar  an   fiubhal  air  reth  , 
Far  an  tog  an  fiol  an  t'  shicagh. 
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Na  n'  erich ,  ar    cronan  air  thus  , 
Mil  n'  fhear,  nach  tog  on   t'  sh'ea'  gu  braih  j 
Fear  chofcairt  ,  air  glean  nan  floigh  , 
O  Mhoma.  nan  ioma  bad } 

Ni  dich-chui'n  do  m'  dorclia   na  m'olac 
Chiean-f heona  na   mbard  ,  o  thus, 
Togar  c'-och  do  aig   Lubhair  na  ncarn , 
Aic-coni   dh'  FioUuth  'sdo  chliu. 
Ach   taom    m'anam  ,   air  am  nan  laoich, 
Air  na  bliaghna',  fo   n   d' erich    iad  fiias , 
Air  ton   Inis-wna   na  nco'g. 
Ni  n'  aicis  ,  do   Chathmor  a  bhain  , 
Cuina    Lumon    inis   uiiia  na  nfloi  J 
Lumon  talamh   na  nfrurh, 
Caon-choni    na   mban-bhroilach  Ou 

Lumon    na  fruth  ! 
'Ta  u  dealra  ,  air  m'  anam    fcln  # 
*Ta  do  ghrian  ,  air   do   thaobh  , 
Air  cartic  na  ncran  bu  troro. 

Tat^  eli.l   chear 
Do  dhearg  bar-mhor  »  a  mcafc  na  mbai 
A  faicin   air  fliabh. 
An  colg-chu  ,  a  fiubhal  grad, 
Mai  air  an   reth 
Ta  ceamna  nan  Oi  : 
Oi  Iamh-gh:al  nan   tcud 
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'S  na  bogha  ciom  ,  fa  mhoi  ; 

Togmhail  an  gornj-shuil  t!a  , 

On  leacain  bhar-bhui  ,  air  fiiabh  na   mflath# 

Ni  bail  ceamna   Lear-thon  fa  bhein  f 

Cean  Inis  na   ngeug  u'lna. 

Ta  e  togmhail  du-dharach  air  ton 
A  ncarois   Chluba ,   nan  ioma  ftua'. 
An  du  dharach  ,  bhuain  e  o  Lumon  , 
Gsj  fiubhal   air  aighai  k  chuain. 
Thionta  Oi  an   fuillin    tla , 
On   Ri ,   mo  luiiiragh  e  fios. 
Ni  mfacas  Ito  riamh  an  long. 
Gear  mharcacii   a  chuain  mhoir. 

Ghlaoi*  anois ,  an  Ri  a  ghaoith. 
Meafc  ceo  na  raarra  glais. 
Dh*  erich  Inis-fail  gu  gorm  { 
Thuit ,   gu  dian  ,  oicha  na   mfrais. 
Bhuail   eagal   Clan-Bholga  gu  lua* 
Gh'an  neoil  ,  o   Thon-thtlna  nan  flua* 
A  ncamis  Chdbin  dW  atich  an  long 
Tar  am  fregra'  coiI!e  do  thon. 
Bu  chopach  an  fin  an  fru' 
O   charric   Duth-umha  na  ncos , 
'San  dcalra   tannais  nach  bco 
Le  ncruich  caochlach  fcin. 

Thanic  aflin  gu  Lear-tkon  nan  long , 
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Scachd  Samla  do  nlina  nach  bco  , 
Chualas  a  rgiith   brifta  ,  trom  : 
Chunas  an  Ciol  an  c^o. 
Chiinas  fiol  -/4tha  no  ncolg  -— 
*San  c!a!i   ciean-uia'  na  m   Bolg. 
Thaor.i  iad  a  mfcachda'  fein  , 
Mar  cheach  a  terna   on  bhein  , 
Nuair  shiubhlas  e  glas ,  fa'  ofna  > 
Ait  ^4cha  nan  ioma  dos. 

Thoj  Lear-thon   ralla  Shamla  , 
Ki  caoin   fhon  clarfich  nan  teud. 
Dh'  aom  eilid  Erin  ^  o  cheamna 
Aig  aifra'  glas  nan   fruth. 
Nin  dich-chuin    do  Lumon   uina  t 
Na  Flathal  ,  gheal-Iamhach  na  mbiia'gh 
*S  i  comh.iid  ,  air  marcach   nan  loa 
O  Thulach  nan   eilid  ruagh. 

Lumon   na   fruth 
Ta  li  dealra'  air  m'  anam  fein  J 

Mhorguil  gath   foluis  on  ear , 
Dh'  erich  ard-chiean  cbeaich   na  bei'n, 
Chunas  air  cladach  nglcanan 
A  ncrom  chaochan  ghlas-fruthach  fein, 
Chualas  fciath  C'nathmor  na  ncolg  , 
Mhofguil  fiol  Erin  na  m  Bolg. 
Mar  mhuic  dhorahail,  iiuair  ghluifas  gu  geut 
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Fuaiin  aicti ,  air  a;hai*  nan  fpeur  : 
Taoma  tain  ,  o  thaobh  gu  raobh  , 
Aig  aomagh  a  nglas  chiean  bao  j 
Gun  eolas ,  air  fiubhal  a  chuain, 

Trom  is  mal ,   gu  Lon  na  fiiirh 
G'aluais  Suil-mhaUa  nan  rofc  tia  ; 
Ghluais  as  thionta  n'  Oi  le  br6n  : 
A  gorm-sbuil  fa  shilla  bla. 
Nuair  thanic  i   gu  carric  chriiai' 
Du  chromagh  air  gleanan  an  Lort 
Sheal  i ,  o  briflagh   a  cell  , 
Air  Ri  ^tha. dh'   aom  i  flos. 

Puail  reud ,  a  nihic  Alpain  na  rafon  , 
Ambail  folas  a  nclarfich  na  nieo 
Taom  air   OjVan  ,  agus  OiTiin  gu  trom  ,' 
Ta  anara  a  fnanih  a  nceo. 

Chualas  u  ,  Bhairdf ,  a  m*  oiclia 
Ach  fiubh'a  fon  edrom  uam  fein  ! 
*S  aitis  caoin  thurta  do  dh*  0;Jian 
A  mbliaghna  cheat  na  h'  aoife. 

Dhreun  uaina  thulloch  nan  rais 
A  thaomas  do  chean  air  gaoirh  oicha  ; 
Ki  bail  t'  fhorum  na  mchluais  fein : 
Na  faiCrtl  taanais ,  na  d'  glieng  ghlais. 
'S  lionmhar  ccamna  na  marbh  bu  trciin 
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Air  ofna,   diibh-aifia'  iia   bein  , 
Kuair  ghluifas  a*'ghrl!ach  ,  an  ear  , 
Mar  gii'as-fcia  ,  da  sbiubhal  nan  fpeur. 

XJllin  ,   a  Charril  ,   a   Raono 
Guith  am  fair   a  dh'  aoin  o-shean  : 
Cluir.im   fiobh  an  dorchadas  Shclma. 
Agus  mofglibhfe  anam  nan  dan  ! 

Ni  ncluinim    (lobh  shiol  na  mfun  > 
Cia  311  talla  do  neoil  ,  'mbail  ar  fuaia 
Na  tribuail  fiobh,  clarfach  nach  tiom  , 
All  trufcan  ceo-madin  's  cruaim. 
lar  an  erich  ,  gii  fiiaimar  a  ghuan 
O  ftuaigh  na  ncean  glas  J 
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•/AMONG  the  monuments  remaining  of  the  an- 
cient ftate  of  nations  ,  few  are  more  valuable 
than  their  poems  or  fongs.  Hiftory ,  when  it  treats 
of  remote  and  dark  ages  ,  is  feldom  very  inf- 
truftive.  The  beginnings  of  fociety ,  in  every 
country ,  are  involved  in  fabulous  confufion  ;  and 
though  they  were  not ,  they  would  furnish  few 
events  worth  recording.  But,  in  every  period 
of  fociety  ,  human  manners  are  a  curious  fpeila- 
de  i  and  the  moft  natural  piflures  of  ancient 
manners  are  exhibited  in  the  ancient  poems  of 
nations.  Thefe  prefent  to  us ,  what  is  much  more 
valuable  than  the  hiftory  of  fuch  tranfadions  as  a 
rude  age  can  afford  ,  the  hiftory  of  humau  iraa- 

A2 


4        A  CRITICAL  DISSERTATION 

gination  and  paffion.  They  make  us  acquainted 
with  the  notions  and  feelings  of  our  fellow-crea- 
tures in  the  moft  artlefs  ages  ;  difcovering  "Vv-hat 
objecls  they  admired ,  and  what  pleafures  they 
purfued  ,  before  thofe  retinements  of  fociety  had 
taken  place  ,  which  enlarge  indeed ,  and  diverfify 
the  tranfa^ions ,  but  difguife  the  manners  of  man- 
kind. 

3efides  this  merit ,  which  ancient  poems  have 
with  philofophical  obfervers  of  human  nature  » 
they  have  another  with  perfons  of  tafte.  They 
promife  fome  of  the  higheft  beauties  of  poetical 
writing.  Irregular  and  unpolished  we  may  exp^ft 
the  productions  of  uncultivated  ages  to  be  •,  but 
abounding  ,  at  the  fame  time  ,  with  that  enthu- 
liafm ,  that  vehemence  and  fire ,  which  are  the 
foul  of  poetTy.  For  many  circumftances  of  thofe 
times  which  we  call  barbarous  ,  are  favourable 
to  the  poetical  fpirit.  That  ftate  ,  in  which  human 
nature  shoots  wild]and  free ,  though  unfit  for  other 
improvements  ,  certainly  encourages  the  high 
exertions  of  fancy  and  pafiion. 

In  the  infancy  of  focieties  ,  men  live  fcattered 
and  difperfed  ,  in  the  midfl:  of  folitary  rural  fce- 
nes  ,  where  the  beauties  of  nature  are  their  chief 
entertainment.  They  meet  with  many  objedls , 
to  them  new  and  ftrange  -,  their  wonder  and  fur- 
prize  are  frequently  excited  j  and  by  the  fudden 
changes  of  fortune  occurring  in  their  unfettled 
{late  of  life ,  their  paffions  are  raifed  to  the  utmoft. 
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Their  paffions  have  nothing  to  reftrain  them  : 
tlieir  imagination  has  nothing  to  check  it.  They 
difplay  themfelves  to  one  another  without  dif- 
guife  :  and  converfe  and  a^  in  the  uncovered 
iimplicity  of  nature.  As  their  feelings  are  ftrong  » 
fo  their  language  ,  of  itfelf ,  aiTumes  a  poetical 
turn.  Prone  to  exaggerate  ,  they  defcribe  every 
tiling  in  the  ilrongeft  colc#urs  ;  which  of  courfe 
renders  their  fpeech  piclurefque  and  figurative. 
Figurative  language  owes  its  rife  chiefly  to  two 
caufes  •,  to  the  v/ant  of  proper  names  for  objeds  , 
and  to  the  influence  of  imagination  and  pafllon 
over  the  form  of  exprefilon.  Both  thefe  caufes 
concur  in  the  infancy  of  fociety.  Figures  are 
commonly  confidered  as  artificial  modes  of  fpeech, 
^evifed  by  orators  and  poets  ,  after  the  VAorld 
had  advanced  to  a  refined  flate.  The  contrary  of 
this  is  the  truth.  Men  never  have  ufed  fo  many 
figures  of  ftyle ,  as  in  thofe  rude  ages  ,  when  , 
befides  the  power  of  a  warm  imagination  to  fug- 
gefl:  lively  images  ,  the  want  of  proper  and  pre- 
cife  terms  for  the  ideas  they  would  exprefs  , 
obliged  them  to  have  re  courfe  to  circumlocu- 
tion ,  metaphor  ,  comparifon  ,  and  all  thofe  fub- 
Hituted  forms  of  expreflion  ,  which  give  a  poe- 
tical air  to  language.  An  American  chief,  at  this 
day ,  harangues  at  the  head  of  his  tribe  ,  in  a 
more  bold  metaphorical  ftyle ,  than  a  modern 
European  would  adventure  to  ufe  in  an  Epic 
poem,  A  3 
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In  the  progrefs  of  fociety ,  the  genius  and  man* 
ners  of  men  undergo  a  change  more  favourable 
to  accuracy  than  to  fprightlinefs  and  fublimity. 
As  the  -world  advances ,  the  underftanding  gains 
ground  upon  the  imagination ;  the  underftanding  is 
more  exercifed  i  the  imagination ,  lefs.  Fewer 
objedis  occur  that  are  new  or  furprizing.  Men 
apply  themfelves  to  trace  the  caufes  of  things  ; 
they  correft  and  refine  one  another  •,  they  fub- 
due  or  difguife  their  pafHons  ;  they  form  their 
exterior  manners  upon  one  uniform  ftandard  of 
politenefs  and  civility.  Human  nature  is  pruned 
according  to  m.ethod  and  rule.  Language  advan- 
ces from  fterility  to  copioufnefs ,  and  at  the  fame 
time  ,  from  fervour  and  enthufiafm ,  to  correft- 
nefs  and  precifion.  Style  becomes  more  chafte^ 
but  lefs  animated.  The  progrefs  of  the  world  in 
this  refpedl  refembles  the  progrefs  of  age  in  man. 
The  pov/ers  of  imagination  are  moft  vigorous 
and  predominant  in  youth  •,  thofe  of  the  under- 
ftsnding  ripen  more  flowly  ,  5nd  often  attain  not 
their  maturity ,  till  the  imagination  begin  to  flag. 
Hence ,  poetry ,  which  is  the  child  of  imagina- 
tion, is  frequently  moft  glowing  and  animated 
in  the  firft  ages  of  fociety.  As  the  ideas  of  our 
youth  are  remembered  with  a  peculiar  pleafure 
on  account  of  their  livelinefs  and  vivacity  ;  fo 
the  mod  ancient  poems  have  often  proved  the 
greateft  favourites  of  nations. 
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Poetry  has  been  faid  to  be  more  ancient  than 
profe  :  and  however  paradoxical  fuch  an  affertion, 
may  feem  ,  yet ,  in  a  qualified  fenfe  ,  it  is  true. 
Men  certainly  never  converfed  with  one  another 
jn  regular  numbers  •,  but  even  their  ordinary  lan- 
guage would  ,  in  ancient  times  ,  for  the  reafons 
before  afligned ,  approach  to  a  poetical  ftyle  ; 
and  the  firft  compofitions  tranfmitted  to  pofterity, 
beyond  doubt ,  were  ,  in  a  literal  fenfe  ,  poems; 
that  is  ,  compofitions  in  which  imagination  had 
the  chief  hand  ,  formed  into  fome  kind  of  num- 
bers ,  and  pronounced"  with  a  mufical  modulatioa 
or  tone.  Mufick  or  fong  has  been  found  coeeval 
with  fociety  among  the  moH  barbarous  nations. 
The  only  fubjeds  which  could  prompt  men ,  in 
their  firft  rude  ftate  ,  to  utter  their  thoughts  in 
pompofitions  of  any  length,  were  fuch  as  natu- 
rally afTumed  the  tone  of  poetry  •,  praifes  o£ 
their  gods  ,  or  of  their  anceilors  ;  commemora- 
tions of  their  own  warlike  exploits  •,  or  lamen- 
tations over  their  misfortunes.  And  before  wrl* 
ting  was  invented  ,  no  other  compofitions,  except 
fongs  or  poems  ,  could  take  fuch  hold  of  the  ima- 
gination and  memory  ,  as  to  be  preferved  by 
oral  tradition  ,  and  handed  down  from  one  race 
to  another. 

Hence  we  may  expe6l  to  find  poems  among 
the  antiquities  of  all  nations.  It  is  probable  too  , 
that  an  extenfive  fearch  would  difcover  a  certaia 

A  4 


S        A  CRITICAL  DISSERTATION 

«Iegree  of  refemblance  among  all  the  moft  aiicletit 
poetical  produdions  ,  from  \v'hatever  country 
they  have  proceeded.  In  a  fimilar  ftate  of  man- 
ners,  fimilar  objects  and  paflions  operating  upon 
the  imaginations  of  men  ,  v/ill  flamp  their  pro- 
duftions  with  the  fame  general  charafter.  Some 
diverfity  will  ,  no  doubt,  be  occalioned  by  cli- 
mate and  genius.  But  mankind  never  bear  fuch 
refembling  features  ,  as  they,  do  in  the  beginnings 
of  fociety.  Its  fubfequent  revolutions  give  rife 
to  the  principal  diftind^ions  among  nations  •,  and 
divert,  into  channels  widely  feparated,  that  cur- 
rent of  human  genius  and  manners  ,  which  dci- 
cends  originally  from  one  fpring.  What  we  have 
been  long  accuftomed  to  call  the  Oriental  vein 
cf  poetry,  becaufe  forae  of  the  earliefl  poetical 
produdions  have  come  to  us  from  the  Eaft  ,  is 
probably  no  more  Oriental  than  Occidental  •,  it  is 
charaderiftical  of  an  age  rather  than  a  covmtry ; 
and  belongs  ,  in  fome  meafure  ,  to  all  nations  at 
a  certain  period.  Of  this  the  works  of  Ofiian 
feem  to  furnish  a  remarkable  proof. 

Our  prefent  fubjefl  leads  us  to  inveftigate  the 
ancient  poetical  remains  ,  not  fo  much  of  the  Eaft, 
or  of  the  Greeks  and  Romans,  as  of  the  Northern 
nations  •,  in  order  to  difcover  whether  the  Gothic 
poetry  has  any  refemblance  to  the  Celtic  or  Ga- 
lic  ,  which  we  are  about  to  confider.  Though  the 
Goihs,  under  which  name  we  ufually  comprer 
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hend  all  the  Scandinavian  tribes ,  were  a  people 
altogether  fierce  and  martial ,  and  noted ,  to  2t 
proverb  ,  for  their  ignorance  of  the  liberal  arts  , 
yet  they  too  from  the  earliefl  times  ,  had  their 
poets  and  their  fongs.  Their  poets  were  diftin- 
guished  by  the  tittle  oi  Scalders  ,  and  their  fongs 
were  termed  Vyfcs.  *  Saxo  Grammaticus  ,  a  Da- 

»  0!au3  Wormius,  In  the  appendix  to  his  Treatife  de  Lite- 
ratura  Runica ,  has  given  a  particular  account  of  the  Gothic 
poetry  ,  commonly  called  Runic  ,  from  Runes ,  which  fignifies 
the  Gothic  letters.  Ke  informs  us  that  there  were  no  fev/er 
tkan  136  different  kinds  of  meafure  or  verfe  ufcd  in  theif 
T'yfss ;  and  though  we  are  accuftomed  to  call  rhyme  a  Gothic 
iaventlon ,  he  fays  exprefly ,  that  among  all  thefe  meafures , 
rhyme ,  or  correfpondence  of  final  fyllables ,  was  never 
employed.  He  analyfes  the  ftrnclure  of  one  of  thefe  kinds  of 
verfe  ,  that  in  which  the  poem  of  Lodbrog  ,  afterwards 
quoted ,  is  written  j  which  exhibits  a  very  fingular  fpecies  of 
harmony,  if  it  can  be  allowed  that  name,  depending  neither 
upon  rhyme  nor  upon  metrical  feet,  or  quantity  of  fyllables, 
but  chiedy  upon  the  nuxiber  of  the  fyllables,  and  the  difpo- 
fition  of  the  letters.  In  every  llanza  was  an  equal  number  of 
Knes  -.  in  every  line  fix  fyllables.  In  each  diilich ,  it  was 
requifite  that  three  words  should  begin  with  the  fame  letter; 
two  of  the  correfponding  v/ords  placed  in  the  firft  line  of  tha 
diftich ,  the  third ,  in  the  fecond  line.  In  each  line  were  aifo 
required  two  fyllables ,  but  never  the  final  ones  ,  formed 
ftther  of  the  fame  confonants  ,  or  fame  vowels.  As  an  example 
of  this  meafure ,  Olaus  gives  us  thefe  two  Latin  lines  con- 
^rucled  exactly  according  to  the  above  riiles  of  Rurdc  vsrfe  j 

ChriHus  caput  noflrum 
Coionet  te   bonis. 

Tae  initial  letters  of  ChrLTws ,  Caput  and  Coronet,  ir.ake 
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nish  Hiftorian  of  confiderable  note ,  ■who  fiourir- 
hed  in  the  thirteenth  century,  informs  us  that 
very  many  of  thefe  fongs  ,  containing  the  ancient 
traditionary  ftories  of  the  country ,  were  found 
engraven  upon  rocks  in  the  old  Runic  charader  j 
feveral  of  which  he  has  tranflated  into  Latin  ,  and 
inferted  into  his  hiftory.  But  his  verfions  are  plain- 
ly fo  paraphraftical ,  and  forced  into  fuch  an  imi- 
tation of  the  ftyle  and  the  meafures  of  the  Roman 
poets,  that  one  can  form  no  judgment  from  them 
of  the  native  fpirit  of  the  original.  A  more  curious 
monument  of  the  true  Gothic  poetry  ispreferved 
by  Olaus  Wormius  in  his  book  de  Litteratura 
Runica.  It  is  an  Epicedium,  or  funeral  fong, 
compofed  by  Regner  Lodbrog  •,  and  tranflated  by 
Olaus ,  word  for  word ,  from  the  original.  This 

the  three  correfuonding  letters  of  the  diilich.  In  the  firfl  lins, 
the  firft  fyllables  of  Chriftus  and  of  noftrum ;  in  the  fecond 
line ,  the  on  in  coronet  and  in  bonis  make  the  requifite  cor- 
refpondence  of  fyllables.  Frequent  invenions  and  tranfpofitions 
were  permited  in  this  poetry  j  which  would  naturally  follow 
from  fuch  laborious  attention  to  the  collocation  of  v/ords. 

The  curious  on  this  fubjeft  may  confult  llkewife  Dr. 
Hicks's  Thefaurus  Linguarum  Septentrionaliumj  particularly 
the  23d  chapter  of  his  Grammatica  Anglo  Saxonica  &  Mxfo 
Gothica  ;  where  they  will  find  a  full  account  of  the  ftruaure 
cf  the  Anglo-Saxon  verfe,  which  nearly  refembled  the  Gothic. 
They  will  find  alfo  fome  fpecimens  both  of  Gothic  and  Sasoa 
poetry.  An  extraft,  which  Dr.  Hicks  has  given  from  the  work 
of  one  of  the  Danish  Scalders  ,  entitled  ,  Hervarer  Saga  , 
containing  an  evocation  from  the  dead,  may  be  found  in  the 
uth  volume  of  lylifcellany  Poerns .  published  by  M.  Dryden. 
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Lodbrog  was  a  king  of  Denmark  ,  who  lived  in 
the  eighth  century  ,  famous  for  his  wars  and 
victories  •,  and  at  the  fame  time  an  eminent  ScaU 
dcr  or  poet.  It  was  his  misfortune  to  fall  at  laft 
into  the  hands  of  one  of  hi-s  enemies ,  by  whom  he 
was  thrown  into  prifon ,  and  condemned  to  be 
deftroyed  by  ferpents.  In  this  fituation  he  folaced 
himfelf  with  reheariing  all  the  exploits  of  his  life. 
The  poem  is  divided  into  ra'-enty-nine  ftanzas  , 
of  ten  lines  each  •,  and  every  ftanza  begins  with 
thefe  words  ,  Pugnavimus  Enfibus ,  We  have 
fought  with  our  fwords.  Olaus's  verfion  is  in  many 
places  fo  obfcure  as  to  he  hardly  intelligible.  I 
have  fubjoined  the  whole  below  ,  exaflly  as  he 
as  published  it  -,  and  shall  tranflate  as  much  as 
may  give  the  English  reader  an  idea  of  the  fpirit 
and  ftrain  of  this  kind  of  poetry.  * 
*  I. 

Fugravimus  Er.fibus 
Haud  poft  longum  tempus 
Cum  in  Gotlandia  acceffimtis 
Ad  ferpentis  immenfi  necem 
Tunc  impetravimus  Thoram 
Ex  hoc  vocarunt  me  virum 
Quod  ferpentem  transfodi 
Hirfutam  braccam  ob  illatn  cxdem 
Cufpide  ictum  intuli  in  colubrum 
Ferro  lucidorum  flipendiorum. 

Mulfum  juvenis  fui  quando  acqiiir)%-iinus 
Orientem  verfus  in  Oreonico  freto 
Yulnerum  amnes  avidse  fers 

A6 
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««  "We  have  fought  with  our  fwords.  - 1  wai 
M  young ,  when  ,  towards  the  Eaft  ,  in  the  bay  of 
»  Oreon ,  we  made  torrents  of  blood  flow ,  to 

Et  flavipedi  avi 

Accepimus  ibidem  fonuerunt 

Ad  fublimes  galeas 

Dura  ferra  magnam  efcam 

Omnis  erat  oceanus  vulnus 

Vadavit  corvus  in  fanguine  Csforum, 

Alte  tulimus  tunc  lanceas 

Quando  viginti  annos  numeravimus 

Et  celebrem  laudem  comparavimus  paffini 

Vicimus  odo  bar  ones 

In  oriente  ante  Domini  portum 

Aquila:  impetravimus  tunc  fufficlentem 

Hofpitii  fumptum  in  ilia  llrage 

Sudor  decidit  in  ^'ulne^um 

Oceano  perdidit  exercltus  setatem. 

4. 
Ftif^HK  fafta  ccf  ia 
Cam  Heiringianos  poilulavimus 
Ad  aulam  Odini 

Kaves  direximus  In  oftlum  "S'lr-.d-S 
Mucro  potuit  turn  morderc 
O^nnis  erat  vulnus  unda 
Terra  rubefada  Calido 
Frendebat  gladius  in  lorlcas 
Gladius  Endcbat  Clypeos. 

Memini  ner.iln^m  tunc  fugiffe 
Priuiquam  in  navibus 
K&raudu5  in  bello  caderet 
jioQ  £r&lt  navibus 
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ii  gorge  the  ravenous  beaft  of  prey ,  and  the  yel- 
j»  low-footed  bird.  There  refoanded  the  hard  fteel 
H  upon  the  lofty  helmets  of  men.  The  v/hole 

Alius  baro  prxfiantior 
Mare  ad  portum 
In  navibus  longis  pofl  illutn 
Sic  attulit  princeps  paffim 
Alacre  in  bellum  cor. 

•'.'■"    ^• 
Exercitus  abjficit  dypeos 
Cam  hafta  volavit 
Ardua  ad  virorura  peftcra 
Momordit  Scarforum  cautes 
Gladius  in  pugna 
Sanguineus  erat  Clypeus 
Antequam  P^afno  rex  caderet 
Fluxit  ex  virorum  capltibus 
Calidus  in  loricas  fudor. 

7- 
Habere  ponierunt  turn  corvi 
Ante  Indirormn  infulas 
SuiHciemem  prxdam  dilaniandam 
Acquifiviraus  feris  carnivoris 
Plenum  prandium  unico  a£lu 
Difficile  erat  unius  facere  mentionem 
Orients  fole 
Spicula  vidi  pungere 
Propiikrunt  arcus  ex  fe  ferra, 

8. 

»,  .  f     r 

Altum  mugierunt  eufes 

Amequam  in  Laneo  carrpo 

Eifiinus  res  cecidit 

Proceffimus  auro  ditati 

J^  lerram  proftratoruja  dlnucindum 
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>♦  ocean  was  one  wound.  The  crow  waded  in  the 
>»  blood  of  the  flain.  When  we  had  numbered 
«»  twenty  years ,  we  lifted  our  fpears  on  high  ,> 

Gladlus  fecuit  Clj'peornm 
Piduras  in  galearum  convenni 
Cervicum  mufium  ex  vulnerlbus 
DifFufum  per  cerebrum  fiffum. 

9- 
Tenuimus  Clypeos  in  fanguine 
Cum  haftam  unximus 
Ante  Boring  holmum 
Telorum  nubes  difrumpunt  clypeuia 
Extrufit  arcus  ex  fe  metallum 
Volnir  cecidit  in  confiiitii 
Kon  erat  illo  rex  major 
Cccfi  difperfi  late  per  littora 
Ferse  ampleftebantur  efcam. 

I  o. 
Pugna  manifefle  crefcebat 
Antequam  Freyr  rex  caJeret 
In  Flandrorvini  terra 
Cxpit  C3:ruleus  ad  incidendum 
Sanguine  illitiis  in   auream 
Loricam  in  pugna 
Durus  armorum  mucro  oirm 
Virgo  deploravit  matutinam  lanienaijj 
Multa  prxda  dabatur  feris. 

Centies  centenos  vidi  jacere 

In  navitus 

Ubi  iEnglanes  vocatur 

Na'/igavimus  ad  pugnam 

Per  fex  dies  antequam  exerc'rus  cadcret 

Tranfegimus  mucionum  miHam 
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?♦  and  every  where  fpread  our  renown.  Eight 
«  barons  we  overcame  in  the  Eaft ,  before  the  port 
5>  of  Diminum ;  and  plentifully  we  feafted  the  ea^lc 

In  exortu  foUs 

Coaftus  eft  pro  noftrls  gladiis 

Valdiofur  in  bello  occumbere. 

I  2. 

Ruit  pluvia  fangulnis  de  gladiis 

Prjcceps  in  Bardafyrde 

Pallidum  corpus  pro  accipltribus 

Murmuravit  arcus  ubi  mucro 

Acriter  mordebat  Loricas 

In  confliclu 

Odini  Pileus  Galea 

Cucurrit  arcus  ad  vulnus 

Venenate  acutus  confperfus  fudcre  fanguineo, 

13. 
Tenuimus  magica  fcuta 
Alte  in  pugn^  ludo 
Ante  Hiadningum  fmum 
Videre  licuit  turn  viros 
Qui  gladiis  lacerarunt  Clypeos 
In  gladiatorio  mutmure 
Galeae  attritije  Yirorum 
Erat  ficut  fplendidam  virglnsm 
In  le£to  juxta  fe  coUocare. 

14. 
Dura  venit  tempeftas  Clypeis 
Cadaver  Cecidit  in  teiram 
In  Nortumbria 
Erat  circa  matutlnum  tempus 
Hominibus  neceffum  erat  fugere 
Ex  priiciio  ubi  acute 
iC'iiilidis  canpos  mordebant  £,l«dii 
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»r  in  that  flaughter.  The  warm  ftream  of  "vrounds 
>»  ran  into  the  ocean.  The  army  fell  before  us. 
»  When  we  fleered  our  ships  into  the  mouth  of 

Erat  hoc  veluti  Juvenem  vLduam 
In  primaria  fede  ofculari. 

Herthiofe  evafit  fortunatus 
In  Auflralibus  Orcadibus  ipfe 
Vlilorix  in  n»ftris  horoinlbus 
Cogebatur  in  armorum  nimbo 
Rogvaldus  occumbere 
hie  venit  fummus  fuper  accipitres 
Ludus  in  gladiorum  ludo 
Strenue  jaftabat  concuiTor 
Gakx  faixgiiinis  teii. 

I  6. 
Qullibet  jacebat  tranfvsrfim  fupra  aliun* 
Caudebat  pugna  Istus 
Accipiter  ob  gladloruna  ludiim 
Non  fecii  aquilam  aur  aprum 
Qui  Iriandiam  guber.-iavit 
Conventus  fiebat  ferri  yk  Clypai 
Rlarilanus  rex  jejunis 
Fisbat  i;i  vedra;  fmu. 
Prseda  data  corvis. 

Beliatorem  multurn  ■vidi  cadere 

Mane  ante  machxram 

Virum  in  mucronum  diffidio 

Filio  meo  incidit  mature 

G'adius  juAta  cor 

Lgillus  fecit  Agnerum  fpoUatutn 

iraperterritum  virum  vita 

Scnuit  lancca  prope  Hamdi 

Crifcssi  loacsm  fpleadebant  \exllla. 
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M  the  Viftula  ,  we  fent  the  Helfingians  to  the  Hall 

»  of  Oiin.  Then  did  the  fword  bite.  The  waters 

>»  were  all  one  wound.  The  earth  was  dyed  red 

18. 

VerboruOT  tenaces  vidi  di^Tecare 

Haut  minutim  pro  lupis 

Endili  maris  enfibus 

Erat  per  Hebdo:nad3e  fpacium 

Quafi  mulieres  Yinum  apportarent- 

Rub^failx  erant  naves 

Valtle  in  flrepitu  armorum 

Scifla  erat  lorica 

In  Scioldningorum  prallo. 

19. 
Pulchricomum  vidi  crepufculacere 
Virginis  amatorem  circa  matutir.um 
Et  confabulationis  amicum  viduarum 
Erat  ficut  calidum  balneiini 
Vinei  vafis  n^'rapha  portaret 
Kos  in  I1.1S  freto 
Antiquam  Orn  rex  caderst 
Sanguineiim  Clypsum  v'.cU  rupmm 
Hoc  invertit  virorum  Yita^r.. 

2  o, 
Eglmus  gladiorum  ad  csdem 
Ludum  in  Lindis  infula 
Cum  regibus  tribus 
Pauci  potuerunt  inde  L^tari 
Cecidit   multus  in  riftum  feranim 
Accipiter  dilaniavit  carnem  cum  lup© 
Ut  fatur  inde  difcederet 
Hybernorum  fanguis  in  oceanum 
Copiofe  decidit  per  mailationis  temn»$, 

2  I. 
Aire  gladius  mordebat  Clypeos 


28      A  CRITICAL  DISSERTATION 

M  ■with  the  -warm  ftream.  The  fword  rung  upon 
»»  the  coats  of  mail  ,  and  clQve  the  bucklers  in 
»♦  twain.  None  fled  on  that  day,  till  among  hi$ 

Tunc  nim  aurei  colorls 
Hafta  fricabat  loricas 
Videre  licuit  in   Onlugs  inful* 
Per  fecula  muJtum  poft 
Ibi  fuit  ad  gladiorum  ludos 
Reges  procefferunt 
Rubicundum  erat  circa  infulam 
Ar  volans  Draco  -vulnerum. 

22. 

Quid  eft  viro  forti  morte  certluj 
Etfi  ipfe  in  armorum  nimbo 
Adverfus  collocatus  fit 
Sospe  deplorat  setatem 
Qui  nunquam  premitur 
lilalmn  ferunt  tlmidum  incitarc 
Aquilam  ad  gladior.im  ludum 
Meticulofus  venit  nufpiam 
Cordi  fuo  ufui. 

Hoc  numero  aequum  ut  procedat 
In  contaftii  gladionjm 
Juvenis  unus  contra  alteram 
Non  retrocedat  vir  a  viro. 
Hoc  fuit  viri  fortis  nobilitas  diu 
Semper  debet  amoris  amicns  -virginum 
Audsx  eflie  in  frelnitu  armorum, 

24. 
Hoc  vldetur  mlhi  re  vera 
Quod  fata  fequimur 
Ranis  tranfgreditur  fata  Parcarrim^ 
Non  deflinavi  £11k 
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H  ships  Heraudus  fell.  Than  him  no  braver  baron 
»♦  cleaves  the  Tea  with  ships  -,  a  chearful  heart  did 
1)  he  ever  bring  to  the  combat.  Then  the  hoft 

De  -vltx  exitu  mese 

Cum  ego  fanguinem  femtmormus  tegerenj 

Et  naves  in  aquas  protrufi 

PafTim  impetravimus  turn  feris 

Efcam  in  Scotise  finubus. 

Hoc  ridere  me  facit  femper 

Quod  Balderi  patris  fcamna 

Parata  fcio  in  aula 

Bibemus  cerevifiam  brevi 

Ex  concavis  crataribus   cranlorum 

Non  gemit  vir  fortis  contra  mortem 

Magnifici  in  Odini  domibus 

Ncn  venio  d'eiperabundis 

Verbis  ad  Odini  aulam. 

Hie  vellent  nunc  omnes 
Filii  Aflaugs  gladiis 
Amarum  bellum  excltare 
Si  exafte  fcirect 
Calamitates  noftras 
Quern  non  pauci  angues 
Venenati  me  difcsrpunt 
Matrem  accepi  meis 
Filiis  ita  ut  corda  vileant, 

27. 
Valde  indinatur  ad  heredltatem 
Crudele  flat  nocumentum  a  vipcra 
Anguis  inhabitat  aulam  cordis 
Speramus  alterius  ad  Othiui 
Virgam  in  Ells  fanguine 
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j>  threw  away  their  shields,  when  the  uplifted 
a  fpear  flew  at  the  breafls  of  heroes.  The  fword 
>»  bit  the  Scarfian  rocks  ;  bloody  was  the  shield 
»  in  battle  ,  until  Rafno  the  king  was  flain.  From 
i»  the  heads  of  warriors  the  warm  fweat  ftreamed 
>»  down  their  armour.  The  crows  around  the  In- 
»♦  dirian  iflands  had  an  ample  prey.  It  were  difH- 
5>  cult  to  Ungle  out  one  among  fo  many  deaths. 
»>  At  the  rifing  of  the  fun  I  beheld  the  fpears  pier- 
n  cing  the  bodies  of  foes  ,  and  the  bows  throwing 

Filiis  meis  live  feet 
Sua  ira  rube  feet 
Non  acres  iuvenes 
SeiTionera  tranquillam  facient, 

a  8. 
Habeo  quinquagles 
Prslia  fub  fignis  faila 
Ex  belli  invitatlone  &  feme! 
Minime  putavi  hominum 
Quod  me  futarus  ef.et 
Jiivenis  didici  mucrcneai  rubefacere 
Alius  rex  prarftantior 
!t<os  Afs  invitabunt 
Non  eft  lugenda  jnori. 

29. 
Fert  animus  finire 
Invitant  me  Dyfx 
Quas  ex  Ochini  Aula 
Cthinus  mihi  mifit 
Lcetus  cerevifiam  cun  Afis 
In  fumma  fede  bibam 
Vitce  elapfa:  funt  horx 
Ridens  moriar. 
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9'  forth  their  fteel-pointed  arrows.  Loud  roared 
«  the  fwords  in  the  plains  of  Lano.  —  The  virgin 
>♦  long  bewailed  the  ilaughter  of  that  morning.^— 
In  this  ftrain  the  poet  continues  to  defcribe  feveral 
other  military  exploits.  The  images  are  not  much 
varied  -,  the  noife  of  arms  ,  the  ftreaming  of  blood, 
and  the  feafting  the  birds  of  prey  ,  often  recurring. 
He  mentions  the  death  of  two  of  his  fons  in  battle  ; 
and  the  lamentation  he  defcribes  as  made  for  one 
of  them  is  very  fingular.  A  Grecian  or  Roman 
poet  would  have  introduced  the  virgins  or  nymphs 
of  the  wood ,  bewailing  the  untimely  fall  of  a 
young  hero.  But ,  fays  our  Gothic  poet ,  u  when 
>»  Rogvaldus  was  flain,  for  him  mourned  all  the 
»♦  hawks  of  heaven  >»  ,  as  lamenting  a  benefadlor 
"who  had  fo  liberally  fupplied  them  with  preyj 
♦<  for  boldly  ^  ,  as  he  adds  ,  u  in  the  ftrife  of 
«  fwords,  did  the  breaker  of  helmets  throw  the 
»♦  fpear  of  blood  >», 

The  poem  concludes  with  fentiments  of  the 
higheft  bravery  and  contempt  of  death,  «  What  is 
»  more  certain  to  the  brave  man  than  death , 
»  though  amidll  the  ftorm  of  fwords ,  he  fland  al- 
»  ways  ready  to  oppofe  it  ?  He  only  regrets  this 
>»  life  who  hath  never  known  diflrefs.  The  timo- 
V  rous  man  allures  the  devouring  eagle  to  the 
M  field  of  battle.  The  coward  ,  wherever  he 
>»  comes,  is  ufelefs  to  himfelf.  This  I  efteem  ho- 
)»  nourable ,  that  the  youth  should  advance  to  the 
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«  combat  fairly  matched  one  againft  another  t  nor 
«  man  retreat  from  man.  Long  was  this  the  war- 
5»  rior's  higheft  glory.  He  who  afpires  to  the  love 
5»  of  virgins ,  ought  always  to  be  foremoft  in  the 
«  roar  of  arms.  It  appears  to  me  of  truth ,  that 
»  we  are  led  by  the  Fates.  Seldom  can  any  over- 
»♦  come  the  appointment  of  Deftiny.  Little  did  I 
>»  forefee  that  Ella  *  was  to  have  my  life  in  his 
»♦  hands,  in  that  day  when  fainting  I  concealed  my 
»»  blood ,  and  pushed  forth  rajr  ships  into  the  wa- 
»♦  ves  ;  after  we  had  fpread  a  repaftforthe  beafts 
»>  of  prey  throughout  the  Scottish  bays.  But  this 
>»  makes  me  always  rejoice  that  in  the  halls  of 
»»  our  father  Balder  (  or  Odin  )  I  know  there  are 
It  feats  prepared  ,  where  ,  in  a  short  time  ,  we 
»♦  shall  be  drinking  ale  out  of  the  hollow  skulls 
>»  of  our  enemies.  In  the  houfe  of  the  mighty 
n  Odin  ,  no  brave  man  laments  death.  I  come  not 
j>  with  the  voice  of  defpair  to  Odin's  hall.  How 
«  eagerly  would  all  the  fons  of  Aflauga  now  rush 
«  to  war  ,  did  they  know  the  diftrefs  of  their 
»»  father  ,  whom  a  multitude  of  venomous  ferpents 
«  tear!  I  have  given  to  my  children  a  mother 
«  who  hath  filled  their  hearts  with  valour.  I  am 
ft  faft  approaching  to  my  end.  A  cruel  death  awaits 
»♦  me  from  the  viper's  bite.  A  fnake  dwells  in  the 
♦♦  midfl  of  my  heart.  I  hope  that  the  fword  of 

•  This  was  the  name  of  his  enemy  who  had  condemned 
Iiim  to  death. 


ON  THE  POEMS  OF  OSSIAK.       ij 

ft  fome  of  my  fons  shall  yet  be  ftained  with  the 
j»  blood  of  Ella.  The  valiant  youths  will  wax  red 
»>  with  anger,  and  will  not  fit  in  peace.  Fifty  and 
»»  one  times  have  I  reared  the  ftandard  in  battle, 
M  In  my  youth  I  learned  to  dye  the  fword  in  blood: 
i»  my  hope  was  then ,  that  no  king  among  men 
it  would  be  more  renowned  than  me.  The  God- 
w  deffes  of  death  will  now  foon  call  me  •,  I  muil 
«  not  mourn  my  death.  Now  I  end  my  fong.  The 
«  Goddeffes  invite  me  away  •,  they  whom  Odin 
iy  has  fent  to  me  from  his  hall.  I  will  fit  upon  a 
}>  lofty  feat ,  and  drink  ale  joyfully  with  the  God- 
»»  deffes  of  death.  The  hours  of  my  life  are  run 
*  out.  1  will  fmile  when  I  die*. 

This  is  fuch  poetry  as  we  might  expedl  from  a 
barbarous  nation.  It  breathes  a  moft  ferocious 
fpirit.  It  is  wild  ,  harsh  and  irregular  ;  but  at  the 
fame  time  animated  and  ftrong  •,  the  flyle  ,  in  the 
original ,  full  of  inverfions  ,  and,  as  we  learn  from 
fome  of  Olaus's  notes ,  highly  metaphorical  and 
figured. 

But  when  we  open  the  works  of  Oilian ,  a  very 
different  fcene  prefents  itfelf.  There  we  find  the  ^ 
fire  and  the  enthuliafm  of  the  raoff  early  times  9 
combined  with  an  amazing  degree  of  regularity 
and  art.  We  find  tendernefs  ,  and  even  delicacy 
of  fentiment ,  greatly  predominant  over  fiercenefs 
and  barbarity.  Our  hearts  are  melted  with  the 
fofteft  feelings  ,  and  at  the  fame  time  elevated 
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with  the  higheft  ideas  of  magnanimity ,  genero- 
sity ,  and  true  heroifra.  When  -vre  turn  from  the 
poetry  of  Lodbrog  to  that  of  Ofiian  ,  it  is  like  paf- 
fmg  from  a  favage  defart  ,  into  a  fertile  and  culti- 
vated country.  How  is  this  to  be  accounted  for  ? 
Or  by  what  means  to  be  reconciled  with  the  re- 
mote antiquity  attributed  to  thele  poems  ?  This  is 
a  curious  point  •,  and  requires  to  be  illuftrated. 

That  the  ancient  Scots  were  of  Celtic  original , 
is  paft  all  doubt.  Their  conformity  with  the  Celtic 
nations  in  language ,  manners  and  religion  ,  pro- 
ves it  to  a  full  demonftration.  The  Celtae  ,  a  great 
and  mighty  people ,  altogether  dillin£l  from  the 
Goths  and  Teutones  ,  once  extended  their  domi- 
nion over  all  the  "Weft  of  Europe  •,  but  feera  to 
have  had  their  moft  full  and  compleat  eftablish- 
ment  in  Gaul.  Wherever  the  Celtae  or  Gauls  are 
mentioned  by  ancient  writers  ,  we  feldom  fail  to 
hear  of  their  Druids  and  their  Bards  •,  the  inftitu- 
tion  of  which  two  orders  ,  was  the  capital  diftinc- 
tion  of  their  manners  aad  policy.  The  Druids 
were  their  philofophers  and  priefts  ;  the  Bards  , 
iheir  poets  and  recorders  of  heroic  adlicns  :  And 
both  thefe  orders  of  men ,  feem  to  have  fubfifted 
among  them  ,  as  chief  members  of  the  ftate  ,  from 
time  immemorial  *.  We  muft  not  therefore  ima- 

Strabo.  lib.  4. 

gine 
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gine  the  Celts  to  have  been  altogether  a  grofs 
and  rude  nation.  They  poffefled  from  very  remote 
ages  a  formed  fyftem  of  difcipline  and  manners, 
which  appears  to  have  had  a  deep  and  Jailing  in- 
fluence. Ammianus  Marcellinus  gives  them  this 
exprefs  teftimony,  that  there  flourished  among 
them  the  ftudy  of  the  moft  laudable  arts  ;  introdu- 
ced by  the  Bards  ,  -whofe  office  it  was  to  fing,  in 
heroic  verfe,  the  gallant  ailions  of  illuftrious  men  ; 
and  by  the  Druids  ,  who  lived  together  in  colleges 
or  focieties ,  after  the  Pythagorean  manner,  and 
philofophizing  upon  the  higheft  fubjeiSs ,  afferted 
the  immortality  of  the  human  foul  *.  Though 
Julius  Caefar  in  his  account  of  Gaul ,  does  not  ex- 
prefly  mention  the  Bards  ,  yet  it  is  plain  that  un- 

vfMVfft ,  »?  /ts  ^hxet^vuitsct.  Diodor.  Sicul.  1.  5, 

Ta  Jit  a-KM^ixoiTct,  ciVTUv  itffiv  ii  xaAss^efj/  j2«p/t'/>  7ro/>iriti 
Jlarc*   T\iyx<tiiffi  fxir   uJ\.n%   jVa/i's's  X£7:«r£5.  PofldoniuS 

ap,  AthencEum ,  1.  6. 

*  Per  hxc  loca  (  fpealdng  of  Gaul )  hominlbus  paulatim 
excultis  ,  viguere  fiudia  laudabilium  doarinarum ;  inchoata 
per  Eardos  &  Euhages  &  Driiidas,  Et  Bardi  quidem  forria 
■virorura  illuftrium  fada  herolcis  compofita  verfibus  cum  diil- 
cibus  lyra:  modulis  cantitarunt.  Euhages  vero  fcrutantes 
ferieai  &  fublimia  naturse  pandere  conabantur.  Inter  hos  , 
Druidx  ingeniis  celfiores  ,  ut  aucloritas  Pythagorse  decrevit 
fodalitiis  adftriai  confortiis  ,  qusflionibus  altarum  occulta- 
rumque  rerum  erecti  funt  j  &  defpeftantes  humana  pronun- 
aarunt  animas  ixamortales.  Amm.  Marcellinus,  I.  15,  cap.  5, 
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der  the  title  of  Druids ,  he  comprehends  that  whole 
college  or  order  •,  of  which  the  Bards ,  who  ,  it 
is  probable  ,  were  the  difciples  of  the  Druids, 
undoubtedly  made  a  part.  It  deferves  remark, 
that  according  to  his  account ,  the  Druidical  infti- 
tution  firil  took  rife  in  Britain ,  and  paffed  from 
thence  into  Gaul  •,  fo  that  they  who  afpired  to  be 
thorough  mafters  of  that  learning  were  wont  to 
refort  to  Britain.  He  adds  too  ,  that  fuch  as  were 
to  be  initiated  among  the  Druids ,  were  obliged 
to  commit  to  their  memory  a  great  number  of 
verfes  ,  infomuch  that  fome  employed  twenty 
years  in  this  courfe  of  education  •,  and  that  they 
did  not  think  it  lawful  to  record  thefe  poems  in 
"writing ,  but  facredly  handed  them  down  by  tra- 
dition from  race  to  race  -^^ 

So  flrong  was  the  attachment  of  the  Celtic  na- 
tions to  their  poetry  and  their  Bards  ,  that  amidft 
all  the  changes  of  their  government  and  manners  , 
«ven  long  after  the  order  of  the  Druids  was  ex- 
tmCt ,  and  the  national  religion  altered ,  the  Bards 
continued  to  flourish  •,  not  as  a  fet  of  flrolling 
fbng{lers  ,  like  the  Greek  Ao</lo/  or  Rhapfodifts, 
in  Homer's  time ,  but  as  an  order  of  men  highly  re- 
fpeded  in  the  ftate  ,  and  fupported  by  a  public 
cftablishment.  "We  find  them  ,  according  to  the 
teilimonies  of  Strabo  and  Diodorus  ,  before  the 
^ge  of  Augufius  Caefar  j  and  we  find  them  re.main- 

•  Vid,  Csfar  dc  beUo  Gall.  lU).  6. 
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ing  under  the  fame  name ,  and  exerciiing  the  fame 
fundions  as  of  old ,  in  Ireland ,  and  in  the  north  of 
Scotland  ,  almoft  down  to  our  own  times.  It  is 
well  known  that  in  both  thefe  countries ,  every 
Regidus  or  chief  had  his  own  Bard  ,  who  was  con- 
(idered  as  an  officer  of  rank  in  his  court  j  and  had 
lands  afiigned  him ,  which  defcended  to  his  fa- 
mily. Of  the  honour  in  which  the  Bards  were 
held ,  many  inftances  occur  in  Offian's  poems.  On 
all  important  occafions  ,  they  were  the  ambaila'. 
dors  between  contending  chiefs  •,  and  their  per- 
fons  were  held  facred.  *<  Cairbar  feared  to  ftretch 
»♦  his  fword  to  the  Bards  ,  though  his  foul  was 
>»  dark.-Loofe  the  Bards ,  faid  his  brother  Cath- 
s»  mor ,  they  are  the  fons  of  other  times.  Their 
j»  voice  shall  be  heard  in  other  ages ,  when  the  . 
»>  kings  of  Temora  have  failed  m. 

From  all  this,  the  Celtic  tribes  clearly  appear 
to  have  been  addifted  in  fo  high  a  degree  to  poe- 
try ,  and  to  have  made  it  fo  much  their  ftudy  from 
the  earlieft  times  ,  as  may  remove  our  r/onder  at 
meeting  with  a  vein  of  higher  poetical  refinement 
among  them ,  than  was  at  firft  fight  to  have  been 
expected  among  nations ,  whom  we  are  accufto- 
raed  to  call  barbarous.  Barbarity  ,  I  muft  obferve, 
is  a  very  equivocal  terra  •,  it  admits  of  many  dif- 
ferent forms  and  degrees ;  and  though ,  in  all  of 
them  ,  it  exclude  polished  manners ,  it  is ,  howe» 
ver  ,  not  inconfiftent  with  generous  fentiments 
B  % 


28  A  CRITICAL  DISSERTATION 
and  tender  aflfeflions  *.  "What  degrees  of  friend- 
ship ,  love  and  heroifm ,  may  poffibly  be  found  to 
prevail  in  a  rude  ftate  of  fociety ,  no  one  can  fay. 
Aftonishing  inftances  of  them  we  know  ,  frotn 
hiftory ,  have  fometimes  appeared  :  and  a  few  cha- 
racters diflinguished  by  thofe  high  quaUties ,  might 

•  Surely  among  the  wild  Laplanders ,  if  any  -where ,  bar- 
barity is  in  its  moft  perfeft  ftate.  Yet  their  love  fongs  which 
SchefFer  has  given  us  in  his  Lapponia  ,  are  a  proof  that 
natural  tendernefs  of  fentiment  may  be  found  in  a  country, 
into  which  the  leaft  glimmering  of  fcience  has  never  pene- 
trated. To  moft  English  readers  thefe  fongs  are  well  known 
by  the  elegant  tranflations  of  them  in  the  Spectator ,  N.  366 
and  406.  I  shall  fubjoin  Scheffer's  Latin  verfion  of  one  of 
them ,  which  has  the  appearance  of  being  flrydly  literal. 

Sol ,  claviiFimum  emitte  lumen  in  paludem  Orra.  Si  enifus 
in  fumma  picearum  cacumina  fcirem  me  vifurum  Orra  pa- 
ludem ,  in  ea  eniterer ,  \xt  viderem  inter  quos  arnica  raea 
effet  flores ;  omnes  fufcinderem  frutices  ibi  enatos ,  omnes 
ramos  prccfecarem  ,  hos  virentes  ramos,  Curfum  nubium 
eiTem  fecittus  ,  quae  iter  fuum  inftituunt  verfus  paludem 
C>rra ,  fi  ad  te  volare  polTem  alls ,  cornicum  alls.  Sed  mihi 
defunt  alae  ,  alx  querquedulae  ,  pedefque  ,  anferum  pedes 
jplantsve  bonse  ,  quae  deferre  me  valeant  ad  te.  Satis  expec- 
safli  diu  ;  per  tot  dies  ,  tot  dies  tuos  optimos  ,  oculis  tuis 
jiicundifiimis ,  corde  tuo  amiciflimo.  Quod  ft  longifTime  velles 
effugere ,  cito  tamen  te  confequerer.  Quid  firmlus  validiufve 
cffe  poteft  quam  contorti  nervi ,  catenxve  ferreae ,  quas  du- 
riffime  ligant  ?  Sic  amor  contorquet  caput  noltrum  ,  mutat 
cogita^iones  &  fententias.  Pucrorum  voluntas  ,  voluntas  vcnti  j 
iuverum  cogitatlones  ,  longse  cogitationas.  Quos  ft  audirem 
orr.nes ,  a  via ,  a  via  jufta  declinarem.  L^num  eft  confilium 
tpiod  capiam  ;  ita  fcio  viam  reiliorcm  me  reperturunj, 
^cficf&ri  Lapponia,   Cap.  2j. 
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lay  a  foundation  for  a  fet  of  manners  being  intro- 
duced into  the  fongs  of  the  Bards  ,  more  reiined  , 
it  is  probable ,  and  exalted  ,  according  to  the  ufual 
poetical  licence  ,  than  the  real  manners  of  the 
country.  In  particular  ,  with  refpeil:  to  heroifm  ; 
the  great  employment  of  the  Celtic  Bards  ,'-^as  to 
delineate  the  characlers  ,  and  ling  the  praifes  o£ 
heroes.  So  Lucan  •, 

Vos  quoque  qui  fortes  ammos  ,  bsUoque  peremptos , 
Laudibus  in  longum  vates  diffimditis  xvum 
Plurima  fecuri  fuditis  carm'ma  Bardi. 

Fharf.    1.    f. 

No"w  when  we  confides*  a  college  or  order  of 
men  ,  who  ,  cultivating  poetry  throughout  along 
feries  of  ages  ,  had  their  imaginations  continually 
employed  on  the  ideas  of  heroifm  •,  who  had  all 
the  poems  and  psnegyricks ,  which  were  compofed 
by  their  predeceffors  ,  handed  down  to  them  with 
care ;  who  rivalled  and  endeavoured  to  outfcrip 
thoie  who  had  gone  before  them  ,  each  in  the  ce- 
lebration of  his  particular  hero  J  is  it  not  natural 
to  think  ,  that  at  length  the  charader  of  a  hero 
would  appear  in  their  fongs  with  the  higheil  iuftre, 
and  be  adorned  widi  qualities  truly  noble  ?  Some 
of  the  qualities  indeed  which  didinguish  a  Fingal, 
moderation  ,  humanity  ,  and  clemency ,  would 
not  probably  be  the  firft  ideas  of  heroifm  occur- 
ring to  a  barbarous  people  :  But  no  fooner  had 
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fuch  ideas  begun  to  dawn  on  the  minds  of  poets, 
than  ,  as  the  human  mind  eafily  opens  to  the  na- 
tive reprefentations  of  human  perfedion  ,  they 
•w^ould  be  feized  and  embraced  •,  they  would  enter 
into  their  panegyricks  •,  they  would  afford  ma» 
terials  for  fucceeding  Bards  to  work  upon ,  and 
improve;  they  would  contribute  not  a  little  to 
exalt  the  publick  manners.  For  fuch  fongs  as 
thefe  ,  familiar  to  the  Celtic  warriors  from  their 
childhood  ,  and  throughout  their  whole  life,  both 
in  war  and  in  peace,  their  principal  entertainment, 
snuft  have  had  a  very  confiderable  influence  in 
propagating  among  them  redl  manners  nearly  ap- 
proaching to  the  poetical  •,  and  in  forming  even 
fach  a  hero  as  Fingal.  Efpecially  when  we  confi- 
der  that  among  their  limited  objed^s  of  ambition, 
smong  the  few  advantages  which  in  a  favage  ftate, 
man  could  obtain  over  man  ,  the  chief  ^^'^s  Fame , 
and  that  immortality  which  they  expe^Hied  to  re- 
ceive from  their  virtues  and  exploits  ,  in  the  fongs 
of  Bards  *. 

Having  made  thefe  remarks  on  the  Celtic  poe- 
try and  Bards  in  general ,  I  shall  next  coniider 
the  particular  advantages  which  Oflian  polTeffed. 

*  When  Edward  I,  conquered  Wales ,  hs  put  to  death  all  the 
Welch  Bards.  This  cruel  policy  plainly  shews ,  how  great  an 
iniluence  he  imagined  the  fongs  of  thefe  Bards  to  have  over 
the  minds  of  the  people  ;  and  of  what  nature  he  judged  that 
influence  to  be.  The  Welch  Bards  were  of  the  fame  Celtic 
sace  with  the  Scottish  and  Irish. 
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He  appears  clearly  to  have  lived  In  a  period  which 
enjoyed  all  the  benefit  I  juft  now  mentioned  o£ 
tradirionary  poetry.  The  exploits  of  Trathal, 
Trenmor ,  and  the  other  anceftors  of  Fingal  are 
fpolcen  of  as  familiarly  known.  Ancient  Bards  are 
frequently  alluded  to.  In  one  remarkable  paffage, 
OfTian  delcribes  himfelf  as  living  in  a  fort  of  claf- 
lical  age  ,  enlightened  by  the  memorials  of  former 
times,  which  were  conveyed  in  the  fongs  of  Bards; 
and  points  at  aperiod  of  darknefs  and  ignorance 
■which  lay  beyond  the  reach  of  tradition,  u  His 
M  words ,  ■»  fays  he  ,  «  came  only  by  halves  to 
M  our  cars  •,  they  were  dark  as  the  tales  of  other 
5»  times,  before  the  light  of  the  fong  arofe»  Cf- 
fian  ,  himfelf,  appears  to  have  been  endowed  by 
nature  with  an  exquifite  fenfibiiity  of  heart-,  prone 
to  that  tender  melancholy  wlaich  is  fo  often  an 
attendant  on  great  genius ;  and  fufceptibie  equally 
of  ftrong  andoffoft  emotions.  He  was  not  only 
a  profefTed  Bard  ,  educated  with  care  ,  as  we  may 
eafily  believe  ,  to  all  the  poetical  art  then  known, 
and  connefted  ,  as  he  shews  us  himfelf,  in  inti- 
mate friendship  with  the  other  contemporary 
Bards,  but  a  warrior  alfo  •,  and  the  fon  of  the  moft 
renowned  hero  and  prince  of  his  age.  This  for- 
med a  conjunrdon  of  circumftances,  uncommonly 
favourable  towards  exalting  the  imagination  of  a 
poet.  He  relates  expeditions  in  which  he  had 
been  engaged  -,  he  fings  of  battles  in  which  he  had 

B4 
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fought  and  overcome  •,  he  had  beheld  the  moft 
illullrious  fcenes  which  that  age  could  exhibit, 
both  of  hercifm  in  ■w'ar,and  magnificence  in  peace. 
For  however  rude  the  magnificence  of  thofe  times 
may  feem  to  us  ,  we  muft  remember  that  all  ideas 
of  magnificence  are  comparative  ;  and  that  the 
age  cf  Fingal  was  an  sera  of  diftinguishedfplendor 
in  that  part  of  the  world.  Fingal  reigned  over  a 
confiderable  territory,  he  was  enriched  with  the 
fpoiis  of  the  Roman  province  •,  he  was  ennobled 
Ly  his  vi£^ories  and  great  anions  •,  and  was  in  all 
lefpedls  a  perfonnage  of  much  higher  dignity  than 
any  of  the  chieftains ,  or  heads  of  Clans ,  who 
lived  in  the  fame  country  ,  after  a  more  exten- 
iive  monarchy  was  eflablished. 

The  manners  of  Offian's  age  ,  fo  far  as  we  can 
gather  them  from  his  writings  ,  vere  abundantly 
favourable  to  a  poetical  genius.  The  two  difpiri- 
ting  vices ,  to  which  Longinus  imputes  the  de- 
icline  of  poetry  ,  covetoufnefs  and  effeminacy  , 
were  as  yet  unknown.  The  cares  of  men  were 
few.  They  lived  a  roving  indolent  life  •,  hunting 
and  war  their  principal  employments ;  and  their 
chief  amufements,  the  mufick  of  Bards  and  *<  the 
5»  feafl  cf  shells.  >♦  The  great  object  purfued  by 
heroic  fpirits  ,  was  n  to  receive  their  fame  ,  m 
that  is,  to  become  worthy  of  being  celebrated  in 
the  ibngs  of  Bards  ;  and  <■<■  to  have  their  name  on 
»  the  four  grey  ftones,  >?  To  die,  ualamentcclby 
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a  Bard,  Ti'as  deemed  fo  great  a  misfortune  ,  as 
even  to  diflurb  their  ghofts  in  another  ftate. 
«  They  wander  in  thick  raifts  befide  the  reedy 
»  lake  ;  but  never  shall  they  rife,  without  the 
>>fong,  to  the  dwelling  of  winds. »  After  death, 
they  expefted  to  follow  employments  of  the 
fame  nature  with  thofe  which  had  amufed  them 
on  earth  ;  to  fly  with  their  friends  on  clouds  , 
to  purfue  airy  deer,  and  to  liflen  to  their  praife 
in  the  mouths  of  Bards.  In  fuch  times  as  thefe  ,  in 
country  where  poetry  had  been  fo  long  cultiva- 
ted ,  and  fo  higly  honoured  ,  is  it  any  wonder 
that  among  the  race  and  fucceflion  of  Bards,  one 
Homer  should  arife  •,  a  man  who  ,  endowed  with 
a  natural  happy  genius,  favoured  by  peculiar  ad- 
vantages of  birth  and  condition ,  and  meeting  in 
the  courfe  of  his  life ,  with  a  variety  of  incidents 
proper  to  fire  his  imagination  ,  and  to  touch  his 
heart ,  should  attain  a  degree  of  eminence  in  poe- 
try, worthy  to  drav/  the  admiration  of  more 
refined  ages  } 

The  compofitions  of  OiTian  are  fo  ftrongly  mar- 
ked with  characters  of  antiquity,that  although  there 
were  no  external  proof  to  fupport  that  antiquity, 
hardly  any  reader  of  judgment  and  tafle  ,  could 
hefitate  in  referring  them  to  a  very  remote  aera. 
There  are  four  great  ftages  through  which  men 
fucccffively  pafs  in  the  progrefs  of  fociety.  The 
firil  and  earliefi  is  the  life  of  hunters  ;  paflurage 
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fucceds  to  this  ,  as  the  ideas  of  property  begin  to 
take  root ;  next  agriculture  -,  and  laflly ,  com- 
merce. Throughout  Ofiian's  poems  ,  we  plainly 
find  ourfelves  in  thcfirft  of  thefe  periods  oflbci- 
ety  •,  during  which  ,  hunting  was  the  chief  em- 
ployment of  men  ,  and  the  principal  method  of 
their  procuring  fubfiftence.  Pafturage  was  not 
indeed  wholly  unknown  •,  for  we  hear  of  dividing 
the  herd  in  the  cafe  of  a  divorce  j  but  the  al- 
luiions  to  herds  and  to  cattle  are  not  many ;  and 
of  agriculture ,  we  find  no  traces.  No  cities  ap- 
pear to  have  been  built  in  the  territories  of  Fin- 
gal.  No  arts  are  mentioned  except  that  of  naviga- 
tion and  of  working  in  iron*.  Every  thing  prefents 

"^  Their  skill  In  navigation  need  not  at  all  furprize  us. 
Living  in  the  weftern  iflands  ,  along  the  coaft  ,  or  in  a 
country  which  is  every  where  interfeftsd  with  arms  of  the 
fea  ,  one  of  the  firft  objefts  of  their  attention  ,  from  the 
earliefl:  time,  muft  have  been  how  to  traverfe  the  waters. 
Hence  that  knowledge  of  the  ftars,  fo  neceffary  for  giiiding 
ihem  by  night ,  of  which  we  find  feveral  traces  in  Ofiian's 
"works  ;  particularly  in  the  beautiful  defcription  of  Cathmor's 
shield ,  in  the  7th  book  of  Temora.  Among  all  the  northern 
maritime  nations  ,  navigation  was  very  early  ftudied.  Piratical 
incurfions  were  the  chief  means  they  employed  for  accfuiring; 
booty ;  and  were  among  the  firfl  exploits  which  dillinguished 
them  in  the  world.  Even  the  favage  Americans  v/ere  at  their 
firft  difcovery  found  to  poffefs  the  mofl;  furprizing  skill  and 
dexterity  in  navigating  their  immenfe  lakes  and  rivers. 

The  defcription  of  Cuchullin's  chariot,  in  the  iH  book  of 
Fingal ,  has  been  objefted  to  by  fome  ,  as  reprefenting  greater 
magnificence  than  is  confiftent  with  the  fuppofed  poverty  of 
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to  us  the  moft  limple  and  unimproved  manners. 
At  their  feafts ,  the  heroes  prepared  their  own  re- 
paftj  they  fat  round  the  light  of  the  burning  oak; 
the  wind  lifced  their  locks,  and  vhiiUed  through 
their  open  halls.  Whatever  was  beyond  the  ne- 
ceflaries  of  lite  was  knov/n  to  them  only  as  the 
fpoil  of  the  Roman  province  •,  »«  the  gold  of  the 
j>  ftranger  ,  the  lights  of  the  ftranger  ,  the  Heeds 
)»  of  the  ftranger ,  the  children  of  the  rein  ». 

Thisreprefentation  of  Offian's  times ,  muft  ftrike 
us  the  more,  as  genuine  and  authentick  ,  when  it  is 
cornered  v/ith  a  poem  of  later  date,  which  Mr, 
Macpherfon  has  prefer ved  in  one  of  his  notes.  It 
is  that  wherein  five  Bards  are  reprefented  as  paffing 
the  evening  in  the  houfe  of  a  chief,  and  each  o£ 
them  feparately  giving  his  defcription  of  the 
nighr.  The  night  fcenery  is  beautiful  •,  and  the 
author  has  plainly  imitated  the  ftyle  and  manner  o£ 
Offian :  But  he  has  allowed  fome  images  to  appear 
which  betray  a  later  period  of  fociety.  For  we 
meet  with  windows  clapping ,  the  herds  of  goats 
and  cows  feeking  shelter,  the  shepherd  wande- 
ring ,  corn  on  the  plain ,  and  the  wakeful  hind 
rebuilding  the  shocks  ofcorn  which  had  been  over- 
turned  by  the  tempeft.  Whereas  in  OfRan's  works, 
from  beginning  to  end,  all  is  coniiftent;  no  mo- 

that  age.  But  this  chariot  is  plainly  only  a  horfe-Iittsr ;  and 
the  gems  menrioned  in  the  defcription  ,  are  no  other  than 
the  shining  ftones  or  pebbles ,  known  to  be  frequently  found 
along  the  weilern  coaA  of  Scotland, 
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dern  allufion  drops  from  him  ;  but  every  where  ; 
the  fame  face  of  rude  nature  appears  -,  a  country 
wholly  uncultivated ,  thinly  inhabited ,  and  re- 
cently peopled.  The  grafs  of  the  rock ,  the  flower 
of  the  heath  ,  the  thiftle  with  its  beard ,  are  the 
chief  ornaments  of  his  landfcapes.  «  The  defart ,  'v 
fays  Fingal,  « is  enough  to  me,  with  all  its  woods 
«  and  deer  »>. 

The  circle  of  ideas  and  tranfa£lions  ,  is  no  wider 
than  fuits  iuch  an  age  :  Nor  any  greater  diverfity 
introduced  into  charaders  ,  than  the  events  of 
that  period  would  naturally  difplay.  Valour  and 
bodily  ftrength  are  the  admired  qualities.  Conten- 
tions arife,  as  is  ufual  among  favage  nations  from 
the  flighteft  caufes.  To  be  aitronted  at  a  tourna- 
ment ,  or  to  be  omitted  in  the  invitation  to  a  feaft, 
kindles  a  war.  Women  are  often  carried  av/ay  by 
force  •,  and  the  whole  tribe ,  as  in  the  Homeric 
times ,  rife  to  avenge  the  wrong.  The  heroes  show 
refinement  of  fentiment  indeed  on  feveral  oc- 
cafions  ,  but  none  of  manners.  They  fpeak  of 
their  pail  actions  with  freedom  ,  boaft  of  their  ex- 
ploits ,  and  fing  their  own  praife.  In  their  battles , 
it  is  evident  that  drums  ,  trumpets ,  or  bagpipes , 
were  not  known  or  ufed.  They  had  no  expedient 
for  giving  the  military  alarms  but  ftriking  a  shield, 
or  raifing  a  loud  cry :  And  hence  the  loud  and 
terrible  voice  of  Fingal  is  often  mentioned,  as  a 
ceceffary  qualification  of  a  great  general ,  like 
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the  /i<?»V  aVa9«?  Me»e\ci3,  of  Homcr.  Of  military  dif- 
cipline  or  skill ,  they  appear  to  have  been  entirely 
defntute.  Their  armies  feem  not  to  have  been, 
numerous  -,  their  battles  were  diforderly  ;  and 
terminated,  for  the  moft  part,  by  a  perfonal 
combat ,  or  wrefiling  of  the  two  chiefs  •,  after 
which ,  ♦*  the  bard  fung  the  fong  of  peace ,  and 
»>  the  battle  ceafed  along  the  field  >». 

The  manner  of  compoiition  bears  all  the  marks 
of  the  greatefl  antiquity.  No  artful  traniitions  ; 
nor  full  and  extended  conne(Slion  of  parts;  fuch 
as  we  find  among  the  poets  of  later  times  ,  when 
order  and  regularity  of  compoiition  were  more 
ftudied  and  known  -,  but  a  ftyle  always  rapid  and 
vehement  -,  in  narration  concife  even  to  abrupt- 
nefs  ,  and  leaving  feveral  circumftances  to  be 
fupplied  by  the  reader's  imagination.  The  lan- 
guage has  all  that  figurative  cafi: ,  which ,  as  I 
before  shewed ,  partly  a  glowing  and  undifcipli- 
ned  imagination ,  partly  the  fterility  of  language 
and  the  want  of  proper  terms ,  have  always  intro- 
duced into  the  early  fpeech  of  nations  ■,  and  in 
feveral  refpe£ls,  it  carries  a  remarkable  refem- 
blance  to  the  fiyle  of  the  Old  Teibment.  It 
deferves  particular  notice,  as  one  of  the  mofir 
genuine  and  deciiive  charaflers  of  antiquity ,  that 
very  few  general  terms  or  abftradl  ideas ,  are  to 
be  met  with  in  the  whole  collection  of  OTian's 
works.  The  ideas  of  men ,  at  firft ,  were  all  par- 
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ticular.  They  had  not  Vv'ords  to  exprefs  general 
conceptions.  Thefe  were  the  confequence  of 
more  profound  reflexion,  and  longer  acquamtance 
with  the  arts  of  thought  and  of  fpeech.  Oilian, 
accordingly ,  almoft  never  exprelTes  himfelf  in 
the  abflraft.  His  ideas  extended  little  farther  than 
to  the  objeds  he  faw  around  him.  A  public  ,  a 
community ,  the  univerfe ,  were  conceptions 
beyond  his  fphere.  Even  a  mountain ,  a  fea ,  or 
a  lake ,  which  he  has  occafion  to  mention,  though 
only  in  a  limile,are  for  the  moft  part  particu- 
larized ;  it  is  the  hill  of  Cromla ,  the  florm  of 
the  fea  of  Maimer ,  or  the  reeds  of  the  lake  of 
Lego.  A  mode  of  exprefiion,  which,  whilfi:  it  is 
charaderiftical  of  ancient  ages ,  is  at  the  fame  time 
highly  favourable  to  defcriptive  poetry.  For  the 
fame  reafons ,  perfonification  is  a  poetical  figure 
not  very  common  v/ith  Offian.  Inanimate  ob- 
}e61:s,  fuch  as  winds,  trees,  flowers ,  he  fome- 
times  perfonifies  with  great  beauty.  But  the 
perfonifications ,  v/hich  are  fo  familiar  to  later 
poets ,  of  Fame  ,  Time ,  Terror ,  Virtue  ,  and  the 
reft  of  that  clafs ,  were  unknown  to  our  Celtic 
Bard.  Thefe  were  modes  of  conception  too  ab- 
ftrad}:  for  his  age. 

All  thefe  are  marks  fo  undoubted  ,  and  fome 
of  them  too ,  Co  nice  and  dehcate ,  of  the  moft 
early  times  ,  as  put  the  high  antiquity  of  thefe 
poems  cut  of  queftion,  Efpecially  whenwe  confi- 
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der  ,  that  if  there  had  been  any  impofture  in  this 
cafe ,  it  muft  have  been  contrived  and  executed 
in  the  Highlands  of  Scotland  ,  two  or  three  cen- 
turies ago  ;  as  up  to  this  period ,  both  by  manuf- 
cripts  ,  and  by  the  teftimony  of  a  multitude  of 
living  witneffes ,  concerning  the  uncontroverti- 
ble tradition  of  thefe  poems  ,  they  can  clearly 
be  traced.  Now  this  is  a  period  when  that  country 
enjoyed  no  advantages  for  a  coinpofition  of  this' 
kind,  which  it  may  not  be  fuppofed  to  have  en- 
joyed in  as  great ,  if  not  in  a  greater  degree ,  a 
thoufand  years  before.  To  fuppofe  that  two  or 
three  hundred  years  ago  ,  when  we  well  know 
the  Highlands  to  have  been  in  a  ftate  of  grofs 
ignorance  and  barbarity,  there  should  have  ari- 
fen  in  that  country  a  poet ,  of  fuch  exquifite 
genius ,  and  of  fuch  deep  knowledge  of  man- 
kind ,  and  of  hiftory ,  as  to  diveft  himfelf  of  the 
ideas  and  manners  of  his  own  age  ,  and  to  give 
us  a  juft  and  natural  piclure  of  a  fiate  of  fociety 
ancienter  by  a  thoufand  years  -,  one  who  could 
fupport  this  counterfeited  antiquity  through  fuch 
a  large  colledion  of  poems  ,  without  the  leaft 
inconfiflency  •,  and  who ,  poffefTed  of  all  this 
genius  and  art ,  had  at  the  fame  time  the  feif- 
oenial  of  concealing  himfelf,  and  of  afcribicg; 
his  own  works  to  an  antiquated  Bard ,  v/ithout 
the  impofiure  being  detailed ;  is  a  fuppoiiaon 
that  tranfcends  all  bounds  of  credibility, 
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There  are ,  befidcs  ,  two  other  circumflances 
to  be  attended  to  ,  fliil  of  greater  weight ,  if  poiTi- 
ble ,  againft  this  hypothelis.  One  is  ,  the  total 
abfence  of  religious  ideas  from  this  work  ;  for 
which  the  tranOitor  has  ,  in  his  preface  ,  given 
a  very  probable  account  ,  on  the  footing  of  its 
being  the  work  of  Ofuan.  The  Druidical  fuper- 
ftition  was  ,  in  the  days  of  OfTian ,  on  the  point 
of  its  final  extin£iion  •,  and  for  particular  reafons , 
odious  to  the  family  of  Fingal  •,  whilft  the  Chrif- 
tian  faith  was  not  yet  eflablished.  But  had  it  been 
the  vork  of  one,  to  whom  the  ideas  of  Chriftianity 
were  familiar  from  his  infancy  •,  and  who  had 
fuperadded  to  them  alfo  the  bigotted  fuperfiition 
of  a  dark  age  and  country ;  it  is  irnpoffible  but 
in  fome  paiiage  or  other  ,  the  traces  of  them 
would  have  appeared.  The  other  circumiiance 
is ,  the  entire  filence  which  reigns  with  refpeiH: 
to  all  the  great  Clans  or  families  ,  which  are  now 
efrablished  in  the  Highlands.  The  origin  of  chefe 
feveral  Cians  is  known  to  be  very  ancient :  And 
it  is  as  well  known  ,  that  there  is  no  pafiion  by 
which  a  native  Highlander  is  more  difdnguished  , 
than  by  attachment  to  his  Clan  ,  and  jealoufy  for 
its  honour.  That  a  Highland  Bard  ,  in  forging  a 
Work  relating  to  the  antiquities  of  his  country  , 
should  have  infertedno  circumftance  which  poin- 
ted out  the  rife  of  his  own  Clan  ,  which  afcer- 
tained  its  antiqaity  ,   gr  increafed  its  glory ,  is 
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of  all  fuppofitions  that  can  be  formed,  the  moft 
improbable ;  and  the  filence  on  this  head ,  amounts 
to  a  demonilration  that  the  author  lived  before 
any  of  the  prefent  great  Clans  were  formed  or 
known. 

Affuming  It  then ,  as  v/e  well  may  ,  for  certain  3 
that  the  poems  now  under  conlideration  ,  are 
genuine  venerable  monuments  of  very  remote 
antiquity  •,  I  proceed  to  make  fome  remarks  upon 
their  general  fpirit  and  llrain.  The  two  great  cha- 
racleriftics  of  Oilian's  poetry  are,  tendernefs  and 
fublimity.  It  breathes  nothing  of  the  gay  and 
chearful  kind  ;  an  air  of  folemnity  and  ferioufnefs 
is  diffufed  over  the  whole.  OlTian  is  perhaps  the 
only  poet  who  never  relaxes  ,  or  lets  himfelf 
down  into  the  light  and  amufmg  flrain  •,  which 
I  readily  admit  to  be  no  fir.ail  difadvantage  to 
him ,  with  the  bulk  of  readers.  He  moves  per- 
petually in  the  high  region  of  the  grand  and 
the  pathetick.  One  key  note  is  ftruck  ac  the  be- 
ginning ,  and  fupported  to  the  end  •,  nor  is  any 
ornament  introduced  ,  but  what  is  perfe£lly  con- 
cordant with  the  general  tone  or  melody.  The 
events  recorded ,  are  all  ferious  and  grave  j  the 
fcenery  throughout ,  wild  and  romantic.  The 
extended  heath  by  the  fea  shore  ;  the  mountain 
shaded  with  mifl  •,  the  torrent  rushing  through 
a  folitary  valley  ;  the  fcattered  oaks  ,  and  the 
jombs  of  warriors  overgrown  with  raofs  j  all 
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produce  a  folemn  attention  in  the  mind ,  and 
prepare  it  for  great  and  extraordinary  event?. 
"We  find  not  in  Oflian  ,  an  imagination  that  iports 
itfelf ,  and  dreffes  out  gay  trifles  to  pleafe  the 
fancy.  His  poetry ,  more  perhaps  than  that  of 
any  other  writer ,  deferves  to  be  ftiled ,  The 
Poetry  of  the  Heart.  It  is  a  heart  penetrated  with 
noble  fentiments  ,  and  with  fublime  and  tender 
paflions  •,  a  heart  that  glows ,  and  kindles  the 
fancy  •,  a  heart  that  is  full ,  and  pours  itfelf  forth. 
Offian  did  not  write ,  like  modern  poets ,  to 
pleafe  readers  and  critics.  He  fung  from  the  love 
of  poetry  and  fong.  His  delight  was  to  think  of 
the  heroes  among  whom  he  had  flourished  •,  to 
recall  the  affefling  incidents  of  his  life  •,  to  dwell 
upon  his  pa-ft  wars  and  loves  and  friendships  •,  rill , 
as  he  exprcfTes  it  himfelf,  «s  there  comes  a  voice 
a  to  Oflian  and  awakes  his  foul.  It  is  the  voice 
«  of  years  that  are  gone ;  th?y  roll  before  me 
»♦  with  all  their  deeds »  •,  and  under  this  true 
poetic  infpiration  ,  giving  vent  to  his  genius, 
no  wonder  we  should  fo  often  hear ,  and  ack- 
nowledge in  his  ftrains ,  the  powerful  and  ever- 
pleafing  voice  of  nature. 

— Arte,  narura  potentlor  omni. — 

Eft  Deus  in  nobis ,  agitante  calefdmus  illo. 

It  is  neceffary  here  to  obferve  ,  that  the  beau- 
ties of  Offian's  writings  cannot  be  felt  by  thofe 
Wrho  have  given  them  only  a  fingle  or  a  haily 
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perufal.  His  manner  is  fo  different  from  that  of 
the  poets  ,  to  •whom  we  are  moft  accuftomed  ; 
his  ftyle  is  fo  concife  ,  and  fo  much  crowded 
with  imagery  •,  the  mind  is  kept  at  fuch  a  ftretch 
in  accompanying  the  author  •,  that  an  ordinary- 
reader  is  at  firfl:  apt  to  be  dazzled  and  fatigued  , 
rather  than  pleafed.  His  poems  require  to  be 
taken  up  at  intervals ,  ?.nd  to  be  frequently 
reviewed  •,  and  then  it  is  impoffible  but  his  beau- 
ties muft  open  to  every  reader  who  is  capable 
of  fenfibility.  Thofe  who  have  the  highell  degree 
of  it ,  v/ill  relish  them  the  moft. 

As  Homer  is  of  all  the  great  poets ,  the  one ' 
whofe  manner ,  and  whofe  times  come  the  nea-- 
reft  to  Ofnan's ,  we  are  naturally  led  to  run  a' 
parallel  in  Come  inftances  between  the  Greek 
and  the  Celtic  Bard.  For  though  Homer  lived  more 
than  a  thoufand  years  before  Ofiian  ,  it  is  not  from 
the  age  of  the  world ,  but  from  the  iiite  of  fociety, 
that  we  are  tojudge  of  refemblingtimeSiThe  Greek- 
has ,  in  feveral  points ,  a  manifeft  fuperiority.  He 
introduces  a  greater  variety  of  incidents  •,  he  pof- 
feffes  a  larger  com.pais  of  ideas  •,  has  more  diver* 
fity  in  his  chara^Sliers  •,  and  a  much  deeper  know- 
ledge of  human  nature.  It  was  not  to  be  expec- 
ted ,  that  in  any  of  thefe  particulars  ,  Offian 
could  equal  Homer.  For  Homer  lived  in  a  coun- 
try where  fociety  was  much  farther  advanced  ; 
he  had  beheld  many  more  objecls  -,  cities  built 
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and  flourishing  •,  laws  inftituted  ;  order ,  difci- 
pline ,  and  arts  begun.  His  field  of  obfervation 
was  much  larger  and  more  fplendid  j  his  know- 
ledge ,  of  courfe  ,  more  extenfive  •,  his  mind 
alfo  ,  it  shall  be  granted ,  more  penetrating.  But 
if  Oflian's  ideas  and  objefts  be  lefs  diverfified 
than  thofe  of  Homer  ,  they  are  all  ,  however  , 
of  the  kind  iitteft  for  poetry  :  The  bravery  and 
generofity  of  heroes  •,  the  tendernefs  of  lovers  , 
the  attachements  of  friends  ,  parents ,  and  children. 
In  a  rude  age  and  country ,  though  the  events 
that  happen  be  few  ,  the  undimpated  mind  broods 
over  them  more  •,  they  flrike  the  imagination  , 
and  fire  the  paffions  in  a  higher  degree  •,  ^nd 
of  confequence  become  happier  materials  to  a 
poetical  genius,  than  the  fame  events,  v/hen  feat- 
tered  through  the  wide  circle  of  more  varied 
allien  ,  and  cultivated  life. 

Homer  is  a  more  chearful  and  fprightly  poet 
th:!n  Oflian.  You  difcevn  in  him  all  the  Greek 
vivacity ;  whereas  Ollian  uniformly  maintains 
the  gravity  and  folemnity  of  a  Celtic  hero.  This 
too  is  in  a  great  mcafiire  to  be  accounted  for 
from  the  diiTerent  fituations  in  which  they  lived, 
partly  perfonal ,  and  partly  national.  Oflian  had 
furvived  all  his  friends  ,  and  was  difpofed  to 
melancholy  by  the  incidents  of  his  life.  But  be- 
fides  this ,  chearfulnefs  is  one  of  the  many  blef- 
£uigs  which  we  owe  to  fci'nied  fociety,  Ths  fcli- 
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tary  wild  ftate  is  always  a  ferious  one.  Bating 
the  fudden  and  violent  burfls  of  mirth  ,  whick 
fometimes  break  forth  at  their  dances  and  feafls, 
the  favage  American  tribes  have  been  noted  by 
all  travellers  for  their  gravity  and  taciturnity. 
Somewhat  of  this  taciturnity  may  be  alfo  remar- 
ked in  OfHan.  On  all  occalions  he  is  frugal  of 
his  words  •,  and  never  gives  you  more  of  an 
image  or  a  defcription  ,  than  is  juft  fufficic;nt  to 
place  it  before  you  in  one  clear  point  of  view. 
It  is  a  blaze  of  lightning ,  which  flashes  and 
vanishes.  Homer  is  more  extended  in  his  defcrip- 
tions  j  and  fills  them  up  with  a  greater  variety  of 
circumitances,  Boththepoetsaredramatick-,  thatis, 
they  introduce  their  perfonages  frequently  fpeak- 
ing  before  us.  But  OfHan  is  concife  and  rapid  in 
his  fpeeches,  as  he  is  in  every  other  thing.  Ho- 
mer ,  with  the  Greek  vivacity  ,  had  alfo  fome 
portion  of  the  Greek  loquacity.  His  fpeeches 
indeed  are  highly  charafteriftical  •,  and  to  them 
we  are  much  indebted  for  that  admirable  difplay 
he  has  given  of  human  nature.  Yet  if  he  be  te- 
dious any  where  ,  it  is  in  thefe  -,  fome  of  them 
trifling  ,  and  fome  of  them  plainly  unfeafonable. 
Both  poets  are  eminently  fublime  -,  but  a  diffe- 
rence may  be  remarked  in  the  fpecies  of  their 
fublimiry.  Homer's  fublimity  is  accompained  with 
more  impetuofity  and  fire ;  Offlan's  with  more 
of  a  folemn  and  awful  grandeur.  Homer  hurries 
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you  along  •,  OfTian  elevates ,  and  fixes  you  in 
aftonishnient.  Homer  is  moft  fublime  in  aftions 
and  battles  j  Oflian  ,  in  defcription  and  fentiment. 
In  the  pathetick  ,  Homer ,  when  he  chufes  to 
jexert  it ,  has  great  po-w^er  j  but  Ofiian  exerts 
tliat  power  much  oftener ,  and  has  the  charac- 
ter of  tendernefs  far  more  deeply  imprinted  on 
his  works.  No  poet  knew  better  how  to  feize 
and  melt  the  heart.  "With  regard  to  dignity  of 
fentiment  ,  the  preeminence  muft  clearly  be 
given  to  Offian.  This  is  indeed  a  furpriling  cir- 
cumflance  ,  that  in  point  of  humanity  ,  magna- 
nimity ,  virtuous  feelings  of  every  kind  ,  our 
rude  Celtic  Bard  should  be  diftinguished  to  fuch 
a  degree  ,  that  not  only  the  heroes  of  Homer  , 
but  even  thofe  of  the  polite  and  refined  Virgil, 
are  left  far  behind  by  thofe  of  Ofiian. 

After  thefe  general  obfervations  on  the  genius 
andfpirit  of  our  author  ,Inow  proceed  to  a  nearer 
view ,  and  more  accurate  examination  of  his 
works:  and  as  Fingal  is  the  firfl:  great  poem  in 
this  colleftion ,  it  is  proper  to  begin  with  it.  To 
refufe  the  title  of  an  epic  poem  to  Fingal ,  becaufe 
it  is  not  in  every  little  particular  ,  exadly  confor- 
mable to  the  pra£tice  of  Homer  and  Virgil  ,  were 
the  mere  fqueamishnefs  and  pedantry  of  criticifm. 
Examined  even  according  to  Ariftotle's  rules ,  it 
will  be  found  to  have  all  the  efliential  requifites  of 
a  true  aad  regular  epic  i  and  to  have  feveral  of 
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them  in  fo  high  a  degree  ,  as  at  firft  view  to  raife 
our  aftonishment  on  finding  OiTians  corapolitionfo 
agreeable  to  rules  of  which  he  was  entirely  igno- 
rant. But  our  aftonishment  will  ceafe  ,  when  we 
coniider  from  what  fource  Ariftotle  drew  thofe 
rules.  Homer  knew  no  more  of  the  laws  of  cri- 
ticifm  than  Oflian.  But  guided  by  nature  ,  he 
compofed  in  verfe  a  regular  ftory ,  founded  on 
heroic  actions ,  which  all  poflerity  admired.  Ari- 
ftotle ,  with  great  fagacity  and  penetration,  traced 
the  caufes  of  this  general  admiration.  He  obfer- 
ved  what  it  was  in  Homer's  compofition,  and  in  the 
conduct  of  his  ftory,  which  gave  it  fuch  power  to 
pleafe  ;  from  this  obfervation  he  deduced  the  rules 
which  poets  ought  to  follow,  who  would  write 
and  pleafe  like  Homer  •,  and  to  a  compolition  for- 
med according  to  fuch  rules  ,  he  gave  the  name 
of  an  epic  poem.  Hence  his  whole  fyilera  arofe, 
Ariflotle  ftudied  nature  in  Homer.  Homer  and  Of- 
iian  both  wrote  from  nature.  No  wonder  that 
among  all  the  three ,  there  should  be  fuch  agree- 
ment and  conformity. 

The  fundamental  rules  delivered  by  Arrftotle 
concerning  an  epic  poem  ,  are  thefe  :  that  the 
a<Slion  which  is  the  ground  work  of  the  poem  , 
should  be  one  ,  compleat,  and  great ;  that  it  should 
be  feigned ,  not  merely  hiftorical ;  that  it  showLd 
be  enlivened  with  charaders  and  manners  •,  aad 
heightened  by  the  marvellous. 
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But  before  entering  on  any  of  tliefe  ,  it  may 
perhaps  be  asked  ,  what  is  the  moral  of  Fingal  > 
For ,  according  to  M.  Bofiu ,  an  epic  poem  is  no 
other  than  an  allegory  contrived  to  illuftrate  fome 
moral  truth.  The  poet ,  fays  this  critic  ,  muft  be- 
gin with  fixing  on  fome  maxim ,  or  inftruflion  , 
which  he  intends  to  inculcate  on  mankind.  He 
next  forms  a  fable ,  like  one  of  iEfop's ,  wholly 
with  a  view  to  the  moral ;  and  having  thus  fet- 
tled and  arranged  his  plan  ,  he  then  looks  into  tra- 
ditionary hiftory  for  names  and  incidents ,  to  give 
his  fable  fome  air  of  probability.  Never  did  a  more 
frigid,  pedantic  notion,  enter  into  the  mind  of  a  cri- 
tic. "We  may  fafely  pronounce ,  that  he  who  should 
compofe  an  epic  poem  after  this  manner,  who 
should  firil  lay  down  a  moral  and  contrive  apian, 
■before  he  had  thought  of  his  perfonages  and  aflors, 
might  deliver  indeed  very  found  inftrudion  ,  but 
-\rould  find  few  readers.  There  cannot  be  the  leafl 
doubt  that  the  firft  objeft  which  ftrikes  an  epic 
poet ,  which  fires  his  genius ,  and  gives  him  any 
idea  of  his  work,  is  the  adion  or  fubjeft  he  is 
to  celebrate.  Hardly  is  there  any  tale ,  any  fubjedt 
a  poet  can  chufe  for  fuch  a  work ,  but  will  afford 
lome  general  moral  inftrudion.  An  epic  poem  is 
by  its  nature  one  of  the  moft  moral  of  all  poeti- 
cal compcfitions :  But  his  moral  tendency  is  by  no 
means  to  be  limited  to  fome  common-place  maxim, 
which  may  be  gathered  from  the  ftory.  It  arifes 

from 
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from  the  admiration  of  heroic  aftions ,  vhich  fuch 
a  compofition  is  peculiarly  calculated  to  produce  i 
from  the  virtuous  emotions  vhich  the  charaders 
and  incidents  raife  ,  whilft  we  read  it ;  from  the 
happy  impreflion  which  all  the  parts  feparately  , 
as  well  as  the  whole  taken  together  ,  leave  upon 
the  mind.  However ,  if  a  general  moral  be  ftill 
infifted  on  ,  Fingal  obvioufly  furnishes  one ,  not 
inferior  to  that  of  any  other  poet,  viz.That  wifdom 
and  bravery  always  triumph  over  brutal  force  j  or 
another  nobler  ftill ;  That  the  moft  compleat  vifto- 
ry  over  an  enemy  is  obtained  by  that  moderation 
and  generofity  which  convert  him  into  a  friend. 
The  unity  of  the  Epic  aflion  ,  which  ,  of  all 
Ariftotle's  rules  ,  is  the  chief  and  moft  material  ,  is 
fo  ftriclly  preferved  in  Fingal ,  that  it  muft  be  per- 
ceived by  every  reader.  It  is  a  more  compleat 
unity  than  what  arifes  from  relating  the  adions  of 
one  man ,  which  the  Greek  critic  juftly  cenfures  as 
imperfeft  •,  it  is  the  unity  of  one  enterprife ,  the 
deliverance  of  Ireland  from  the  invafion  of  Swa- 
ran :  An  enterprife  ,  which  has  furely  the  fult 
Heroic  dignity.  All  the  incidents  recorded  bear  a 
conftant  reference  to  one  end  •,  no  double  plot  is 
carried  on  •,  but  the  parts  unite  into  a  regular 
whole :  And  as  the  adlion  is  one  and  great,  fo  it  is 
an  entire  or  compleat  adion.  For  we  find  ,  aS  the 
Critic  farther  requires ,  a  beginning,  a  middle,  and 
an  end  j  a  Nodus  ,  or  intrigue  in  the  poem  \  dif» 
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ficulties  occuring  through  Cuchullin's  rashnefs  and 
bad  fuccefs  -,  thofe  difficulties  gradually  furmont- 
ed  ;  and  at  laft  the  work  conduced  to  that  happy 
conclufion  which  is  held  effential  to  Epic  poetry. 
Unity  is  indeed  obferved  with  greater  exadlnefs 
in  Fingal  ,  than  in  almofl  any  other  Epic  compoH- 
tion.  For  not  only  is  unity  of  fubje£l  maintained  , 
but  that  of  time  and  place  alfo.  The  Autumn  is 
clearly  pointed  out  as  the  feafon  of  the  adion;  and 
from  beginning  to  end,  the  fcene  is  never  shifted 
from  the  heath  of  Lena,  along  the  fea-shore.  The 
duration  of  the  adion  in  Fingal ,  is  much  shorter 
than  in  the  Iliad  or  ^neid.  But  fure  ,  there  may 
be  shorter  as  well  as  longer  Heroic  poems  •,  and  if 
the  authority  of  Ariftotle  be  alfo  required  for  this, 
he  fays  exprefly  that  the  Epic  compofition  is  in- 
definite as  to  the  time  of  its  duration.  Accordin- 
gly the  aflion  of  the  Iliad  lafts  only  forty- 
feven  days ,  whilft  that  of  the  ^Eneid  is  continued 
for  more  than  a  year. 

Throughout  the  whole  of  Fingal ,  there  reigns 
that  grandeur  of  fentiment ,  flyle  and  imagery  , 
which  ought  ever  to  diftinguish  thishigh  fpecies  of 
poetry.  The  ftory  is  conduced  with  no  fmall 
art.  The  Poet  goes  not  back  to  a  tedious  recital 
of  the  beginning  of  the  war  with  Swaran  -,  but 
haftening  to  the  main  adion ,  he  falls  in  exadlly  , 
by  a  moft  happy  coincidence  of  thought ,  with  the 
rule  of  Horace, 
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Semper  ad  eventum  feftlnat ,  Sc  in  medias  res  , 
Non  fecus  ac  notas ,  auditorem  rapit  — 
Nee  gemino  bellara  Trojanum  orditur  ab  ovo, 
De  Arte  Poet, 

He  invokes  no  mufe ,  for  he  aclcnowledged 
fione  •,  but  his  occalional  addrefTes  to  Maivina  , 
have  a  finer  effe6l  than  the  invocation  of  any  mufe. 
He  fets  out  with  no  formal  propofition  of  his  fub- 
jeifl  •,  but  the  fubjed  naturally  and  eafily  unfolds 
itfelf-,  the  poem  opening  in  an  animated  manner, 
with  the  iituationofCuchuUin,  and  the  arrival  of 
a  fcout  who  informs  him  of  Swaran's  landing. 
Mention  is  prefently  made  of  Fingal ,  and  of  the 
expeftedaffiftance  from  the  ships  of  thelonelyifie, 
in  order  to  give  further  light  to  the  fubjeft.  For 
the  poet  often  shows  his  addrefs  in  gradually  pre- 
paring us  for  the  events  he  is  to  introduce  ;  and 
in  particular  the  preparation  for  the  appearance  of 
Fingal ,  the  previous  expectations  that  are  raifed  , 
and  the  extreme  magnificence  fully  anfvering  thefe 
expectations ,  with  which  the  hero  is  at  length  pre- 
fented  to  us  ,  are  all  worked  up  with  fuch  skilful 
condudt,  as  would  do  honour  to  any  poet  of  the 
moft  refined  times.  Homer's  art  in  magnifying 
the  chara<5ler  of  Achilles  has  been  univerfally 
admired.  Oflian  certainly  shows  no  lefs  art  in 
aggrandizing  Fingal.  Nothing  could  be  more  hap- 
pily imagined  for  this  purpofe ,  than  the  whole 
management  of  the  laft  battle,  wherein  Gaul  the 
Ca 
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fon  of  Morni ,  had  befought  Fingal  to  retire  ,  and 
to  leave  to  him  and  his  other  chiefs  the  honour  of 
the  day.  The  generoficy  of  the  King  in  agreeing 
to  this  propofal;  themajefly  with  which  he  retreats 
to  the  hill ,  from  whence  he  was  to  behold  the  en- 
gagement ,  attended  by  his  Bards ,  and  waving  the 
lightning  of  his  fword  •,  his  perceiving  the  chiefs 
overpowered  by  numbers  ,  but  from  unwillingnefs 
to  deprive  them  of  the  glory  of  vidory  by  coming 
in  perfon  to  their  afliftance,  firft  fending  Uilin  the 
Bard  ,  to  animate  their  courage  ;  and  at  laft  ,  when 
the  danger  becomes  more  preffing  ,  his  rifing  in  his 
might ,  and  interpofing  ,  like  a  divinity  ,  to  decide 
the  doubtful  fate  of  the  day  •,  are  all  circumftances 
contrived  with  fo  much  art  as  plainly  difcover  the 
Celtic  Bards  to  have  been  not  unpradifed  in  Heroic 
poetry. 

The  ftory  which  is  the  foundation  of  the  Iliad 
is  in  itfelf  as  limple  as  that  of  Fingal.  A  quarrel 
arifes  between  Achilles  and  Agamemnon  concern- 
ing a  female  {Iave-,on  which,  Achilles  ,  apprehend- 
ing himfelf  to  be  injured  ,  withdraws  his  afliftance 
from  the  reft  of  the  Greeks.  The  Greeks  fall  in- 
to great  diftrefs ,  and  befeech  him  to  be  reconciled 
to  them.  He  refufes  to  fight  for  them  in  perfon , 
but  fends  his  friend  Patroclus  •,  and  upon  his  be- 
ing flain  ,  goes  forth  to  revenge  his  death ,  and 
kills  Hedor.  The  fubjefl  of  Fingal  is  this :  Swa- 
ran  comes  to  invade  Ireland  :  CuchuUin ,  the 
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guardian  of  the  young  King  ,  had  applied  for  affif- 
tance  to  Fingal ,  vho  reigned  in  the  oppolite  coall 
of  Scotland.  But  before  Fingal's  arrival  ,  he  is 
hurried  by  rash  counfel  to  encounter  Swaran.  He 
is  defeated-,  he  retreats  j  and  defponds.  Fingal  ar- 
rives in  this  conjunfture.  The  battle  is  for  feme 
time  dubious  ,  but  in  the  end  he  conquers  Swaran  j 
and  the  remembrance  of  Svaran's  being  the  bro- 
ther of  Agandecca  ,  who  had  once  faved  his  life  , 
makes  him  difmifs  him  honourably.  Homer  ,  it  is 
true,  has  filled  up  his  flory  with  a  much  greater  va- 
riety of  particulars  than  OlTiun ;  and,  in  this,  has 
shown  a  compafs  of  invention  fuperior  to  that  o£ 
the  other  poet.  But  it  mufl:  not  be  forgotten ,  that 
though  Homer  be  more  circumilantial ,  his  inci- 
dents however  are  lefs  diveriified  in  kind  than 
thofe  of  OiTian.  AVarand  bloodshed  reign  throug- 
hout the  Iliad;  and  notwithstanding  all  the  fertili- 
ty of  Homer's  invention,  th;re  is  fo  much  uni- 
formity in  his  fubjedls ,  that  there  are  few  rea- 
ders ,  who  before  the  clofe  ,  are  not  tired  of  per- 
petual fighting.  Whereas  in  OiTian ,  the  mind  is 
relieved  by  a  more  agreeable  diveriity.  There  is 
a  finer  mixture  of  war  and  heroifm  ,  with  love 
and  friendship ,  of  martial ,  with  tender  fcenes  , 
than  is  to  be  met  with,  perhaps,  in  any  other  poet. 
The  Epifodes  too  ,  have  great  propriety  ;  as  natu- 
ral,  and  proper  to  that  age  and  country:  confif- 
$;ng  of  the  fongs  of  Bards ,  which  are  knov/n  to 
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have  been  the  great  entertaineraent  of  the  Celtic 
heroes  in  war  ,  as  well  as  in  peace.  Thefe  fongs 
are  not  introduced  at  random  •,  if  you  except  the 
Epifode  of  Duchommar  and  Morna  ,  in  the  firfi; 
hook,  which  though  beautiful ,  is  more  unartful  , 
than  any  of  the  reft  •,  they  have  always  fome 
particular  relation  to  the  a  dor  who  is  inter  eft- 
€d ,  or  to  the  events  which  are  going  on  ;  and  # 
whilfl  they  vary  the  fcene  ,  they  preferve  a  fuffi- 
cient  connexion  with  the  main  fubjed  ,  by  the 
fztnefs  and  propriety  of  their  introdudion. 

As  Fingai's  love  to  Agandecca  ,  influences 
feme  circurafiances  of  the  poem, particularly  the 
honourable  difmifiion  of  Swaran  at  the  end  •,  it 
was  neceffary  that  we  should  be  let  into  this  part 
of  the  hero's  flory.  But  as  it  lay  without  the 
compafs  of  the  prefent  aftion  ,  it  could  be  regu- 
larly introduced  no  where ,  except  in  an  Epilbde. 
Accordingly  the  poet,  with  as  much  propriety, 
as  if  Ariflotle  himfelf  had  direfled  the  plan  ,  has 
contrived  an  Epifode  for  this  purpofe  in  the  fong 
of  Carril ,  at  the  beginning  of  the  third  book. 

The  conclufion  of  the  poem  is  flridly  accord- 
ing to  rule  ',  and  is  every  way  noble  and  pleafing. 
The  reconciliation  of  the  contending  heroes,  the 
confolation  of  Cuchullin ,  and  the  general  felicity 
that  crowns  the  adion  ,  footh  the  mind  in  a  very 
agreeable  manner ,  and  form  that  paffage  from 
agitation  and  trouble ,  to  perfed  quiet  and  repofe  ,. 
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■vrhich  critics  require  as  the  proper  termination  of 
the  Epic  work.  «  Thus  they  paffed  the  night  in 
»  fong ,  and  brought  back  the  morning  with  joy, 
»  Fingal  arofe  on  the  heath  •,  and  shook  his  glit- 
«  tering  fpear  in  his  hcnd.  He  moved  nrfl  to- 
»»  wards  the  plains  of  Lena  •,  and  we  followed  like 
«  a  ridge  of  lire.  Spread  the  fail  ,  faid  the  King  of 
«  Morven,  and  catch  the  winds  that  pour  from 
«  Lena.  -  We  rofe  on  the  wave  with  fongs-,  and 
5»  rushed  with  ]Oj  through  the  foam  of  the  ocean  »» 
—So  much  for  the  unity  and  general  conduft  o£ 
the  Epic  a61:ion.  in  Fingal. 

Withregard  to  thatprcperty  of  the  fiibjedi  which 
Ariftotle  requires  that  it  should  be  feigned  not  hif- 
torical ,  he  muft  not  be  underftood  fo  ftriftly ,  as 
if  he  meant  to  exclude  all  fubjeds  which  have 
any  foundation  in  truth.  For  fuch  exclusion  would 
both  beunreafonable  in  itfelf  *,  and  what  is  more  , 
would  be  contrary  to  the  pracHce  of  Homer  ,  who 
is  known  to  have  founded  his  Iliad  on  hiftorical 
fads  concerning  the  war  of  Troy  ,  which  was  fa- 
mous throughout  all  Greece.  Ariftotle  means  no 
more ,  than  that  it  is  the  bufmefs  of  a  poet  not  to 
be  a  mere  annallft  of  fafts ,  but  to  embellish  truth 
with  beautiful,  probable,  and  ufeful  fidions  •,  to 
copy  nature  ,  as  he  himfelf  explains  it ,  like  pain- 
ters ,  who  preferve  a  likenefs ,  but  exhibit  their 
objedls  m.ore  grand  and  beautiful  than  they  are  in 
reality.  That  OlSan  has  followed  this  courfe ,  and 
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building  upon  true  hiftory ,  has  fufficiently  adorned 
it  wiih  poetical  fidtion  for  aggrandizing  his  charac- 
ters and  fa  dls ,  will  not,  Ibeliev«,be  queftioned 
hy  moft  readers.  At  the  fame  time  ,  the  founda- 
tion which  thofe  facis  and  charadiers  had  in  truth , 
and  the  share  which  the  poet  himfelf  had  in  the 
tranfaclions  which  he  records  ,  muft  be  confidered 
as  no  fmall  advantage  to  his  work.  For  truth  makes 
an  impreffion  on  the  mind  far  beyond  any  fiflion  ; 
and  no  man ,  let  his  imagination  be  ever  fo  ftrong , 
leiates  any  events  fo  feelingly  as  thofe  in  which 
he  has  been  interefied ;  paints  any  fcene  fo  natu- 
rally as  one  which  he  has  feen-,  or  draws  any 
icharadlers  in  fuch  ftrong  colours  as  thofe  which 
he  has  perfonaily  known.  It  is  confidered  as  an 
advantage  of  the  Epic  fubjedl  to  be  taken  from  a 
period  fo  diftant ,  as  by  being  involved  in  the 
<larknefs  cf  tradition ,  may  give  licence  to  fable. 
Though  Offian's  fubjedl:  may  at  firft  view  appear 
unfavourable  in  this  refpedl,  as  being  taken  from 
his  own  times ,  yet  when  we  refle£t  that  he  lived 
to  an  extreme  old  age  ;  that  he  relates  what  had 
been  tranfafted  in  another  country,  at  the  dif- 
tance  of  many  years  ,  and  after  all  that  race  of 
men  who  had  been  the  a£lors  were  gone  off  the 
flage  •,  we  shall  find  the  objedlion  in  a  great  mea- 
fure  obviated.  In  fo  rude  an  age  ,  when  no  writ- 
ten records  were  known ,  when  tradition  was 
loofe  ,  and  accuracy  of  any  kind  little  attended 
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to  ,  vhat -vras  great  and  heroic  in  one  generation, 
eafily  ripened  into  the  marvellous  in  the  next.  . 
The  natural  reprefentation  of  human  chai-aders 
in  an  Epic  poem  is  highly  effential  to  its  merit: 
And  in  refpedl  of  this  there  can  be  no  doubt  of 
Komer's  excelling  all  the  heroic  poets  who  have 
ever  ^Tote.  But  though  Offian  be  much  interior 
to  Homer  in  this  article  ,  he  will  be  foimd  to  bs 
equal  atleafl,  if  notiuperior,  to  Virgil-,  and  has 
indeed  given  all  the  difplay  of  human  nature 
"which  the  iimple  occurences  of  his  times  could 
be  expelled  to  furnish.  No  dead  uniformity  o£ 
charafier  prevails  in  Fingal  •,  but  on  the  contrary 
the  principal  charadiers  are  not  only  clearly  dif- 
tinguished ,  but  fometimes  artfully  contrafted  fo 
as  to  illuftrate  each  other.  Ofiian's  heroes  are 
like  Homer's ,  all  brave  •,  but  their  bravery ,  like 
thofe  of  Homer's  too ,  is  of  ditferent  kinds.  For 
inflance  •,  the  prudent ,  the  fedate  ,  the  modeft 
and  circumfpedl  Connal ,  is  finely  oppofed  to  the 
prefumptuous,  rash,  overbearing  ,  but  gallant  and 
generous  Calmar.  Calmar  hurries  Cuchullin  into 
aftion  by  his  temerity  •,  and  when  he  fees  the 
bad  e^eO:  of  his  counfels ,  he  will  not  furvive 
the  difgrace.  Connal ,  like  another  UlyfTes  ,  at- 
tends Cuchullin  to  his  retreat  ,  counfels ,  and 
comforts  him  under  his  misfortune.  The  fierce , 
the  proud,  and  high  fpirited  Sv.-aran  is  admira- 
bly contrafted  with   the  calm ,  the  moderate  , 


58      A  CRITICAL  DISSERTATION 

^nd  generous  Fingal.  The  charafter  of  Ofcar  is 
a  favourite  one  throughout  the  whole  poem. 
The  amiable  warmth  of  the  young  warrior ;  his 
eager  impetuofity  in  the  day  of  adion  ;  his  paf- 
fion  for  fame  •,  his  fubmiflion  to  his  father ;  his 
tendernefs  for  Malvina  ;  are  the  ftrokes  of  amaf- 
lerly  pencil-,  the  ftrokesare  fewj  but  it  is  the  hand 
of  nature ,  and  attrads  the  heart.  OfTian's  own 
charadler,  the  old  man,  the  hero  ,  and  the  Bard, 
all  in  one  ,  prefents  to  us  through  the  whole 
work  a  moft  refpeftable  and  venerable  figure , 
which  we  always  contemplate  with  pleafure.  Cu- 
chullin  is  a  hero  of  the  higheft  clafs  •,  daring , 
magnanimous  ,  and  exquifitely  feniible  to  honour. 
"We  become  attached  to  his  intereft ,  and  are 
deeply  touched  with  his  diftrefs  ;  and  after  the 
admiration  raifed  for  him  in  the  firftpartofthe 
poem ,  it  is  a  ftrong  proof  of  Oflian's  mafterly 
genius ,  that  he  durft  adventure  to  produce  to  us 
another  hero,  compared  with  whom,  even  the 
great  Cuchullin  ,  should  be  only  an  inferior 
perfonage  •,  and  who  should  rife  as  far  above  him, 
as  Cuchullin  rifes  above  the  reft. 

Here  indeed  ,  in  the  chara£ler  and  defcription 
of  Fingal,  Oflian  triumphs  almoft  unrivalled  : 
For  we  may  boldly  defy  all  antiquity  to  shew 
us  any  hero  equal  to  Fingal.  Homer's  He£lor 
polTeffes  feveral  great  and  amiable  qualities-,  but 
Hcftor  is  a  fecondary  perfonage  in  die  Uiad , 
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not  the  hero  of  the  work.  "We  fee  him  only 
occafionally  •,  we  know  much  lefs  of  him  than, 
we  do  of  Fingal ;  who  not  onl;^  in  this  Epic 
poem  ,  but  in  Temora ,  and  throughout  the  reft 
of  Oflian's  works  ,  is  prefented  in  all  that  variety 
of  lights,  which  give  the  full  difplay  of  a  cha- 
rafter.  And  though  Hedlor  faithfully  difcharges 
his  duty  to  his  country ,  his  friends  ,  and  his 
family  ,  he  is  tin flured,  however ,  with  a  degree 
of  the  fame  favage  ferocity  ,  which  prevails 
am.ong  all  the  Homeric  heroes.  For  we  find  him 
infulting  over  the  fallen  Patroclus  ,  with  the 
moft  cruel  taunts ,  and  telling  him  when  he  lies' 
in  the  agony  of  death  ,  that  Achilles  cannot  help 
him  now  -,  and  that  in  a  short  time  his  body  , 
flripped  naked  ,  and  deprived  of  funeral  honours  ,' 
shall  be  devoured  by  the  vulturs  *.  "Whereas  in 
the  charafter  of  Fingal ,  concur  almoft  all  the 
qualities  that  can  ennoble  human  nature  -,  that  can 
either  make  us  admire  the  hero ,  or  love  the  man. 
He  is  not  only  unconquerable  in  war ,  but  he 
makes  his  people  happy  by  his  wifdom  in  the 
days  of  peace.  He  is  truly  the  father  of  his 
people.  He  is  known  by  the  epithet  of  «  Fin- 
T>  gal  of  the  mildeft  look  »  •,  and  diftinguished 
on  every  occafion  ,  by  humanity  and  generolity. 
He  is  merciful  to  his  foes  **  j  full  of  affedion 

»  Iliad  16.  ?3o,  Hiad  17.  127. 

*•  When  he  commands  his  fon$ ,  after  Swaran  is  tnken 

C6 
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to  his  children  •,  full  of  concern  about  his  friends  j 
and  never  mentions  Agandecca  ,  his  firft  love  , 
without  the  utmoft  tendernefs.  He  is  the  uni- 
verfal  protedor  of  the  diftreiled  ;  «  None  ever 
VI  went  fad  from  Fingal  ?».  —  «  O  Ofcar !  bend 
»>  the  ftrong  in  arms;  but  fpare  the  feeble  hand. 
»  Be  thou  a  ftream  of  many  tides  againft  the  foes 
»♦  of  thy  people ;  but  like  the  gale  that  moves 
>»  the  grafs  ,  to  thofe  who  ask  thine  aid.  So 
«  Trenraor  lived  ;  fuch  Trathal  was  ;  and  fuch 
5»  has  Fingal  been.  My  arm  was  the  fupport 
«  of  the  injured  •,  the  weak  refted  behind  the 
>♦  lightning  of  my  fteel  y.  —  Thefe  were  the 
maxims  of  true  heroifm ,  to  which  he  formed 
his  grandfon.  His  fame  is  reprefented  as  every 
where  fpread;  the  greateft  heroes. acknov/ledge 
his  fuperiority  •,  his  enemies  tremble  at  his  name  *, 
and  the  higheft  encomium  that  can  be  befxowed 
on  one  whom  the  poet  would  moft  exalt ,  is 
to  fay  ,  that  his  foul  was  like  the  foul  of  Fingal, 
To  do  juftice  to  the  poet's  merit,  in  fuppor- 

prlfoner ,  to  «  purfue  the  reft  of  Lochlin ,  over  the  heath 
»  of  Lena ;  that  no  veffel  may  hereafter  bound  on  the  dark- 
5.  rolling  waves  of  Iniftore  " ;  he  means  not  affrredly ,  as 
fome  have  mifreprefented  him  ,  to  order  a  general  (laughter 
cf  the  foes  ,  and  to  prevent  their  faving  themfelves  by  fiight; 
but ,  like  a  wife  general ,  he  commands  his  chiefs  to  render 
the  viftory  compleat  ,  fay  a  total  rout  of  the  enemy  ;  that 
they  might  adventure  no  more  for  thc  future  ,  to  fit  out 
any  Rm  againil  him.  or  his  aUi«s, 
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ting  fuch  a  chara£ler  as  this  ,  I  rauft  obferve  , 
what  is  not  commonly  attended  to  ,  that  there 
is  no  part  of  poetical  execution  more  difficult , 
than  to  draw  a  perfeft  character  in  fuch  a  man- 
ner, as  to  render  it  difanct  and  afFedling  to  the 
mind.  Some  ftrokes  of  human  imperfection  and 
frailty,  are  vhat  ufually  give  us  the  moil  clear 
view  ,  and  the  mofl  fenuble  impreffion  of  a  cha- 
ra£ter  •,  becaufe  they  prefent  to  us  a  man  ,  fuch 
as  we  have  feen  ;  they  recall  known  features  of 
human  nature.  When  poets  attempt  to  go  beyond 
this  range ,  and  defcribe  a  faultlefs  hero ,  they  , 
for  the  moft  part»  fet  before  us,  a  fort  of  vague 
undiftinguishable  character  ,  fuch  as  the  ima- 
gination cannot  lay  hold  of  ,  or  realize  to 
itfelf  ,  as  the  objedl  of  atFeftion.  We  know 
how  much  Virgil  has  failed  in  this  particular.  His 
perfedl  hero  ,  ^Eneas ,  is  an  unanimated  ,  infi- 
pid  perfonage ,  whom  we  m?iy  pretend  tO  admire , 
but  whom  no  one  can  heartily  love.  But  what 
Virgil  has  failed  in  ,  Oflian  ,  to  ouraftonishment, 
has  fuccefsfully  executed.  His  Fingal ,  though 
exhibited  without  any  of  the  common  human 
failings  ,  is  neverthelefs  a  real  man  ;  a  charafier 
which  touches  and  interefls  every  reader.  To 
this  it  has  much  contributed,  that  the  poet  has 
reprefented  him  as  an  old  man ;  and  by  this  has 
gained  the  advantage  of  throwing  around  him  a 
great  many  ciic^^milanc^s ,  peculiar  to  that  age. 
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Tf^hich  paint  him  to  the  fancy  in  a  more  diftinc^ 
light.  He  is  furrounded  with  his  family  •,  he  inf- 
tru£ls  his  children  in  the  principles  of  virtue  •, 
he  is  narrative  of  his  paft  exploits  •■,  he  is  vene- 
rable with  the  grey  locks  of  age  •,  he  is  frequently 
difpofed  to  moralize,  like  an  old  man  ,  on  hu- 
man vanity  and  the  profpeft  of  death.  There  is 
more  art ,  at  lead  more  felicity ,  in  this ,  than 
may  at  firft  be  imagined.  For  youth  and  old  age  , 
are  the  two  ftates  of  human  life ,  capable  of 
being  placed  in  the  moft  pidurefque  lights.  Mid- 
dle age  is  more  general  and  vague  •,  and  has 
fewer  circumflances  peculiar  to  the  idea  of  it.  And 
when  any  objeft  is  in  a  fituation ,  that  admits  it 
to  be  rendered  particular  ,  and  to  be  cloathed 
with  a  variety  of  circumftances  ,  it  always  f^ands 
out  more  clear  and  full  in  poetical  defcription. 

Befides  human  perfonages  ,  divine  or  fupernatu- 
ral  agents  are  often  introduced  into  Epic  poetry  ; 
forming  what  is  called  the  machinery  of  it  •,  which 
moft  critics  hold  to  be  an  eiiential  part.  The  mar- 
vellous » it  muft  be  admitted ,  has  always  a  great 
charm  for  the  bulk  of  readers.  It  gratifies  the  ima- 
gination ,  and  affords  room  for  ftriking  and  fublime 
defcription.  No  wonder  therefore  ,  that  all  poets 
should  have  a  ftrong  propenfity  towards  it.  But  I 
muft  obferve  ,  that  nothing  is  m.ore  difficult,  than 
to  adjuil  properly  the  marvellous  with  thz  pro- 
bable, If  a  poet  facrifices  probability ,  and  fills  his- 
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work  with  extravagant  fupevnatural  fcenes »  lie 
fpreads  over  it  an  appearance  of  romance  and  chil- 
dish fidtion  •,  he  tranfports  his  readers  from  this 
■world,  into  a  phantaftick  ,  vifionary  region-,  and 
lofes  that  weight  and  dignity  which  should  reign 
in  Epic  poetry.  No  work,  from  -u-hich  probability 
is  altogether  banished  ,  can  make  a  lafting  or  deep 
impreffion.  Human  anions  and  manners  ,  are  al- 
ways the  moft  interefcing  objefts  which  can  be 
prefented  to  a  human  mind.  All  machinery  ,  the- 
refore ,  is  faulty ,  which  v/ithdraws  thefe  too  much 
from  wiew  •,  or  obfcures  them  under  a  cloud  of 
incredible  fi£lions,  Belides  being  temperately  em- 
ployed ,  machinery  ought  always  to  have  fome 
foundation  in  popular  belief.  A  poet  is  by  no 
means  at  liberty  to  invent  what  fyftem  of  the 
marvellous  he  pleafes :  He  muft  avail  himfeli  either 
of  the  religious  faith  ,  or  the  fuperftitious  credulity 
of  the  country  wherein  he  lives  ;  fo  as  to  give 
an  air  of  probability  to  events  which  are  moit 
contrary  to  the  common  courfe  of  nature. 

In  thefe  refpefts  ,  Offian  appears  to  me  to  have 
keen  remarkably  happy.  He  has  indeed  followed 
the  fame  courfe  with  Homer,  For  it  is  perfe(fily 
abfvird  to  imagine ,  as  fome  critics  have  done ,  that 
Homer's  m.ythology  was  invented  by  him ,  in  con- 
fequence  of  profound  reflexions  on  the  benefit  it 
would  yield  to  poetry.  Homer  was  no  fuch  refin- 
ing genius.  He  found  the  trasiitionary  ilories  on. 
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■^hich  he  built  his  Iliad  ,  mingled  v/ith  popular  le- 
gends ,  concerning  the  intervention  of  the  gods  -, 
and  he  adopted  thefe ,  becaufe  they  amufed  the 
fancy.  Offian,  in  like  manner  ,  found  the  tales  of 
his  country  full  of  ghcfls  and  fpirits  :  It  is  likely 
he  believed  them  himfelf  ;  and  he  introduced 
them ,  becaufe  they  gave  his  poems  that  folemn 
and  marvellous  caft,  \>'hich  fuited  his  genius.  This 
•was  the  only  machinery  he  could  employ  with 
propriety  j  becaufe  it  was  the  only  intervention 
of  fupernatural  beings  ,  which  agreed  with  the 
common  belief  of  the  country.  It  was  happy  •, 
becaufe  it  did  not  interfere  in  the  leaft,  with  the 
proper  difplay  of  human  characters  and  anions  ; 
becaufe  it  had  lefs  of  the  incredible  ,  than  moft 
other  kinds  of  poetical  machinery  •,  and  becaufe 
it  ferved  to  diveriify  the  fcene  ,  and  to  heighten 
the  fubjedl  by  an  awful  grandeur ,  which  is  the 
great  delign  of  machinery. 

As  Offian's  m3-thology  is  peculiar  to  himfelf, 
and  makes  a  conliderable  figure  in  his  other  poems, 
as  well  as  in  Fingal ,  it  may  be  proper  to  make 
feme  obfervations  on  it,  independent  of  its  fubfer- 
viency  to  Epic  corapolition.  It  turns  for  the  moft 
part  on  the  appearances  of  departed  fpirits.  Thefe , 
confonantly  to  the  notions  of  every  rude  age  ,  are 
reprefented  not  as  purely  immaterial  >  but  as  thin 
airy  forms ,  which  can  be  vifible  or  inviilble  at 
pkafure ;  their  voice  is  feeble  j  their  anjx  is  wcuk 
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but  they  are  endowed  with  knowledge  more  than 
human.  In  a  feparate  ftate  ,  they  retain  the  fame 
difpofitions  which  animated  them  in  this  life.  They 
ride  on  the  wind  j  they  bend  their  airy  bows  » 
and  purfue  deer  formed  of  clouds.  The  ghofts  o£ 
departed  Bards  continue  to  ling.  The  ghofts  of 
departed  heroes  frequent  the  fields  of  their  former 
fame,  u  They  reft  together  in  their  caves ,  and 
»  talk  of  mortal  men.  Their  fongs  are  of  other 
»»  worlds.  They  come  fometimes  to  the  ear  of  reft  , 
)♦  and  raife  their  feeble  voice »».  All  this  prefents 
to  us  much  the  fame  fet  of  ideas ,  concerning  fpi- 
rits  ,  as  we  find  in  the  eleventh  book  of  the  Od- 
yffey  ,  where  Ulyffes  villts  the  regions  of  the 
dead  :  And  in  the  twenty-third  book  of  the  Iliad  , 
the  ghoft  of  Patroclus  ,  after  appearing  to  Achilles, 
vanishes  precifely  like  one  of  OfTian's ,  emitting 
a  shrill ,  feeble  cry ,  and  melting  away  like  fmoke. 
But  though  Komer's  and  Oiuan's  ideas  concern- 
ing ghofts  were  of  the  fame  nature ,  we  cannot 
butobferve,  that  Oftian's  ghofts  are  drawn  with 
much  ftronger  and  livelier  colours  than  thofe  0£ 
Homer.  OiTian  defcribes  ghofts  with  all  the  parti- 
cularity of  one  who  had  iQen.  and  converfed  with 
them  ,  and  whofe  imagination  was  full  of  the  im- 
preftion  they  had  left  upon  it.  He  calls  up  thofe 
awful  and  tremendous  ideas  which  the 

—  Simulacra  modis  pallentia  miris  , 

|u:e  fitted  to  raife  in  the  human  mind  i  and  wkicK* 
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in  Shakefpear's  ftyle  ,  «  harrow  up  the  foul  ?♦, 
CrugaFs  ghoft,  in  particular ,  in  the  beginning  of 
the  fecond  book  of  Fingal ,  may  vie  with  any  ap- 
pearance of  this  kind,  defcribed  by  any  Epic  or 
Tragic  poet  whatever.  Moft  poets  would  have 
contented  themfclves  with  telling  us ,  that  he  re- 
fembled,  in  every  particular  ,  the  living  Crugal ;  1 
that  his  form  and  drefs  were  the  fame ,  only  his 
face  more  pale  and  fad  •,  and  that  he  bore  the  mark 
of  the  wound  by  which  he  fell.  But  OfTian  fets 
before  our  eyes  a  fpirit  from  the  invifible  world, 
difcinguished  by  all  thofe  features  ,  which  a  ftrong 
aflonished  imagination  would  give  to  a  ghoft.  <«  A 
«  dark-red  flream  of  fire  comes  down  from  the 
»  hill.  Crugal  fat  upon  the  beam  ;  he  that  lately 
»»  fell  by  the  hand  of  Swaran ,  ftriving  in  the  bat- 
j»  tie  of  heroes.  His  face  is  like  the  beam  of  the 
>>  fetting  moon.  His  robes  are  of  the  clouds  of  the 
«  hill.  His  eyes  are  like  two  decaying  flames. 
>♦  Dark  is  the  wound  of  his  breaft.-The  fears 
»  dim-twinkled  through  his  form  -,  and  his  voice 
»»  was  like  the  found  of  a  dillant  ftream  >>.  The 
circumftance  of  the  ftars  being  beheld  ,  «  dim^ 
»»  twinkling  through  his  form  » ,  is  wonderfully 
pidlurefque  •,  and  conveys  the  moft  lively  im- 
preffion  of  his  thin  and  shadowy  fubftance.  The 
attitude  in  which  he  is  afterwards  placed  ,  and 
the  l^eech  put  into  his  mouth  ,  are  full  of  that 
ibiemn  a^d  awful  iublimity ,  which  fuits  the  fab- 
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jeft.  w  Dim  ,  and  in  tears  ,  he  flood  and  ftretched 
»♦  his  pale  hand  over  the  hero.  Faintly  he  raifed 
M  his  feeble  voice  ,  like  the  gale  of  the  reedy 
»♦  Lego.-My  ghoft,  O  Connal  !  is  on  my  native 
>♦  hills  •,  but  my  corfe  is  on  the  fands  of  Ullin, 
«  Thou  shalt  never  talk  y/ith  Cnigal ,  or  nnd  his 
v>  lone  fleps  in  the  heath.  I  am  light  as  the  blaft 
»♦  of  Cromla  •,  and  1  move  like  the  shadow  of  mift. 
»»  Connal  ,  fon  of  Colgar !  I  fee  the  dark  cloud 
»»  of  death.  It  hovers  over  the  plains  of  Lena» 
»  The  fons  of  green  Erin  shall  fall.  Remove 
>♦  from  the  field  of  ghoHs. -Like  the  darkened 
)♦  moon  he  retired  in  the  midfl  of  the  -vj^liiftling 
.»  blaft  >». 

Several  other  appearances  of  fpirits  might  be 

pointed  out ,  as  among  the  moft  fublime  paffages 

I  of  Offian's  poetry.  The  circumftances  of  them  are 

;  confiderably  diverfified ;  and  the  fcenery  al'W^ays 

!  fuited  to  the  occafion.  u  Ofcar  flov/^ly  afcends  the 

»»  hill.  The  meteors  of  night  fet  on  the  heath 

I  »»  before  him.  A  diftant  torrent  faintly  roars.  Un- 

I  »>  frequent   blafts  rush  through  aged  oaks.  The 

i  >»  half- enlightened  moon  finks  dim  and  red  be- 

»»  hind  her  hill.  Feeble  voices  are  heard  on  the 

»•  heath.  Ofcar  drew  his  fiiv'ord  >».  -  Nothing  can 

prepare  the  fancy   more  happily  for  the  awful 

fcene  that  is  to  follow,  u  Trenmor  came  from  his 

«  hill ,  at  the  voice  of  his  mighty  fon.  A  cloud , 

«  like  the  deed  of  the  ftranger  ,  fupported  his 
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♦»  airy  limbs.  His  robe  is  of  the  mift  of  Lano  ,  that 
;♦  brings  death  to  the  people.  His  fword  is  a  green 
j>  meteor,  half-extinguished.  His  face  is  without 
»»  form ,  and  dark.  He  lighed  thrice  over  the  hero : 
St  And  thrice  ,  the  \7inds  of  the  night  roared  ar- 
»  ound.  Many  were  his  v/ords  to  Ofcar-He  flowiy 
»♦  vanished ,  like  a  mift  that  melts  on  the  funny 
5»  hill  ?».  To  appearances  of  this  kind,  we  can 
find  no  parallel  among  the  Greek  or  Roman  poets. 
They  bring  to  mind  that  noble  defcription  in  the 
book  of  Job  :  « In  thoughts  from  the  vifions  of 
>»  the  night ,  when  deep  fleep  falieth  on  men , 
>»  fear  cam  upon  me  ,  and  trembling ,  which  made 
>»  all  my  bones  to  shake.  Then  a  fpirit  palled 
>»  before  my  face.  The  hair  of  ray  flesh  ftood  up. 
»♦  It  ftood  ftill ;  but  I  could  not  difcern  the  form 
»♦  thereof.  An  image  was  before  mine  eyes.  There 
»»  was  /ilence  i  and  I  heard  a  voice-shall  mortal 
♦♦  man  be  more  juft  than  God  *  "  ? 

As  Offian's  fupernatural  beings  are  defcrihed 
with  a  furprizing  force  of  imagination  ,  fo  they 
are  introduced  with  propriety.  We  have  only  three 
ghofts  in  Fingal  :  That  of  Crugal ,  which  comes 
to  warn  the  hoft  of  impending  deflrudion,  and 
to  advife  them  to  fave  themfelves  by  retreat  •,  that 
of  Evirallin  ,  the  fpoufe  of  Offian  ,  which  calls 
him  to  rife  and  refcue  their  fon  from  danger  ;  and 
that  of  Agandecca ,  which ,  juH  before  the  lall  en- 

•  Job.  iv.  15  —  17. 
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gagement  with  Swaran  ,  moves  Fingal  to  pity» 
by  mourning  for  the  approaching  deftruftion  of 
her  kinfmen  and  people.  In  the  other  poems  , 
ghofts  fomerimes  appear  when  invoked  to  foretell 
futurity  •,  frequently  ,  according  to  the  notions  of 
thefe  times  ,  they  come  as  fore-runners  of  misfor- 
tune or  death ,  to  thofe  whom  they  vifit ;  fome- 
times  they  inform  their  friends  at  a  diftance ,  of 
their  own  death  ;  and  fometimes  they  are  intro- 
duced to  heighten  the  fcenery  on  fome  great  and 
folemn  occafion.  «  A  hundred  oaks  burn  to  the 
»  wind  ',  and  faint  light  gleams  over  the  heath# 
»»  The  ghofts  of  Ardven  pafs  through  the  beam ; 
»  and  shew  their  dim  and  diftant  forms.  Comala 
»  is  half-unfeen  on  her  meteor  ;  and  Hidallan  is 
»  fullen  and  dim  n.  -  u  The  awful  faces  of  other 
>»  times ,  looked  from  the  clouds  of  Crona  5», 
-  »<  Fercuth !  I  faw  the  ghofl  of  night.  Silent  he 
>»  flood  on  that  bank  •,  his  robe  of  mift  flew  on 
»  the  wind.  I  could  behold  his  tears.  An  aged  maa 
y>  he  feemed  ,  and  full  of  thought  j*. 

The  ghofts  of  ftrangers  mingle  not  with  thofe 
of  the  natives.  «'She  is  feen  ;  but  not  like  the 
>»  daughters  of  the  hill.  Her  robes  are  from  the 
s>  ftrangers  land  •,  and  she  is  ftill  alone  '».  "When 
the  ghoft  of  one  whom  we  had  formerly  known 
is  introduced ,  the  propriety  of  the  living  charac- 
ter is  ftill  preferved.  This  is  remarkable  in  the 
appearance  of  Calmar's  ghoft ,  in  the  poem  entit" 
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led  The  Death  of  Cuchullin.  He  feems  to  fore"" 
bode  Cuchullin's  death,  and  to  beckon  him  to 
his  cave.  Cuchullin  reproaches  him  for  fuppofing 
that  he  could  be  intimidated  by  fuch  prognoftics, 
4t  Why  doft  thou  bend  thy  dark  eyes  on  me ,  ghoft 
«>  of  the  car-borne  Calmar  !  "Would'ft  thou  frigh- 
»»  ten  me  ,  O  Matha's  fon  !  from  the  battles  of  Cor- 
f>  mac  ?  Thy  hand  T^as  not  feeble  in  war  ;  neither 
«♦  was  thy  voice  for  peace.  How  art  thou  chang- 
>•>  ed ,  chief  of  Lara  !  if  now  thou  doft  advife  to 
»  fly  '.-Retire  thou  to  thy  cave  :  Thou  art  not 
V,  Calmar's  ghoft  :  He  delighted  in  battle  ;  and 
»»  his  arm  was  like  the  thunder  of  heaven  »».  Cal- 
mar makes  no  return  to  this  feeming  reproach : 
But , «'  He  retired  in  his  Maft  with  joy  ;  for  he 
»»  had  heard  the  voice  of  his  praife  >».  This  is 
precifely  the  ghoft  of  Achilles  in  Homer  ;  who  , 
notwithftanding  all  the  diflatisfaiftion  he  expreffes 
with  his  ftate  in  the  region  of  the  dead  ,  as  foon 
as  he  had  heard  his  fon  Neoptolemus  praifed  for 
his  gallant  behaviour,  ftrode  away  with  filent  joy 
to  rejoin  the  reft  of  the  shades  *. 

It  is  a  great  advantage  of  Oflian's  mythology , 
that  it  is  not  local  and  temporary ,  like  that  of 
moft  other  ancient  poets  •,  which  of  courfe  is  apt 
to  feem  ridiculous ,  after  the  fuperftitions  have 
paffed  away  on  which  it  was  founded.  Oflian's 
mythology  is  ,  to  fpcak  fo ,  the  mythology  cf 

*  Odyff.  Lib.  u. 
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human  nature ;  for  it  is  founded  on  what  has  been 
the  popular  belief,  in  all  ages  and  countries,  and 
under  all  forms  of  religion,  concerning  the  appea- 
rances of  departed  fpirits.Homer's  machinery  is  al- 
ways lively  and  amuling  •,  but  far  from  being 
always  fupported  with  proper  dignity.  The  in- 
decent fquabbles  among  his  gods  ,  furely  do  no 
honour  to  Epic  poetry.  Whereas  Ofuan's  machi- 
nery has  dignity  upon  all  occafions.  It  is  indeed  a 
dignity  of  tlie  dark  and  awful  kind  j  but  this  is  pro- 
per ,  becaufe  coincident  with  the  ftrain  and  fpirit 
of  the  poetry.  A  light  and  gay  mythology  ,  like 
Homer's ,  would  have  been  perfedly  unfuitable 
to  the  fubjeds  on  which  OfTian's  genius  was  em- 
ployed. But  though  his  machinery  be  always 
folemn ,  it  is  not ,  however ,  always  dreary  or 
difmal  ;  it  is  enlivened  ,  as  much  as  the  fubje£l 
would  permit ,  by  thofe  pkafant  and  beautiful 
appearances ,  which  he  fometimes  introduces  , 
of  the  fpirits  of  the  hill.  Thefe  are  gentle  fpi- 
ri ts  i  defcending  on  fun-beams  •,  fair-moving  on 
the  plain ;  their  forms  white  and  bright  •,  their 
voices  fweet  •,  and  their  viiits  to  men  propitious. 
The  greateft  praife  that  can  be  given  ,  to  the 
beauty  of  a  living  woman ,  is  to  fay  ,  <.<■  She  is 
«  fair  as  the  ghoft  of  the  hill  •,  when  it  moves 
»»  in  a  fun-beam  at  noon  ,  over  the  lilence  of 
»  Morven  ».  —  "The  hunter  shall  hear  ray  voice 
>»  from  his  booth.   He  shall  fear ,  but  love  my 
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«  voice.   For  fweet  shall  my  voice  be  for  my 

>»  friends  -,  for  pleafant  where  they  to  me  »>. 

Belides  ghofts  ,  or  the  fpirits  of  departed  men , 
we  find  in  Oflian  fome  inftances  of  other  kinds  of 
machinery.  Spirits  of  a  fuperior  nature  to  ghofts 
arefometimes  alluded  to,  which  have  power  to  em- 
broil the  deep  •,  to  call  forth  winds  and  ftorms»  and 
pour  them  on  the  land  of  the  ftranger  •,  to  over- 
turn forefts ,  and  to  fend  death  among  the  peo- 
ple. We  have  prodigies  too  -,  a  shower  of  blood; 
and  when  fome  difafter  is  befalling  at  a  diftan- 
ce  ,  the  found  of  death  heard  on  the  firings  of 
OfTian's  harp :  all  perfectly  confonant  not  only 
to  the  peculiar  ideas  of  northern  nations ,  but  to 
the  general  current  of  a  fuperftitious  imagina- 
tion in  all  countries.  The  defcription  of  Fingal's 
airy  hall ,  in  the  poem  called  Berrathon  ,  and  o£ 
the  afcent  of  Malvina  into  it ,  deferves  particu- 
lar notice ,  as  remarkably  noble  and  magnificent. 
But  above  all  ,  the  engagement  of  Fingal  with 
the  fpirit  of  Loda ,  in  Carric-thura ,  cannot  be 
mentioned  without  admiration.  I  forbear  tranf- 
cribing  the  paffage  ,  as  it  muft  have  drawn  the 
attention  of  every  one  who  has  read  the  works 
of  Offian.  The  undaunted  courage  of  Fingal  , 
oppofed  to  all  the  terrors  of  the  Scandinavian 
God  ;  the  appearance  and  the  fpeech  of  that  awful 
fpirit  •,  the  wound  which  he  receives  ,  and  the 
shriek  which  he  fends  forth,  «<  as  rolled  into  him- 

»  felf , 
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«  felf,  he  rofe  upon  the  wind»»;  are  full  of  the 
moft  amazing  and  terrible  majefty.  I  know  nd 
paffage  more  fublime  in  the  writings  of  any  uninlr 
pired  author.  The  fiftion  is  calculated  to  ag- 
grandize the  hero  j  which  it  does  to  a  high  de- 
gree •,  nor  is  it  fo  unnatural  or  wild  a  flftion  , 
as  might  at  firft  be  thought.  According  to  the  no- 
tions of  thofe  times ,  fupernatural  beings  were 
material ,  and  confequently ,  vulnerable.  The  fpi- 
rit  of  Loda  was  not  acknowledged  as  a  deity  by 
Fingal  •,  he  did  not  worship  at  the  ftone  of  his 
power  •,  he  plainly  confidered  him  as  the  God 
of  his  enemies  only  •,  as  a  local  deity ,  whofe 
dominion  extended  no  farther  than  to  the  regions 
T^iere  he  was  worshiped  •,  who  had  ,  therefore , 
no  tittle  to  threaten  him ,  and  no  claim  to  his 
fubmiffion.  "V^^'e  know  there  are  poetical  prece- 
dents of  great  authority  ,  for  fidions  fully  as  ex- 
travagant ;  and  if  Homer  be  forgiven  for  making 
Diomed  attack  and  wound  in  battle  ,  the  Gods 
whom  that  chief  liimfelf  worshiped  ,  Oflian  furely 
is  pardonable  for  making  his  hero  fuperior  to 
the  God  of  a  foreign  territory  *. 

*  The  fcene  of  this  encounter  t)f  Fingal  with  the  fpirit 
of  Loda  is  laid  in  Iniilore ,  or  the  iflands  of  Orkney ;  and 
in  the  defcriptlon  of  Fingai's  landing  there  ,  it  is  faid  ^ 
'•  A  rock  bends  along  the  coaA  with  all  its  echoing  wood. 
»  On  the  top  is  the  circle  of  Loda,  with  the  moify  ftone 
».  of  power  ...  In  confirmation  of  Oflian's  topography ,  it 
is  proper  to  accqwaini  the  reader  that  in  thefe  iflands ,  £$ 
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Notwitflanding  the  poetical  advantages  v/hicU 
I  have  afcribed  to  Oilian's  machinery ,  I  acknow- 
ledge it  would  have  been  much  more  beautiful 
and  perfeft  •,  had  the  author  difcoveredfome  know- 
ledge of  a  fupream  Being.  Ahhough  his  filence 
on  this  head  has  been  accounted  for  hy  the  learned 
and  ingenious  tranflator  in  a  very  probable  man- 
ner ,  yet  ftill  it  muft  be  held  a  conliderable  difad- 
vantage  to  the  poetry.  For  the  mofl  auguft  and 
lofty  ideas  that  can  embellish  poetry  are  deri- 
ved from  the  belief  of  a  divine  adminiftration 
of  the  univerfe  :  And  hence  the  invocation  of 
a  fupream  Being ,  or  at  leaft  of  fome  fuperior 
powers  who  are  conceived  as  prefiding  over  hu- 
man affairs  ,  the  folemnities  of  religious  worship, 
prayers  preferred,    and  alMance  implored    on 

I  have  been  well  informed ,  there  are  many  pillars  ,  and 
circles  of  ftones  ,  ftlll  remaining  ,  known  by  the  name  of 
the  ftones  and  circles  of  Loda ,  or  Loden  j  to  which  fome 
degree  of  fuperftitious  regard  is  annexed  to  this  day.  Thefe 
iilands ,  until  the  year  1468,  made  a  part  of  the  Danish 
dominions.  Their  ancient  language  ,  of  which  there  are  yet 
fome  remains  among  the  natives ,  is  called  the  Norfe  ;  and 
ss  a  dialeft  ,  not  of  the  Celtic  ,  but  of  the  Scandinavian 
longue.  The  manners  and  the  fuperftitions  of  the  inhabi- 
tants ,  are  quite  diflind  from  thofe  of  the  Highlands  and 
weftern  ifles  of  Scotland.  Their  ancient  fongs  too ,  are  of  a 
different  ftrain  and  charafter  ,  turning  upon  magical  incan- 
tations and  evocations  from  the  dead  ,  which  were  the 
favourite  fubjefts  of  the  old  Runic  poetry.  They  have  many  j 
traditions  among  them  of  wars  in  former  times  with  the  | 
inhabitants  of  the  weftcrn  iflands.  ' 
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critical  occalions ,  appear  vith  great  dignity  ia 
the  -works  of  almoft  all  poets  as  chief  ornaments 
of  their  compofitions.  The  abfence  of  all  fuch 
religious  ideas  from  Ofllan's  poetry ,  is  a  fenfible 
blank  in  it ;  the  more  to  be  regretted  ,  as  we 
can  eafily  imagine  what  an  illuftrious  figure  they 
would  have  made  under  the  management  of  fuch 
a  genius  as  his  •,  and  how  finely  they  would 
have  been  adapted  to  many  lituations  wliich  occur 
in  his  works. 

After  fo  particular  an  examination  of  Fingal « 
it  were  needlefs  to  enter  into  as  full  a  difcuilion  o£ 
the  condudl  of  Temora ,  the  other  Epic  poem. 
Many  of  the  fame  obfervations  ,  efpecially  with 
regard  to  the  great  characleriftics  of  heroic  poe- 
try ,  apply  to  both.  The  high  merit ,  however , 
of  Temora  ,  requires  that  we  should  not  pafs  it 
by  without  fome  remarks. 

The  fcene  of  Temora  ,  as  of  Fingal,  is  laid  in 
Ireland  ;  and  the  adion  is  of  a  pofterior  date. 
The-fubjed  is  ,  an  expedition  of  the  hero  ,  to 
dethrone  and  punish  a  bloody  ufurper  ,  and  to 
reflore  the  pofTeffion  of  the  kingdom  to  the 
poflerity  of  the  lawful  prince  ;  an  undertaking 
worthy  of  the  juftice  and  heroifm  of  the  great 
Fingal.  The  aflion  is  one  ,  and  compleat.  The 
poem  opens  with  the  defcent  of  Fingal  on  the 
coafl ,  and  the  confultation  held  among  the  chiefs 
of  the  enemy.  The  murder  of  the  young  prince 
D  2 
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Cormac  ,  which  was  the  caufe  of  the  war  ,  being 
antecedent  to  the  Epic  a£lion  ,  is  introduced  with 
great  propriety  as  an  epifode  in  the  firft  book. 
In  the  progrefs  of  the  poem  ,  three  battles  are  def- 
cribed ,  which  rife  in  their  importance  above 
•  one  another  •,  the  fuccefs  is  various  ,  and  the  iflue 
for  fome  time  doubtful  •,  till  at  laft ,  Fingal  brought 
into  diftrefs  ,  by  the  wound  of  his  great  gene- 
ral Gaul ,  and  the  death  of  his  fon  Fillan ,  affu- 
mes  the  command  himfelf  ,  and  having  ilain 
the  Irish  king  in  fingle  combat ,  reilores  the 
rightful  heir  to  his  throne. 

Temora  has  perhaps  lefs  fire  than  the  other 
Epic  poem  •,  but  in  return  it  has  more  variety , 
more  tendernefs  ,  and  more  magnificence.  The 
regning  idea  ,  fo  often  prefented  to  us  of 
^i  Fingal  in  the  laft  of  his  fields  »  ,  is  venerable 
and  afteding  -,  nor  could  any  more  noble  con- 
clufion  be  thought  of ,  than  the  aged  hero  ,  after 
fo  many  fuccefsful  atchievements  ,  taking  his 
leave  of  battles  ,  and  with  all  the  folemnities 
of  thofe  times ,  refigning  his  fpear  to  his  fon. 
The  events  are  lefs  crouded  in  Temora  than  in 
Fingal  •,  adions  and  charafiers  are  more  particu- 
larly difplayed  •,  we  are  let  into  the  tranfaftions 
of  both  hoils  •,  and  informed  of  the  adventures 
of  the  night  as  well  as  of  the  day.  The  ftill  pa- 
thetic ,  and  the  romantic  fcenery  of  feveral  of 
the  night  adventures  ,  fo  remarkably  fuited  to 
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Ofiian's  genius  ,  occafion  a  fine  diverfity  in  the 
poem  •,  and  are  happily  contrafted  with  the  mili- 
tary operation.'",  of  the  day. 

In  moft  of  our  author's  poems  ,  the  horrors 
of  war  are  foitened  by  intermixed  fcenes  of  love 
and  friendship.  In  Fingal ,  thefe  are  introduced 
as  epifodes  •,  in  Teraora  ,  we  have  an  incident 
of  this  nature  wrought  into  the  body  of  the 
piece  •,  in  the  adventure  of  Cathmor  and  Sul- 
malla.  This  forms  one  of  the  moft  confpicuous' 
beauties  of  that  poem.  The  dii^reis  of  Sulmalla, 
difguifed  and  unknown  among  Grangers ,  her 
tender  and  anxious  concern  for  the  fafety  o£ 
Cathmor  ,  her  dream ,  and  her  melting  remem- 
brance of  the  land  of  her  fathers  ;  Cathmor's 
emotion  when  he  firft  difcovers  her  ,  his  flrug- 
gles  to  conceal  and  fupprefs  his  paflion ,  led  it 
should  unman  him  in  the  midft  of  war  ,  thought 
n  his  foul  poured  forth  in  fecret ,  when  he  be- 
»»  held  her  fearful  eye  »  •,  and  the  laft  interview- 
between  them ,  when  overcome  by  her  tender- 
nefs ,  he  lets  her  know  he  had  difcovered  her,  and 
confefTes  his  paffion  ;  are  all  wrought  up  with 
the  moft  exquifite  fenfibility  and  delicacy. 

Befides  the  charadtars  which  appeared  in  Fin- 
gal ,  feveral  new  ones  are  here  introduced  •,  and 
though  ,  as  th-y  are  all  the  charafters  of  war- 
riors ,  bravery  is  the  predominant  feature ,  they 
are  neverthelefs  diverfified  in  a  fenfible  and  ftri- 
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king  manner.  Foldath  ,  for  inftance ,  the  gene- 
fal  of  Cathmor ,  exhibits  the  perfect  pidure  of 
a  favage  chieftain  :  Bold ,  and  daring  ,  but  pre- 
fumptuous ,  cruel ,  and  overbearing.  He  is  dif- 
tinguished ,  on  his  firfl  appearance  ,  as  the  friend 
of  the  tyrant  Cairbar  •,  «  His  ftride  is  haughty  ; 
M  his  red  eye  rolls  in  wrath '».  In  his  perfon 
and  whole  deportment ,  he  his  contrafted  with 
the  mild  and  wife  Hidalla  ,  another  leader  of  the 
fame  army  ,  on  whofe  humanity  and  gentlenefs 
he  looks  with  great  contempt.  He  profeffedjy  de- 
liglits  in  ftrife  and  blood.  He  infults  over  the 
fallen.  He  is  imperious  in  his  counfels ,  and  fac- 
tious when  they  are  not  followed.  He  is  unre- 
lenting i^  all  his  fchemes  of  revenge ,  even  to 
the  length  of  denying  the  funeral  fong  to  the 
dead  •,  v/hich  ,  from  the  injury  thereby  done  to 
their  ghofts ,  was  in  thofe  days  confidered  as 
the  greatell  barbarity.  Fierce  to  the  laft ,  he 
comforts  himfelf  in  his  dying  moments  with 
thinking  that  his  ghoft  shall  often  leave  its  blall 
to  rejoice  over  the  graves  of  thofe  he  had  fiain. 
Yet  Oflian ,  ever  prone  to  the  pathetic  ,  has  con- 
trived to  throw  into  his  account  of  the  death  , 
even  of  this  man ,  fome  tender  circumftances  •, 
by  the  moving  defcription  of  his  daughter  Dar- 
dulena  ,  the  lall:  of  his  race. 

The  character  of  Foldath  tends  much  to  exalt 
that  of  Cathmor  ,  the  chief  commander ,  which  is 
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diftinguished  by  the  moft  humane  virtues.  He 
abhors  sll  fraud  and  cruelty  •,  is  famous  for  his 
hofpitaUty  to  Grangers  •,  open  to  every  generous 
fentiment  and  to  every  fofc  and  compafilonate 
feeling.  He  is  fo  amiable  as  to  divide  the  reader's 
attachment  between  him  and  the  hero  of  the 
poem  •,  though  our  author  has  artfully  managed 
ir  fo ,  as  to  make  Catlimor  himfelf  indiredly 
acknowledge  Fingal's  fuperiority ,  and  to  appear 
fomewhat  appreheniive  of  the  event ,  after  the 
death  of  Fiilan ,  which  he  knew  vould  call  forth 
Fingal  in  all  his  might.  It  is  very  remarkable  , 
that  although  Offian  has  introduced  into  his  poems 
three  compleat  heroes  ,  Cuchullin  ,  Cathmor  , 
and  Fingal ,  he  has  ,  however  ,  fenfibly  diilin- 
guished  each  of  their  charadlers.  Cuchullin  is 
particularly  honourable  •,  Cathmor  particularly 
amiable  -,  Fingal  wife  and  great ,  retaining  an  af- 
cendant  peculiar  to  himfelf  in  whatever  light  he 
is  viewed. 

But  the  favourite  figure  in  Temora  ,  and  the 
one  moft  highly  finished  ,  is  Fillan.  His  charac- 
ter is  of  that  fort  ,  for  which  OfTian  shews 
a  particular  fondnefs  •,  an  eager ,  fervent  young 
warrior,  fired  with  all  the  impatient  enthufiafm 
for  military  glory  ,  peculiar  to  that  time  of  life. 
He  had  sketched  this  in  the  defcription  of  his 
own  fon  Ofcar  •,  but  as  he  has  extended  it  more 
fully  in  Fillaa ,    and  as  the  charafter  is  fo  con- 
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fonant  to  the  Epic  ftrain ,  though  (o  far  as  I  re* 
member,  not  placed  in  fuch  a  confpicuou?  light 
by  any  other  Epic  poet ,  it  may  be  worth  v/hile 
to  attend  a  little  to  Offian's  management  of  it 
in  this  inflance. 

Fillan  vas  the  youngeft  of  all  the  fons  of  Fin- 
gal  •,  younger ,  it  is  plain  ,  than  his  nephew  Of- 
car  ,  by  whofe  fame  and  great  deeds  in  war ,  we 
may  naturally  fuppofe  his  ambition  to  have  been 
highly  ftimulated.  Withal ,  as  he  is  younger  , 
he  his  defcribed  as  more  rash  and  fiery.  His 
firit  appearance  is  foon  after  Ofcar's  death  ,  when 
he  was  employed  to  watch  the  motions  of  the 
foe  by  night.  In  a  converfation  v/ith  his  brother 
Offian  ,  on  ih^t  occafion ,  we  learn  that  it  was 
not  long  fince  he  began  to  lift  the  fpear.  « Few 
»  are  the  marks  of  my  fword  in  battle  •,  but  my 
?»  foul  is  fire  '».  He  is  with  fome  difficulty  ref- 
trained  by  Olfian  from  going  to  attack  the  ene- 
my -,  and  complains  to  him ,  that  his  father 
had  never  allowed  him  any  opportunity  of 
lignalizing  his  valour.  <■(■  The  king  hath  not 
«  remarked  my  fword ;  I  go  forth  with  the  croud  •, 
j»  I  return  without  my  fame  '>.  Soon  after ,  when 
Fingal ,  according  to  cufiom  ,  was  to  appoint  one 
of  his  chiefs  to  command  the  army ,  and  each 
was  fianding  forth  ,  and  putting  in  his  claim  to 
this  honour ,  Fillan  is  prefented  in  the  following 
mod:  pidurefque  and  natural  attitude.  *'  On  his 
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n  fpear  ftood  the  fon  of  Clatho  ,  in  the  wande- 
»  ring  of  his  locks.  Thrice  he  raifed  his  eye 
»»  to  Fingal :  his  voice  thrice  failed  him  as  he 
«  fpoke.  -  Fillan  could  not  boaft  of  battles  — 
>»  at  once  he  ftrode  away.  Bent  over  a  diftant 
»  fiream  he  ftood  •,  the  tear  hung  in  his  eye.  He 
»♦  Ikuck  ,  at  times  ,  the  thilHe's  head  ,  with  his 
5»  inverted  fpear  ».  No  lefs  natural  and  beau- 
tiful is  the  defcription  of  Fingal's  paternal  emo- 
tion on  this  occalion.  *'  Nor  is  he  unfeen  of  Fin- 
»»  gal.  Side-long  he  beheld  his  fon.  He  beheld 
)»  him  with  burning  joy.  He  hid  the  big  tear 
5>  with  his  locks ,  and  turned  amidft  his  crouded 
>»  foul  ".  The  command  ,  for  that  day ,  being 
given  to  Gaul ,  Fillan  rushes  amidft  the  thickell 
of  the  foe ,  faves  Gaul's  life ,  who  is  wound- 
ed by  a  random  arrow  ,  and  diftinguishes  him- 
felf  fo  in  battle  ,  that  u  the  days  of  old  return 
»  on  Fingal's  mind  ,  as  he  beholds  the  renown 
»  of  his  fon.  As  the  fun  rejoices  from  the  cloud , 
>»  over  the  tree  his  beams  have  raifed ,  whilft  it 
»»  shakes  its  lonely  head  on  the  heath  ,  fo  joyful 
'»  is  the  king  over  Fillan  ».  Sedate  hov^ever 
and  wife  ,  he  mixes  the  praife  which  he  beftows 
on  him  with  fome  reprehenfion  of  his  rashnefs , 
««  My  fon  ,  I  faw  thy  deeds  ,  and  my  foul  was 
5»  glad.  Thou  art  brave  ,  fon  of  Clatho  ,  but  head- 
»  long  in  the  ftrife.  So  did  not  Fingal  advance , 
»  though  he  never  feared  a  foe.   Let  thy  peo- 
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5»  pie   be   a   ridge   behind   thee  •,    they   are  thy 
j>  ftrengrh  in  the  field.  Then  shalt  thou  be  long 
5>  renowned  ,    and   behold  the  tombs  of    thy 
>»  fathers  5». 

On  the  next  day ,  the  greateft  and  the  laft  of  Fil- 
lan's  life  ,  the  charge  is  committed  to  him  of  lead- 
ing on  the  hoft  to  battle.  Fingal's  fpeecli  to  his 
troops  on  this  occafion  is  full  of  noble  fentiment-, 
and  where  he  recommends  his  fon  to  their  care , 
extremely  touching.  <■<■  A  young  beam  is  before 
)»  you ',  few  are  his  fleps  to  war.  They  are  fev/, 
>»  but  he  his  valiant  •,  defend  my  dark-haired  fon. 
>»  Bring  him  back  with  joy  •,  hereafter  he  may  ftand 
M  alone.  His  form  is  like  his  fathers  •,  his  foul  is 
j»  a  flame  of  their  fire  ^i.  "When  the  battle  be- 
gins, the  poet  puts  forth  his  ftrength  to  defcribe 
the  exploits  of  the  young  hero  ;  who ,  at  laft  en- 
countering and  killing  with  his  ov/nhandFoldath 
the  oppofite  general,  attains  the  pinnacle  of  glory. 
In  what  follows  ,  when  the  fate  of  Fillan  is  draw- 
ing near,  Offian,  if  anywhere,  excells  himfelf. 
Foldath  being  flain ,  and  a  general  rout  begun  , 
there  was  no  refource  left  to  the  enemy  but  in  the 
great  Cathmor  himfelf,  who  in  this  extremity  de- 
fcends  from  the  hill ,  where ,  according  to  the  cuf- 
tom  of  thofe  princes ,  he  furveyed  the  battle.  Ob- 
fcrve  how  this  critical  event  is  wrought  up  by  the 
poet.  «  Wide  fpreading  over  echoing Lubar,  the 
«  ^ight  of  Bolga  is  rolled  along.  Fillanhung  for- 
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»  ward  oil  their  fleps  •,  and  ftrewed  the  heath  with 
»»  dead.  Fingal  rejoiced  over  his  fon.  -Blue-shiel- 
>»  ded  Cathmor  rofe.  —Son  of  Alpin  ,  bring  the- 
»>  harp !  Give  Fillan's  praife  to  the  wind-,  raife  high 
»  his  praife  in  my  hall ,  while  yet  he  shines  ia 
«  war.  Leave  ,  blue-eyed  Clatho  !  leave  thy  hall  • 
«  behold  that  early  beam  of  thine !  The  hofl  is 
>»  withered  in  its  courfe.  No  farther  look-it  is- 
r>  dark-light  trembling  from  the  harp  ,  flrike , 
'»  virgins  !  ftrike  the  found  >\  The  fudden  in- 
terruption ,  and  fufpenfe  of  the  narration  on  Cath- 
mor's  rifing  from  his  hil! ,  the  abrupt  burfling  into 
the  praife  of  Fillan,  and  the  paffionnate  apoftrophe 
to  his  mother  Clatho  ,  are  admirable  efforts  of  poe- 
tical art ,  in  order  to  intereft  us  in  Fillan's  danger  ; 
and  the  whole  is  heightened  by  the  immedistely 
following  fimile  ,  one  of  the  moft  magnificent  and 
fublime  that  is  to  be  met  with  in  any  poet  ,  and- 
which,  if  it  had  been  found  in  Homer,  would  have 
been  the  frequeht  fubjeft  of  admiration  to  critics  ; 
«  Fillan  is  like  a  fpirit  of  heaven  ,  that  defcends 
'■•>  from  the  skirt  of  his  blafl.  The  troubled  ocean 
»  feels  hisfteps,as  he  ftrides  from  wave  to  wave, 
"  His  path  kindles  behind  him  •,  iflands  shake 
i>  their  heads  on  the  heaving  feas  ?'. 

But  the  poet's  art  is  not  yet  exhaufted.  The  fall 

of  this  noble  young  warrior ,  or  in  OiTian's  ftile, 

the  extinfbion  of  this  beam  of  heaven  ,  could  nof 

be  rendered  too  interefting  and  affecting.  Our  at- 
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tention  is  naturally  dravn  towards  Fingal.  He  be- 
holds from  his  hill  the  riling  of  Cathmor ,  and  the 
danger  of  his  fon.  But  what  shall  he  do  ?  «  Shall 
»>  Fingal  rife  to  his  aid  ,  and  take  the  fword  of 
«  Luno  ?  What  then  should  become  of  thy  fame, 
5»  fon  of  white-bofomed  Clatho  ?  Turn  not  thine 
5»  eyes  from  Fingal ,  daughter  of  Iniftore  !  I  shall 
«  not  quench  thy  early  beam.  -No  cloud  of  mine 
5»  shall  rife  ,  my  fon ,  upon  thy  foul  of  fire  >». 
Struggling  between  concern  for  the  fame  ,  and  fear 
for  the  fafety  of  his  fon  ,  he  witdraws  from  the 
fight  of  the  engagement  -,  and  difpatches  Offian  in 
hafte  to  the  field,  with  this  affedionate  and  de- 
licate injunftion.  «  Father  of  Ofcar !  51  addreffing 
him  by  a  title  which  on  this  occafion  has  the 
highefl:  propriety,  u  Father  of  Ofcar!  lift  the 
'»  fpear ;  defend  the  young  in  arms.  But  conceal 
>♦  thy  fieps  from  Fillan's  eyes  :  He  muft  not  know 
«  that  I  doubt  his  fteel  »».  — Ofiian  arrived  too 
late.  -But  unwilling  to  defcribe  Filian  vanquished, 
the  poet  fuppreffes  all  the  circumftances  of  the 
combat  with  Cathmor  •,  and  only  shews  us  the 
dying  hero.  "We  fee  him  animated  to  the  end 
with  the  fame  martial  and  ardent  fpirii ;  breathing 
his  lafl  in  bitter  regret  for  being  fo  early  cut  off 
from  the  field  of  glory,  u  Ofiian ,  lay  me  in  that 
»  hollow  rock.  Raife  no  fione  above  me  •,  leaft 
>♦  one  should  ask  about  my  fame.  I  am  fallen  in 
5)  the  firft  of  my  fields  i  fallen  yithout  renown. 
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n  Let  thy  voice  alone ,  fend  joy  to  my  flying  fou'. 
M  Why  should  the  Bard  know  vhere  dwells  the 
>»  early-fallen  Fillan  n  ?  -  He  who  after  tracing 
the  circumftances  of  this  ftory , shall  deny  that  our 
Bard  is  poffefTed  of  high  fentiment  and  high  art, 
muft  be  ftrangely  prejudiced  indeed.  Let  him 
read  the  ftory  of  Pallas  in  Virgil ,  which  is  of  a  fi- 
milar  kind  •,  and  after  all  the  praife  he  may  juftly 
beftow  on  the  elegant  and  finished  defcription  of 
that  amiable  author ,  let  him  fay ,  which  of  the  two 
poets  unfold  mod  of  the  human  foul.  —  I  wave 
infifting  on  any  more  of  the  particulars  inTemora^ 
as  my  aim  is  rather  to  lead  the  reader  into  ihe 
genius  and  fpirit  of  Oilian's  poetry  ,  than  to  dwell 
on  all  his  beauties. 

The  judgment  and  art  difcovered  in  condu£ting 
works  of  fuch  length  as  Fingal  and  Temora  ,  dif- 
tinguish  them  from  the  other  poems  in  this  col- 
leflion.  The  fmalier  pieces,  however,  contain  par- 
ticular beauties  no  IsiS  eminent.  They  are  hiltori- 
cal  poems  ,  generally  of  the  elegiac  kind  •,  and 
plainly  difcover  themfelves  to  be  the  work  of  the 
fame  author.  One  confident  face  of  manners  is 
every  where  prefented  to  us  j  one  fph  it  of  poetry 
reigns-, the  mafterly  hand  of  Oflian  appears  through- 
out ;  the  fame  rapid  and  animated  ityle  •,  the  fame 
ftrong  colouring  of  imagination ,  and  the  fame 
glowing  fenf:bility  of  heart.  Befides  the  unity 
which  belongs  to  the  comp ofition  of  one  man^ 
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there  is  moreover  a  certain  unity  of  fubjeft  which 
very  happily  connects  all  thefe  poem.'?.  They  form 
the  poetical  hiftory  of  the  age  of  Fingal.  The  fame 
race  of  heroes  ,  ■Vs'hom  we  had  met  with  in  the 
greater  poems  ,  Cuchullin ,  Ofcar  ,  Connal  and 
Gaul  return  again  upon  the  fiage  •,  and  Fingal  him- 
felfis  always  the  principal  figure,  prefented  on 
every  occalion  ,  with  equal  magnificence  ,  nay 
rifing  upon  us  to  the  laft.  The  circumftances  of 
Oflian's  old  age  and  blindnefs  ,  his  furviving  all 
his  friends  ,  and  his  relating  their  great  exploits  to 
Malvina  ,  the  fpoufe  or  miftrefs  of  his  beloved 
fon  Ofcar ,  furnish  the  £nefl  poetical  fituations 
that  fancy  could  devife  for  that  tender  pathetic 
which  reigns  in  Olnan's  poetry. 

On  each  of  thefe  poems  ,  there  might  be  room 
for  feparate  obfervations,  with  regard  to  the  con- 
dvO.  and  difpofition  of  the  mcidents  ,  as  well  as  to 
the  beauty  of  the  defcriptions  and  fenthnents.  Car- 
thon  is  a  regular  and  higly  finished  piece.  The 
main  flory  is  very  properly  introduced  by  Cief- 
fam.mor's  relation  of  the  adventure  of  his  youth  •, 
and  this  introduction  is  finely  heightened  by  Fin- 
gal's  fong  of  mourning  over  Moina-,  in  which  Of- 
fian ,  ever  fond  of  doing  honour  to  his  father ,  has 
contrived  to  difdnguish  him  ,  forbeing  an  eminent 
poet ,  as  well  as  warrior.  Fingal's  fong  upon  this 
occafion,  when  «  his  thoufand  Bards  leaned  for- 
'->  wards  from  their  feats,,  to  hear  the  voice  of 
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«  the  King'f,  is  inferior  to  no  paiTage  in  the  whole 
book  •,  and  with  great  judgment  put  in  his  mouth  , 
as  the  ferioufncfs  ,  no  lefs  than  the  fublimity  of 
the  ftrain  ,  is  pecuharly  fuited  to  the  Hero's  cha- 
rafter.  In  Darthula,  are  affembled  almoft  all  the 
tender  images  that  can  touch  the  heart  of  man  ; 
friendship ,  love  ,  the  affeflions  of  parents ,  fons, 
and  brothers  ,  the  diftrefs  of  the  aged  ,  and  the 
unavailing  bravery  of  the  young.  The  beautiful 
addrefs  to  the  moon ,  with  which  the  poem  opens, 
and  the  tranfition  from  thence  to  the  fubjecl , 
moft  happily  prepare  the  mind  for  that  train  of 
affedling  events  that  is  to  follow.  The  Itory  is 
regular  ,  dramatic ,  interefting  to  the  laft.  He  who 
can  read  it  without  emotion  may  congratulate 
himfelf ,  if  he  pleafes,  upon  being  completely  ar- 
med againft  fj-mpathetic  forrow.  As  Fingal  had 
no  occafion  of  appearing  in  the  adion  of  this 
poem  ,  Offian  makes  a  very  artful  traniition  from 
his  narration ,  to  what  was  paffing  in  the  halls 
ofSelma.  The  found  heard  there  on  the  firings 
of  his  harp ,  the  concern  which  Fingal  shows 
on  hearing  it ,  and  the  invocation  of  the  ghofts 
of  their  fathers ,  to  receive  the  Heroes  falling 
in  a  diftant  land,  are  introduced  v/ith  great  beauty 
of  imagination  to  increafe  the  folemnity  ,  and  to 
diverfify  the  fcenery  of  the  poem. 

Carric-thura  is  full  of  the  moft  fublime  dignity; 
and  has  this  advantnge  of  being  more  chearful  in 
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the  fubjeft,  and  more  happy  in  the  catailrophe 
than  moft  of  the  other  poems :  Though  tempered 
at  the  fame  time  vith  epifodes  in  that  ftrain  of 
tender  melancholy  ,  which  feems  to  have  been 
the  great  dehght  of  Oflian  and  the  Bards  of  his 
age.  Lathmon  is  peculiarly  diftinguished  ,  by  high 
gtne»'ority  of  fentiment.  This  is  carried  fo  far  , 
particularly  in  the  refufal  of  Gaul,  on  one  ude,to 
take  the  advantage  of  a  fleeping  foe  •,  and  of  La- 
thmon  ,  on  the  other  ,  to  overpower  by  numbers 
the  two  young  warriors,  as  to  recall  into  one's 
mind  the  manners  of  Chivalry  •,  fome  reffemblance 
to  which  may  perhaps  be  fuggefted  by  other  inci- 
dents in  this  colleclion  of  Poems.  Chivalry,  how- 
ever ,  took  rife  in  an  age  and  country  too  remote 
from  thofe  of  Ofiian ,  to  admit  the  fufpicion  that 
the  one  could  have  borrowed  any  thing  from 
the  other.  So  far  as  Chivalry  had  any  real  exif- 
tence ,  the  fame  military  enthuiiafm  ,  which  gave 
birth  to  it  in  the  feudal  times  ,  might ,  in  the  days 
of  Offian  ,  that  is  ,  in  the  infancy  of  a  rifing  flate, 
through  the  operation  of  the  fame  caufe  ,  very 
naturally  produce  effefisofthe  fame  kind  on  the 
minds  and  manners  of  men.  So  far  as  Chivalry 
was  an  ideal  fyftem  exiifting  only  in  romance  ,  it 
will  not  be  thought  furprifmg  ,  when  we  refled 
on  the  account  before  given  of  the  Celtic  Bards, 
th-it  this  imaginary  refinement  of  heroic  manners 
should  be  found  among  them  j  as  much ,  at  leaft. 
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as  among  the  Trobadores  or  ftrolling  Provencal 
Bards,  in  the  leth  or  nth  century  ^  whofe 
fongs,  it  is  faid,  firft  gave  rife  to  thoie  romantic  . 
ideas  of  heroifm  ,  which  for  fo  long  a  time  en* 
chanted  Europe  *  Oflian's  heroes  have  all  the 
gallantry  and  generofity  of  thofe  fabulous  knights 
without  their  extravagance  •,  and  his  love  fce- 
nes  have  native  tendernefs ,  without  any  mix- 
ture of  thofe  forced  and  unnatural  conceits 
which  abound  in  the  old  romances.  The  adventu- 
res related  by  our  poet  which  referable  the  mofl 
thofe  of  romances  ,  concern  women  who  follow 
their  lovers  to  war  difguifed  in  the  armour  of 
men;  and  thefe  are  fo  managed  as  to  produce, 
in  the  difcovery ,  feversl  of  the  mofl  interefting 
fituations  -,  one  beautiful  inftance  of  which  may 
be  feen  in  Carric-thura  and  another  in  Calthon 
and  Colmal. 

Oithona  prefents  a  iituation  of  a  different  ni- 
ture.  In  the  abfence  of  her  lover  Gaul ,  she  had 
been  carried  off  and  ravished  by  Dunrommath, 
Gaul  difcovers  the  place  where  she  is  kept  con- 
cealed, and  comes  to  revenge  her.  The  meeting 
of  the  two  lovers  ,  the  fenciments  and  the  beha- 
viour of  Oithona  on  that  occafion  ,  are  defcribed 
with  fuch  tender  and  exquifite  propriety  ,  as  does 
the  greateft  honour  both  to  the  art  and  to  the 
delicacy  of  our  author :  and  would  have  been  ad- 

*  Vid,  Huetius  de  orisin;  fabularum  Ilonian?ruwing 
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mired  in  any  poet  of  the  mofl  refined  age.  The 
condudl  of  Croma  muft  ftrike  every  reader  as  re- 
markably judicious  and  beautiful.  We  are  to  be 
prepared  for  the  death  ofP4alvina»  which  is  re- 
lated in  the  fucceeding  poem.  She  is  therefore 
introduced  in  perfon  -,  u  she  has  heard  a  voice 
rt  in  a  dream ,-  she  feels  the  fluttering  of  her 
»  foul  >♦ ;  and  in  a  moft  moving  lamentation  ad- 
drefTed  to  her  beloved  Ofcar  •,  she  fingsherown 
death  fong.  Nothing  could  be  calculated  ^vith 
more  art  to  footh  and  comfort  her ,  than  the 
flory  which  Offian  relates.  In  the  young  and 
brave  Fovargormo,  another  Ofcar  is  introduced  ;• 
hh  praifos  are  fung  ;  and  the  happinefs  is  fet  be- 
fore hdr  of  thofe  Vno  die  in  their  youth  ,  «  when 
»>  their  renown  is  around  them  •,  before  the  fee- 
»»  ble  behold  them  in  the  hall ,  and  fmile  at  their 
»  trembling  hands  «. 

But  no  where  does  Ofuans  genius  appear  to 
greater  advantage,  than  in  Berrachon,  which  is 
reckoned  the  conclufion  of  his  fongs  ,  *«  The  lafl 
»  found  of  the  Voice  of  Cona  »». 

Qualis  olor  noto  pofiturus  littore  vinn , 
Ingemit,  et  mollis  mulcsiis  concentlbus  auras 
Praefaso  querltur  venientia  funera  cantu. 

The  whole  train  of  ideas  is  admirably  fuited  to" 
the  fubjed.  Every  thing  is  full  of  that  invifible 
world  ,  into  which  the  aged  Bard  believes  him- 
fclf  now  ready  to  enter.  The  airy  hall  of  FingaJ 
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prefents  itfelf  to  his  view  •,  «  he  fees  the  cloud 
»»  that  shall  receive  his  ghoft  •,  he  beholds  the 
r>  mifi  that  shall  form  his  robe  v/hen  he  appears 
»♦  on  his  hill  »•,  and  all  the  natural  objefts  around 
him  feem  to  carry  the  prefages  of  death.  ♦«  The 

thiftle  shakes  its  beard  to  the  wind.  The  flower 
»»  hangs  its  heavy  head-it  feems  to  fay ,  I  am 

covered  with  the  drops  of  heaven  •,  the  time 
»>  of  my  departare  is  near ,  and  the  blaft  that 
»  shall  fcatter  my  leaves  «.  Malvina's  death  is 
hinted  to  him  in  the  moil  delicate  manner  by 
the  fon  of  Alpin.  Kis  lam.entation  over  her  , 
her  apotheofis ,  or  afcent  to  the  habitation  of 
heroes,  and  the  introduftion  to  the  ftory  which 
follows  from  the  mention  which  Oilian  fuppofes 
the  father  of  Malvina  to  make  of  him  in  the  hall 
of  Fingal ,  are  all  in  the  higheft  fpirit  of  poetry. 
♦4  And  doft  thou  remember  Oflian ,  O  Tofcar  fon 
"  of  ConiToch  ?  The  battles  of  our  youth  were 
ii  m.any  •,  our  fwords  went  together  to  the  field  ». 
-  Nothing  could  be  more  proper  than  to  end 
his  fongs  with  recording  an  exploit  of  the  father 
of  that  Malvina ,  of  whom  his  heart  v/as  nov/  To 
full  •,  and  who ,  from  firft  to  laft ,  had  been  fuch 
a  favourite  objed  throughout  all  his  poems. 

The  fcene  of  moft  ofOflians  poems  is  laid  in 
Scotland,  or  in  the  coaft  of  Ireland  oppofite  to 
the  territories  of  Fingal.  When  the  fcene  is  in 
Jreiand,  we  perceive  no  change  of  manners  from 
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thofe  of  Offian's  native  country.  For  as  Ireland 
was  undoubtedly  peopled  with  Celtic  tribes,  the 
language  ,  cuftoms  ,  and  religion  of  both  nations 
were  the  fame.  They  had  been  feparated  from  I 
one  another  by  migration  ,  only  a  few  genera- 
tions, as  it  should  feem  ,  before  our  poets  age; 
and  they  fiiil  maintained  a  clofe  and  frequent 
intercourfe.  But  when  the  poet  relates  the  expe- 
ditions of  any  of  his  heroes  to  the  Scandinavian 
coaft ,  or  to  the  iHands  of  Orkney  ,  which  weie 
then  part  of  the  Scandinavian  territory  ,  as  he 
does  in  Carric-thura  ,  Sulmalla  of  Lumon ,  and 
Cathioda  ,  the  cafe  is  quitte  altered.  Thofe  coun- 
tries were  inhabited  by  nations  of  the  Teutonic 
defcent,  who  in  their  manners  and  religious  rites 
differed  widely  from  the  Celtae  •,  and  it  is  curious 
and  remarkable,  to  find  this  difference  clearly 
pointed  out  in  the  poems  of  Oflian.  His  defcrip- 
tions  bear  the  native  marks  of  one  who  was 
prefent  in  the  expeditions  which  he  relates  ,  and 
who  defcribes  what  he  had  feen  with  his  own 
eyes.  No  fooner  are  we  carried  to  Lochlin ,  or 
the  iflands  of  Iniftore  ,  than  we  perceive  that 
we  are  in  a  foreign  region.  New  objefts  begin 
to  appear.  We  meet  every  where  with  the  ftones 
and  circles  of  Loda  ,  that  is  ,  Odin  ,  the  great 
Scandinavian  deity,  "We  meet  with  the  divina- 
tion and  inchantments  ,  for  which  it  is  well 
known  thofe  northern  nations  were  early  fa- 
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mous.  «  There,  mixed  with  the  murmur  of  \ra- 
»  ters,  rofe  the  voice  of  aged  men,  who  called 
«  the  forms  of  night  to  aid  them  in  their  war  '♦  ; 
whilft  the  Caledonian  chiefs  who  affifted  them  , 
are  defcribed  as  ftanding  at  a  diftance ,  heedlefs 
of  their  rites.  That  ferocity  of  manners  which 
diftinguished  thofe  nations  ,  alfo  becomes  conf-  ' 
picuous.  In  the  combats  of  their  chiefs  there 
is  a  peculiar  favagenefs-,  even  their  women  are 
bloody  and  fierce.  The  fpirit  ,  and  the  very 
ideas  of  Regner  Lodbrog ,  that  northern  Scalder 
whom  I  formerly  quoted ,  occur  to  us  again. 
«  The  hawks  >» ,  Ofllan  makes  one  of  the  Scan- 
dinavian chiefs  fay ,  <■<■  rush  from  all  their  winds  ; 
»»  they  are  wont  to  trace  my  courfe.  -  We  re- 
ft joiced  three  days  above  the  dead ,  and  called 
>'  the  hawks  of  heaven.  They  came  from  all 
»  their  winds,  tofeafton  the  foes  of  Annir>», 

Difmifling  now  the  feparate  confideration  of 
any  of  our  author's  works  ,  I  proceed  to  make 
fome  obfervations  on  his  manner  of  writing  , 
under  the  general  heads  of Defcription ,  Imagery, 
and  Sentiment. 

A  poet  of  original  genius  is  always  diftingui- 
shed by  his  talent  for  defcription  *.  A  fecond 
rate  writer  difcerns  nothing  new  or  peculiar  in 

*  See  the  rules  of  poetical  defcription  excellently  illuftrated 
by  lord  Kaims,  in  his  Elements  of  Criticifm ,  vol.  iii.  chap.  21, 
Of  narratiqn  and  defcription. 
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the  objeti  he  means  to  defcribe.  Kis  conceptions 
of  it  are  vague  and  loofe  ;  his  exprefiions  feeble; 
snd  of  courfe  the  objed  is  prefented  to  us  in- 
diftindly  and  as  through  a  cloud.  But  a  true  poet 
makes  us  imagine  that  ^'e  fee  it  before  our  eyes: 
he  catches  the  diftinguishing  features  ;  he  gives 
it  the  colours  of  Hfe  and  reality  •,  he  places  it 
in  fuch  a  light  that  a  painter  could  copy  after 
him.  This  happy  talent  is  chiefly  owing  to  a  li- 
vely imagination  ,  which  firft  receives  a  ftrong 
ixnpreffion  of  the  objeft  ;  and  then,  by  a  proper 
feledion  of  capital  pidurefque  circumftances  em- 
ployed in  defcribing  it ,  tranfmits  that  impreffion 
in  its  full  force  to  the  imaginations  of  others. 

That  Oflian  poffeffes  this  defcriptive  power  in 
a  high  degree ,  we  have  a  clear  proof  from  the 
effed  which  his  defcriptions  produce  upon  the 
imaginations  of  thofe  who  read  him  with  any 
degree  of  attention  and  tafte.  Few  poets  are  more 
interefting.  We  contradl  an  intimate  acquaintance 
with  his  principal  heroes.  The  characters ,  the 
manners ,  the  face  of  the  country  become  fami- 
liar •,  we  even  think  we  could  draw  the  figure 
of  his  ghofts  :  In  a  word  ,  whilft  reading  him  , 
we  are  tranfported  as  into  a  new  region,  and 
dwell  among  his  objeds  ,  as  if  they  were  all  real. 

It  were  eafy  to  point  out  feveral  inftances  of 
exquifite  painting  in  the  works  of  our  author. 
Such ,  for  inftance  ,  as  the  fcenery  with  which 
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Temova  opens ,  and  the  attitude  in  which  Cair- 
bar  is  there  prefented  to  us  •,  the  defcription 
of  the  young  prince  Cormac,  in  the  fame  book  ; 
and  the  ruins  of  Baiclutha  in  Carthon.  «  I  have 
»  feen  the  walls  of  Baiclutha  ^  but  they  were 
»»  defolate.  The  fire  had  refounded  in  the  halls  j 
>♦  and  the  voice  of  the  people  is  heard  no  more, 
>•  The  ftream  of  Clutha  was  removed  from  its 
5»  place  by  the  fall  of  the  walls.  The  thiftle 
>■>  shook  there  its  lonely  head.  The  mofs  whiftled 
»  to  the  wind.  The  fox  looked  out  from  the 
M  windows.  The  rank  grafs  of  the  wall  waved 
•»  round  his  head.  Defolate  is  the  dwelling  of 
M  Moina  •,  filence  is  in  the  houfe  of  her  fathers  >♦• 
Nothing  alfo  can  be  more  natural  and  lively  than 
the  manner  in  which  Carthon  afterwards  def- 
cribes  how  the  conflagration  of  his  city  affefted 
him ,  when  a  child  :  «<  Have  I  not  feen  the  fallen 
»»  Baiclutha  ?  And  shall  I  feafl  with  Comhal's  fon  ? 
yi  CoirJial !  who  threw  his  fire  in  the  ijiidft  of 
»  my  father's  hall !  I  was  young  ,  and  knew  not 
>♦  the  caufe  why  the  virgins  wept.  The  columns 
r>  of  fmoke  pleafed  mine  eye  ,  when  they  rofe 
-»»  above  my  walls  :  1  often  looked  back  with 
«  gladnefs  ,  when  my  friends  fled  above  the  hill, 
»»  But  when  the  years  of  my  youth  came  on  , 
j>  I  beheld  the  mofs  of  my  fallen  walls.  My  figh 
»i  arofe  with  the  morning ;  and  ray  tears  defcen- 
5»  ded  with  night.  Shall  I  not  fight ,  I  faid  to 
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»»  my  foul ,  againft  the  children  of  my  foes  ? 
»»  And  I  will  fight ,  OBard !  1  feel  the  ftrcngth 
^  of  my  foul  V,.  Ill  the  fame  poem ,  the  affem- 
Ming  of  the  chiefs  round  Fingal ,  who  had  been 
warned  of  fome  impending  danger  by  the  appea- 
rance of  a  prodigy ,  is  defcribed  with  fo  many 
pidlurefquecircuraftances  ,  that  one  imagines  him* 
felf  prefent  in  the  affembly.  <■<■  The  king  alone  ] 
»»  beheld  the  terrible  fight ,  and  he  forefaw  the  ' 
>♦  death  of  his  people.  He  came  in  filence  to  his 
>»  hall ,  and  took  his  father's  fpear  ;  the  mail 
»»  rattled  on  his  breafi.  The  heroes  rofe  around. 
5>  They  looked  in  filence  on  each  other,  mar- 
5»  king  the  eyes  of  Fingal.  They  faw  the  battle 
5>  in  his  face.  —  A  thoufand  shields  are  placed  at 
y>  once  on  their  arms  •,  and  they  drew  a  thou- 
s»  fand  fwords.  The  hall  of  Selma  brightened 
»»  around.  The  clang  of  arms  afcehds.  The  grey 
»»  dogs  howl  in  their  place.  No  word  is  among 
-«  the  mighty  chiefs.  Each  marked  the  eyes  of 
9>  the  King  •,  and  half  afTumed  his  fpear  '». 

It  has  been  objeded  to  Ofiian ,  that  hisdefcrip- 
tions  of  military  aftions  are  imperfedt ,  and  m.uch 
!efs  diverfified  by  circumftances  than  thofe  of  Ho- 
mer. This  is  in  fome  meafure  true.  The  amaz- 
ing fertility  of  Homer's  invention  is  no  where 
fo  much  difplayed,  as  in  the  incidents  of  his 
battles  ,  and  in  the  little  hifiory  pieces  he  gives 
of  the  perfons  fiain.  Nor   indeed ,  with  regard 
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10  the  talent  of  defcription ,  can  too  much  be 
faid  in  praife  of  Homer.  Every  thing  is  alive  ia 
his  writings.  The  colours  with  which  he  paints 
are  thofe  of  nature.  But  Offian's  genius  was  of  a 
different  kind  from  Homer's.  It  led  him  to  hurry 
towards  grand  obje(£ts  rather  than  to  am.ule  him- 
felf  with  particulars  of  lefs  importance.  He  could 
dwell  on  the  death  of  a  favorite  hero :  but  that 
of  a  private  manfeldom  flopped  his  rapid  courfe. 
Homer's  genius  was  more  comprehenfive  than 
Offian's.  It  included  a  wider  circle  of  objetts ;  and 
could  work  up  any  incident  into  defcription. 
Offian's  was  more  limited  ;  but  the  region 
within  which  it  chiefly  exerted  itfelf  was  the 
highefl:  of  all ,  the  region  of  the  pathetic  and 
fublime. 

We  muft  not  imagine ,  however ,  that  Offian's 
battles  confift  only  of  general  indiflind  defcription. 
Such  beautiful  incidents  are  fometimes  introdu- 
ced ,  and  the  circumftances  of  the  perfons  Hain  fo 
much  diverfified ,  as  show  that  he  could  have 
embellished  his  military  fcenes  with  an  abundant 
variety  of  particulars  ,  if  his  genius  had  led  him 
to  dwell  upon  them.  One  man  «  is  ftretched  in 
M  the  duft  of  his  native  land  •,  he  fell ,  where  of- 
«  ten  he  had  fpread  the  feaft ,  and  often  raifed  the 
»»  voice  of  the  harp».  The  maid  of  Iniftore  is  intro- 
duced ,  in  a  moving  apoftrophe ,  as  weeping  for  an- 
other ;  and  a  third ,  u  as ,  rolled  in  the  duft ,  he 
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»>  lifted  his  faint  eyes  to  the  king »»  ,  is  remerabeir^ 
ed  and  mourned  by  Fingal  as  the  friend  of  Agan- 
decca.  The  blood  pouring  from  the  wound  of 
one  who  is  flain  by  night ,  is  heard  «  hifiing  on 
j»  the  half  extinguished  oak  '» ,  which  had  been 
kindled  for  giving  light.  Another,  climbing  a 
tree  to  efcape  from  his  foe,  is  pierced  by. his 
fpear  from  behind  •,  u  shrieking  ,  panting  he  fell , 
»»  whilft  raofs  and  withered  branches  purfue  his 
»>  fall  ,  and  flrew  the  blue  arms  of  Gaul  »».  Ne- 
ver was  a  finer  picture  drawn  of  the  ardour  of 
two  youthful  warriors  than  the  following :  «  I 
»»  faw  Gaul  in  his  armour,  and  my  foul  was  mixed 
«  with  his  :  For  the  fire  of  the  battle  was  in  his 
»>  eyes  •,  he  looked  to  the  foe  with  joy.  We  fpoke 
»♦  the  words  of  friendship  in  fecret  •,  and  the  light- 
«  niiig  of  our  fwords  poured  together.  We 
»  drew  them  behind  the  wood,  and  tried  the 
M  flrength  of  our  arms  on  the  empty  air  ». 

Oflian  is  alvays  concife  in  his  defcriptions , 
■which  adds  much  to  their  beauty  and  force.  For 
it  is  a  great  miftake  to  imagine  ,  that  a  crowd  of 
particulars ,  or  a  very  full  and  extended  ftyle ,  is  of 
advantage  to  defcription.  On  the  contrary ,  fuch 
a  diffufe  manner  for  the  moft  part  weakens  it. 
Any  one  redundant  circumftance  is  a  nuifance.  It 
encumbers  and  loads  the  fane;/,  and  renders  the 
main  image  indiftindl.  «  Obftat  » ,  as  Quintilian 
fays  with  regard  to  ftyle ,  «<  quicquid  non  adjuvat  n. 
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To  be  concife  in  defcription  ,  is  one  thing  •,  and  to 
be  general ,  is  another.  No  defcription  that  refts 
in  generals  can  poffibly  be  good  •,  it  can  convey 
no  lively  idea  ;  for  it  is  of  particulars  only  that, 
ve  have  a  diflind  conception.  But  at  the  fame 
time  ,  no  ftrong  imagination  dwells  long  upon 
any  one  particular  •,  or  heaps  together  a  mafs  o£ 
trivial  ones.  By  the  happy  choice  of  fome  one  , 
or  of  a  few  that  are  the  moft  ftriking  ,  it  prefents 
the  image  more  compleat ,  shows  us  more  at  one 
glance ,  than  a  feeble  imagination  is  able  to  do ,  by 
turning  its  objed  round  and  round  into  a  variety 
of  lights.  Tacitus  is  of  all  profe  writers  the  moft 
concife.  He  has  even  a  degree  of  abruptenefs 
refembling  our  author :  Yet  no  writer  is  more 
eminent  for  lively  defcription.  When  Fingal  , 
after  having  conquered  the  haughty  Swaran , 
propofes  to  difraifs  him  with  honour  :  *'^Raife  to- 
>»  morrow  thy  white  fails  to  the  wind  ,  thou 
»  brother  of  Agandecca  » !  he  conveys ,  by 
thus  addrefiing  his  enemy ,  a  ftronger  impref^ 
fion  of  the  emotions  then  palBng  within  his  mind  , 
than  if  whole  paragraphs  had  been  fpent  in  def- 
cribing  the  conflid  between  refentment  againil 
Swaran  and  the  tender  remembrance  of  his  anr 
cient  love.  No  amplification  is  needed  to  give  us 
the  moft  full  idea  of  a  hardy  veteran ,  after  the 
few  following  words : «  His  shield  is  marked  with 
»».  the  ftrokes  of  battle  ,  his  red  eye  defpifes  dan- 
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»»  ger  ".  When  Ofcar,  left  alone,  was  furroun- 
ded  by  foes  ,  ♦<  he  flood  »  ,  it  is  fald  ,  u  growing 
»»  in  his  place  ,  like  the  flood  of  the  narrow  va- 
»  le  »  ',  a  happy  reprefentation  of  one  ,  who , 
by  daring  intrepidity  in  the  midH:  of  danger , 
feems  to  increafe  in  his  appearance ,  and  becomes 
more  formidable  every  moment ,  like  the  fudden 
rifing  of  the  torrent  hemmed  in  by  the  valley. 
And  a  whole  crowd  of  ideas  ,  concerning  the  cir- 
cumftances  of  domeftic  forrow  occafioned  by  a 
young  warrior's  firfl:  going  forth  to  battle ,  is  pou- 
red upon  the  mind  by  thefe  words  •,  «  Calmar  lea- 
«  ned  on  his  father's  fpear  •,  that  fpear  which  he 
s>  brought  from  Lara's  hall ,  when  the  foul  of  his 
»  mother  was  fad  m. 

The  concifenefs  of  Offian's  defcriptions  is  the 
more  proper  on  account  of  his  fubjedls.  Defcrip- 
tions of  gay  and  fmiling  fcenes  may ,  without 
any  difadvantage  ,  be  amplified  and  prolonged. 
Force  is  not  the  predominant  quality  expefted  in 
tliefe.  The  defcription  may  be  weakened  by  be- 
ing diffufe,  yet  notwithftanding  ,  may  be  beauti- 
ful ftill.  Whereas  ,  with  refpedl  to  grand,  folemn 
and  pathetic  fubjefts  ,  which  are  Offian's  chief 
field  ,  the  cafe  is  very  different.  In  thefe  energy  ■ 
is  above  all  things  required.  The  imagination 
muft  be  feized  at  once,  or  not  at  all  -,  and  is  far 
more  deeply  impreffed  by  one  ftrong  and  ardent 
image ,  than  by  the  anxious  minutenefs  of  labou- 
red illuftration. 
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Eut  Offian's  genius ,  though  chiefly  turned  to- 
wards the  fublime  and  pathetic  ,  was  not  confined 
to  it:  In  fabjefls  alfo  of  grace  an  delicacy,  he 
difcovers  the  hand  of  a  mafter.  Take  for  an  ex- 
ample the  following  elegant  defcription  of  Agan- 
decca  ,  wherein  the  tendernefs  of  Tibullus  feems 
united  with  the  raajefty  of  Virgil. ««  The  Daugh- 
»»  ter  of  the  fnow  overheard ,  and  left  the  hall  of 
>»  her  fecret  figh.  She  came  in  all  her  beauty  ; 
5>  like  the  moon  from  the  cloud  of  the  Eaft.  Love- 
>»  linefs  was  around  her  as  light.  Her  fteps  were 
»>  like  the  mufic  of  fongs.  She  (iw  the  youth 
»♦  and  loved  him.  He  v/as  the  {lolen  figh  of  her 
i»  foul.  Her  blue  eyes  rolled  on  him  in  fecret  i 
>»  And  she  bleft  the  chief  of  Morven  >♦.  Several 
other  inftances  might  be  produced  of  the  feelings 
of  love  and  friendship  painted  by  our  author  with 
a  mofl  natural  and  happy  delicacy. 

The  fimplicity  of  Offian's  manner  adds  great 
beauty  to  his  defcriptions,  and  indeed  to  iiis  whole 
Poetry.  "We  meet  with  no  affefted  ornaments-,  no 
forced  refinement ;  no  marks  either  in  ftyle  or 
thought  of  a  ftudied  endeavour  to  shine  and  fpar- 
kle.  Ollian  appears  every  where  to  be  promp- 
ted by  his  feelings;  and  to  fpeak  from  the  abun- 
dance of  his  heart.  I  remember  no  more  thun  one 
inftance  of  what  can  be  called  quaint  thought  in 
this  whole  colleiftion  of  his  works.  It  is  in  the 
firft  book  of  Fingal,  where,  from  the  tombs  of 
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two  lovers ,  two  lonely  yews  are  mentioned  to 
havefprung,  *«  whofe  branches  wished  to  meet 
»  on  high  >♦.  This  fympathy  of  the  trees  with 
the  lovers ,  may  be  reckoned  to  border  on  an 
Italian  conceit;  and  it  is  fomewhat  curious  to 
find  this  iingle  inftance  of  that  fort  of  wit  in  our 
Celtic  poetry. 

The  u  joy  of  grief »» ,  is  one  Oflian's  remark- 
able expreffions ,  feveral  times  repeated.  If  any 
one  shall  think  that  it  needs  to  be  juftified  by  a 
precedent ,  he  may  find  it  twice  ufed  by  Homer ; 
in  the  Iliad  ,  rAien  Achilles  is  vifited  by  the  ghoft 
of  Patroclus  •,  and  in  the  Odyffey  ,  when  Ulyffes 
meets  his  mother  in  the  shades.  On  both  thefe  oc- 
cafions,the  heroes,  melted  with  tendernefs,  lament 
-their  not  having  it  in  their  power  to  throw  their 
arms  round  the  ghort ,  u  that  we  might »,  fay  they, 
.«<  in  a  mutual  embrace ,  enjoy  the  delight  of  grief". 


But  in  truth  the  expreflion  fiands  in  need  of  no 
defence  from  authority  ;  for  it  is  a  natural  aitd 
jufi  expreffion  •,  and  conveys  a  clear  idea  of  that 
gratification  ,  which  a  virtuous  heart  often  feels  in 
the  indulgence  of  a  tender  melancholy.  Oflian 
makes  a  very  proper  difiinftion  between  this 
gratification  ,  and  the  deftruftive  effed  of  over- 
powering grief.  ««  There  is  a  joy  in  grief,  when 
•      »  Odyff.  II.  an.  Iliad  23.  9$. 
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»«  peace  dwells  in  the  breafts  of  the  fad.  But 
»  forrow  Tvaftes  the  mournful ,  O  daughter  cf 
»»  Tofcar ,  and  their  days  are  few  ».  To  «  give 
^»  the  joy  of  grief »,  generally  fignifies  to  raife 
the  ftrain  of  foft  and  grave  mullck-,  and  finely 
charafterlfes  the  tafteof  OiTian'sage  and  country. 
In  thofe  days  ,  when  the  fongs  of  Bards  were 
the  great  delight  of  heroes  ,  the  tragic  mufe  was 
held  in  chief  honour  •,  gallant  actions ,  and  vir- 
tuous fufferings  ,  were  the  chofen  theme  *,  prefe- 
rably to  that  light  and  trifling  ftrain  of  poetry 
and  mufic ,  which  promotes  light  and  trifling 
manners,  and  ferves  to  emafculate  the  mind» 
>»  Strike  the  harp  in  my  hall  -» ,  faid  the  great 
Fingal,  inthemidft  ofyouthand  viflory,  "  Strike 
«  the  harp  in  my  hall ,  and  let  Fingal  hear  the  fong, 
»  Pleafant  is  the  joy  of  grief!  It  is  like  the  shov/er 
»  of  fpring ,  when  it  foftens  the  branch  of  the 
j>  oak-,  and  the  young  leaf  lifts  its  green  head. 
»  Sing  on,  O  Bards!  To-morrow  we  lift  the 
»  fail». 

Perfonal  epithets  have  been  much  ufed  by  al£ 
the  poets  of  the  moft  ancient  ages  •,  and  when  well 
chofen ,  not  general  and  unmeaning ,  they  contri- 
bute not  a  little  to  render  the  ftyle  defcriptive  and 
animated.  Beildes  epithets  founded  on  bodily  dif- 
tin£lions ,  akin  to  many  of  Homer's ,  we  find  in  Of- 
fian  feveral  which  are  rem.arkably  beautiful  and 
"poetical,  Such  as ,  Ofcar  of  the  future  fights ,  Fin? 
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gal  of  the  mildeftlook,  Carril  of  other  times ,  the 
mildly  blushing  Evirallin  •,  Bragela ,  the  lonely 
fun-beam  of  Dunfcaich  •,  a  Culdee ,  the  fon  of  the 
fecret  cell. 

But  of  all  the  ornaments  employed  in  defcrip- 
tive  poetry ,  comparifons  or  fimiles  are  the  moft 
fplendid.  Thefe  chiefly  form  what  is  called  the 
imagery  of  a  poem  :  And  as  they  abound  fo  much 
in  the  works  of  Oflian ,  and  are  commonly  among 
the  favourite  pafTages  of  all  poets  ,  it  may  be  ex- 
f)eded  that  1  should  be  fomewhat  particular  in  my 
remarks  upon  them. 

A  poetical  fimile  always  fuppofes  two  objedis 
brought  together  ,  between  which  there  is  forae 
near  relation  or  connexion  in  the  fancy.  What 
that  relation  ought  to  be  ,  cannot  be  precifely  de- 
fined. For  various  »  almoft  numberlefs ,  are  the 
analogies  formed  among  objefts ,  by  a  fprightly 
imagination.  The  relation  of  aftual  fimilitude  , 
or  likenefs  of  appearance ,  is  far  from  being  the 
only  foundation  of  poetical  comparifon.  Some- 
times a  refemblance  in  the  effed  produced  by  two 
obje(5ls  ,  is  made  the  connefting  principle  :  Some- 
times a  reffemblance  in  one  diftinguishing  property 
or  circumflance.  Very  often  two  objeds  are 
brought  together  in  a  fimile ,  though  they  refemble 
one  another  ,  ftridtly  fpeaking  ,  in  nothing  ,  only 
becaufe  they  raife  in  the  mind  a  train  of  fimilar, 
and  vhat  maybe  called,  concordant  ideas  j  fo  that 
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the  remembrance  of  the  on  e,  when  recalled  ,fer- 
ves  to  quicken  and  heighten  the  imprelTion  made 
by  the  other.  Thus  ,  to  give  an  inftance  from  our 
poet ,  the  pleafure  with  which  an  old  man  looks 
back  on  the  exploits  of  his  youth ,  has  certainly 
no  direft  refemblance  to  the  beauty  of  a  fine 
evening  •,  farther  than  that  both  agree  in  produ- 
cing a  certain  calm  ,  placid  joy.  Yet  Ollian  has 
founded  upon  this ,  one  of  the  mofl:  beautiful 
comparifons  that  is  to  be  met  with  in  any  poet, 
«  Wilt  thou  not  liften,  fon  of  the  rock,  to  thefong 
»>  ofOfHan?  jMy  foul  is  full  of  other  times-,  the 
»>  joy  of  my  youth  returns.  Thus ,  the  fun  appears 
})  in  the  weft  ,  after  the  fleps  of  his  brightnefs 
»»  have  moved  behind  a  ftorm.  The  green  hills 
j»  lift  their  dewy  heads.  The  blue  (Iream.s  rejoice 
»»  in  the  vale.  The  aged  hero  comes  forth  on  his 
>»  ftaff-,  and  his  grey  hair  glitters  in  the  beam '♦. 
Never  was  there  a  finer  group  of  obje<5ls.  It  raifes  a 
ilrong  conception  of  the  old  man's  joy  and  elation 
of  heart ,  by  difplaying  a  fcene ,  which  produ- 
ces in  every  fpetflator  a  correfponding  train  of 
pleafing  emotions  •,  the  declining  fun  iookmg 
forth  in  his  brightnefs  after  a  florm  •,  the  chearful 
face  of  all  nature;  and  the  flill  life  finely  animated 
by  the  circumflance  of  the  aged  hero,  with  his  f^afF 
and  his  grey  locks;  a  circumfiance  both  extremely  ' 
pidlurefque  in  itfelf ,  and  peculiarly  fuitcd  to  the 
xnain  obj^cl  of  the  comparifcn.  Such   analogies 
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and  alTociations  of  ideas  as  thefe ,  are  highly  plea- 
fmg  to  the  fancy.  They  give  opportunity  for  in- 
troducing many  a  fine  poetical  picture.  They  di- 
%''erfify  the  fcene  •,  they  aggrandize  the  fubjetl ; 
they  keep  the  imagination  awake  and  fprightly. 
For  as  the  judgment  is  principally  exercifed  in 
diftinguishing  obje6is,  and  remarking  the  diffe- 
rences among  thofe  which  feem  like ;  fo  the  higheft 
smufement  of  the  imagination  is  to  trace  likeneffes 
and  agreements  among  thofe  which  feem  different. 

The  principal  rules  which  refpe(fl  poetical  com- 
parifons  are  ,  that  they  be  introduced  on  proper 
occafions  ,  when  the  mind  is  difpofed  to  relish 
them  •,  and  not  in  the  midft  of  fome  fevere  and 
agitating  paflion  ,  which  cannot  admit  this  play 
of  fancy  -,  that  they  be  founded  on  a  refemblance 
neither  too  near  and  obvious,  fo  as  to  give  little 
amufement  to  the  imagination  in  tracing  it ,  nor 
too  faint  and  remote  ,  fo  as  to  be  apprehended 
with  difHculty  ;  that  they  ferve  either  to  illuf- 
trate  the  principal  objedl ,  and  to  render  the  con- 
ception of  it  more  clear  and  diftinft  •,  or  at  leaft  , 
to  heighten  and  embellish  it ,  by  a  fuitable  affo* 
ciation  of  images  *. 

Every  country  has  a  fcenery  peculiar  to  itfelf ; 

and  the  imagery  of  a  good  poet  will  exhibit  it. 

For  as  he  copies  after  nature  ,  his  allufions  will 

of  courfe  be  taken  from  thofe  objefts  which  he 

•  See  Elements  of  Criticifm ,  ch.  19,  vol.  3, 
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fees  around  him ,  and  which  have  often  ftruck 
his  fancy.  For  this  rcafon  ,  in  order  to  judge 
of  the  propriety  of  poetical  imagery,  we  ought 
to  be  ,  in  fome  meafure ,  acquainted  with  the 
natural  hillory  of  the  country  where  the  fcene 
of  the  poem  is  laid.  The  introdudion  of  foreign 
images  betrays  a  poet ,  copying  not  from  nature, 
but  from  other  writers.  Hence  fo  many  Lions , 
and  Tygers  ,  and  Eagles  and  Serpents  ,  which 
we  meet  with  in  the  ilmiles  of  modern  poccS  ; 
as  if  thefe  animals  had  acquired  fome  right  to 
a  place  in  poetical  comparifons  for  ever,  becaufe 
employed  by  ancient  authors.  Thay  employed 
them  with  propriety ,  as  objeds  generally  known 
in  their  country  •,  but  they  are  abfurdly  ufed 
for  illu{l:ration  by  us ,  who  know  them  only  at 
fecond  hand  ,  or  by  defcripticn.  To  moil  rea- 
ders of  modern  poetry  ,  it  were  more  to  the 
purpofe  to  defcribe  Lions  or  Tygers  by  iimlieT 
taken  from  men  ,  than  to  compare  men  to  Lions. 
O/Iian  is  very  correct  in  this  particular.  His  ima- 
gery is  ,  without  exception  ,  copied  from  that 
face  of  nature  ,  which  he  faw  before  his  eyes  ; 
and  by  confequence  may  be  expefted  to  be  lively. 
We  meet  with  no  Grecian  or  Italian  fcenery  % 
'but  with  the  mifts  ,  and  clouds  ,  and  ilorms  of 
a  northern  mountainous  region. 

No  poet  abounds  more  in  fimiles  than  Oilian. 
Thsre  are  in  this  colieftion  as  many,,  at  leail; 
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as  in  the  whole  Iliad  and  Odyffey  of  Homer.  I 
am  indeed  inclined  to  think ,  that  the  works  of 
both  poets  are  too  much  crowded  with  them. 
Similes  are  fparkling  ornaments  •,  and  like  all 
things  that  fparkle  ,  are  apt  to  dazzle  and  tire 
us  by  their  luftre.  But  if  Offian's  iimiles  be  too 
frequent ,  they  have  this  advantage  of  being 
commonly  shorther  than  Homer's  ;  they  inter- 
rupt his  narration  lefs  •,  he  juft  glances  afide  to 
fome  refembling  objeft ,  and  inftantly  returns 
to  his  former  track.  Homer's  firailes  include  a 
wider  range  of  objefts.  But  in  return  ,  Offian's 
are ,  without  exception  ,  taken  from  objefts  of 
dignity ,  which  cannot  be  faid  for  all  thofe  which 
Homer  employs.  The  Sun  ,  the  Moon,  and  the 
Stars  ,  Clouds  and  Meteors  ,  Lightning  and  Thun- 
der ,  Seas  and  Whales ,  Rivers  ,  Torrents ,  Winds  , 
Ice ,  Rain  ,  Snow ,  Dews  ,  Mifi; ,  Fire  and  Smoke , 
Trees  and  Forefts  ,  Heath  and  Grafs  and  Flowers, 
Rocks  and  Mountains,  Mufic  and  Songs,  Light 
and  Darknefs  ,  Spirits  and  Ghofts  ^  thefe  form 
the  circle ,  within  which  Offian's  ccmparifons 
generally  run.  Some ,  not  many ,  are  taken  from 
Bids  and  Beafts  ;  as  Eagles  ,  Sea  Fowl ,  the  Horfe  , 
the  Deer  ,  and  the  Mountain  Bee  •,  and  a  very 
few  from  fuch  operations  of  art  as  v/ere  thea 
known.  Homer  has  diversified  his  imagery 
by  many  more  allufions  to  the  animal  world  ; 
to  Lions ,  Bulls ,  Goats ,  Herds  oi  Cattle ,  Ser- 
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pents  ,  Infeds ;  and  to  the  various  occupations 
of  rural  and  paftoral  life.  Oflian's  defeft  in  this 
article  ,  is  plainly  owing  to  the  defert ,  unculti- 
vated ftate  of  his  country  ,  which  fuggefted  to 
him  few  images  beyond  natural  inanimate  ob- 
jects ,  in  their  rudeft  form.  The  birds  and  ani- 
mals of  the  country  were  probably  not  nume- 
rous ',  and  his  acquaintance  with  them  was  {lender, 
as  they  were  little  fubjedlcd  to  the  ufes  of  man. 

The  great  objection  made  to  Oflian's  imagery, 
is  its  uniformity  ,  and  the  too  frequent  repetition 
of  the  fame  comparifons.  In  a  work  fo  thick  fown 
with  limiles »  one  could  not  but  expeft  to  fini 
images  of  the  fame  kind  fometimes  fuggefted  to 
the  poet  by  refembling  objefls  ;  efpecially  to  a 
poet  like  Offian  ,  who  wrote  from  the  immediate 
impulfe  of  poetical  enthuiiafm ,  and  without  much 
preparation  of  ftudy  or  labour.  Fertile  as  Ho- 
mer's imagination  is  acknowledged  to  be,  who 
does  not  know  often  his  Lions  and  Bulls  and 
Flocks  of  Sheep ,  recur  with  little  or  no  varia- 
tion ;  nay ,  fometimes  in  the  very  fame  words  ? 
The  objedion  made  to  Oflian  is ,  however  ,  foun- 
ded ,  in  a  great  meafute,  upon  a  miflake.  It  has 
been  fuppofed  by  inattentive  readers ,  that  whe- 
rever the  Moon  ,  the  Cloud ,  or  the  Thunder  , 
returns  in  a  fimile  ,  it  is  the  fame  fimile  ,  and 
the  fame  Moon  ,  or  Cloud ,  or  Thunder ,  which 
they  had  met  with  a  few  pages  before.   Whe» 
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reas  very  often  the  fimiles  are  widely  differenL 
The  ohje£t ,  whence  they  are  taken  ,  is  indeed 
in  fubftance  the  fame  ;  but  the  image  is  new  ; 
for  thrrappearance  of  ihe  objeft  is  changed  ,  it  is 
prefented  to  the  fancy  in  another  attitude  ;  and 
cloathed  with  new  circumftances ,  to  make  it 
fiiit  the  different  illuftration  for  which  it  is  em- 
ployed. In  this,  lies  Offian's  great  art-,  in  fo  happily 
varying  the  form  of  the  few  natural  appearan- 
ces with  which  he  was  acquainted ,  as  to  make 
them  correfpond  to  a  great  many  different  ob- 
jefts. 

Let  us  take  for  one  inflance  the  Moon ,  which 
is  very  frequently  introduced  into  his  com.pari- 
fons;  as  in  northern  climates,  where  the  nights 
are  Tong  ,  the  Moon  is  a  greater  obje£l  of  atten- 
tion, than  in  the  climate  of  Homer  •,  and  let  us 
view  how  much  our  poet  has  diverfified  its  ap- 
pearance. The  shield  of  a  warrior  is  like  ♦<  the 
»  darkened  moon  when  it  moves  a  dun  circle 
»»  through  the  heavens  ".  The  face  of  a  ghofl , 
wan  and  pale ,  is  like  ♦<  the  beam  of  the  fetting 
•>•>  moon  5».  And  a  different  appearance  of  a 
ghoft ,  thin  and  indiftiniSl: ,  is  like  *'  the  new  moon 
5>  fecn  through  the  gathered  mifl,  when  the  sky 
»  pours  down  its  flaky  fnow ,  and  the  world  is 
*>  filent  and  dark  '»  -,  or  in  a  different  form  flill , 
it  is  like  «  the  watry  beam  of  the  moon,  when 
«  it  rushes  from  between  two  clouds ,  and  the 
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«  midnight  shoT>-er  is  on  the  field  ».  A  very 
oppofite  ufe  is  made  of  the  moon  in  the  defcrip- 
tion  of  Agandecca  :  "  She  came  in  all  her  beau- 
«  ty  ,  like  the  moonfrom  the  cloud  of  the  Eait?'. 
Hope ,  fucceeded  by  difappointment ,  is  «  joy 
»»  rifing  on  her  face  ,  and  forro^  returning  again , 
M  like  a  thin  cloud  on  the  moon?*.  But  Vnen 
S^^'aran  ,  after  his  defeat ,  is  cheated  by  Fingal's 
generofity ,  u  His  face  brightened  like  the  full 
»  moon  of  heaven  ,  when  the  clouds  vanish 
}»  away ,  and  leave  her  calm  and  broad  in  the 
>»  midft  of  the  sky  »».  Venvela  is  «■  bright  as 
M  the  moon,  when  it  trembles  o'er  the  v/eHern 
»  wave  »  •,  but  the  foul  of  guilty  Uihal  is 
«  dark  as  the  troubled  face  of  the  moon  ,  when 
»»  it  foretels  the  ftorm  ■>■>.  And  by  a  very  fan- 
ciful and  uncommon  allufion  ,  it  is  faid  of  Cor.- 
mac  ,  who  v/as  to  die  in  liis  early  years  ,  u  No.r 
>»  long  shalt  thou  lift  the  fpear  ,  mildly  shining 
M  beam  of  youth!  Death  flands  dim  behind  thee, 
»  like  the  darkened  half  of  the  moon  behind  its 
'♦  growing  light .». 

Another  inftance  of  the  fame  nature  may  be 
taken  from  mift ,  which  ,  as  being  a  very  fam;- 
liar  appearance  in  the  country  of  Oflian ,  he  ap- 
plies to  a  variety  of  purpofes ,  and  purfues 
through  a  great  many  forms.  Sometimes  ,  which 
one  would  hardly  expert  ,  he  employs  it  to 
heighten  the  appearance  of  a  beautiful  ob;e(3;. 
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The  hair  of  Morna  is  « like  the  mift  of  Cromla, 
«  when  it  curls  on  the  rock  ,  and  shines  to  the 
5»  beam  of  the  ■weH  ».  -  *<■  The  fong  comes  with  its  , 
»>  mufick  to  melt  and  pleafe  the  ear.  It  is  like  fofc  ' 
»>  mift,  that  rifing  from  a  lake  pours  on  the  fllent  va» 
»♦  le.  The  green  flowers  are  filled  with  dew.  The 
«  fun  returns  in  its  ftrength ,  and  the  mift  is  go- 
>»  ne*>».-But,  for  the  moft  part,  mift  is  employed  as 
a  fimilitudeof  forae  difagreeable  or  terrible  objeft. 
«  The  foul  of  Nathos  was  fad  ,  like  the  fun  in 
*i  the  day  of  mift ,  when  his  face  is  watery  and 
»  dim  >».  The  darknefs  of  old  age  comes  like  a 
*«  the  mift  of  the  defert  » .  The  face  of  a  ghoft 
is  ««  pale  as  the  mift  of  Cromla  ».  <•<■  The  gloom 
>»  of  battle  is  rolled  along ,  as  mift  that  is  poured 
»»  on  the  valley ,  when  ftorms  invade  the  filent 
M  fun-shine  of  heaven  '*.  Fame  fuddenly  depar- 
ting ,  is  likened  to  «« mift  that  flies  away  before 

•  There  is  a  remarkable  propriety  in  this  comparlfon. 
It  is  intended  to  explain  the  cffeit  of  foft  and  mournml 
mufick.  Arrnin  appears  difturbed  at  a  performance  of  this 
kind.  Carmor  fays  to  him  ,  •■  Why  burfts  the  fjgh  of 
»  Armin  ?  Is  there  a  caufe  to  mourn  ?  The  fong  comes 
»:  with  its  mufick  to  melt  and  pleafe  the  ear.  It  is  like  foft 
»  mift ,  &c.  "  that  is  ,  fuch  mournful  fongs  have  a  happy 
effeft  to  foften  the  heart ,  and  to  improve  it  by  tender 
emotions  ,  as  the  moifture  of  the  mift  refreshes  and  noit- 
rislies  the  flowers  }  whilft  the  fadnefs  they  occafion  is  only 
tranfient,  and  foon  difpellccl  by  the  fucceedmg  occupations 
and  amuferaents  of  life :  <-  The  fun  returns  in  its  /Ircngth , 
.«  and  the  irjii  is  gone  «, 
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h  the  ruftling  wind  of  the  vale  n.  A  ghofi: , 
flowly  vanishing,  to  «<  mift  that  melts  by  degrees 
>♦  on  the  funny  hill  ».  Cairbar ,  after  his  trea- 
cherous affaflination  of  Ofcar  ,  is  compared  to  a 
peflilential  fog.  ««  I  love  a  foe  like  Cathmor  >»  , 
fays  Fingal ,  »'  his  foul  is  great ;  his  arm  is  flrong  •, 
»  his  battles  are  full  of  fame.  But  the  little  foul 
»  is  like  a  vapour  that  hovers  round  the  marshy 
»  lake.  It  never  rifes  on  the  green  hill ,  left  the 
)»  winds  meet  it  there.  Its  dwelling  is  in  the  cave ; 
M  and  it  fends  forth  the  dart  of  death  m.  This 
is  a  firaile  highly  finished.  But  there  is  another 
which  is  ftill  more  ftriking  ,  founded  alfo  on  mid , 
in  the  4th  book  of  Temora.  Two  fadious  chiefs 
are  contending  •,  Cathmor  the  king  interpofes  , 
rebukes  and  iilences  them.  The  poet  intends  to 
give  us  the  highefl  idea  of  Cathmor's  fuperiority ; 
and  mofl  effedually  accomplishes  his  intention 
by  the  following  happy  image.  «<  They  funk  from 
»»  the  king  on  either  fide  ;  like  two  columns  o£ 
>>  morning  mift  ,  when  the  fun  rifes  between 
M  them  ,  on  his  glittering  rocks.  Dark  is  their 
>»  rolling  on  either  fide  ;  each  towards  its  reedy 
>»  pool>».  Thefe  infiances  may  fufficiently  shew 
with  what  richnefs  of  imagination  Oflian's  com- 
parifons  abound  ,  and  at  the  fame  time  ,  with 
what  propriety  of  judgment  they  are  employed.  If 
his  field  was  narrow  ,  it  muft  be  admitted  to  have 
been  as  well  cuhivated  as  its  extent  would  allo\V'. 
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As  it  is  ufual  to  judge  of  poets  from  a  com- 
parifon  of  their  fimiles  more  than  of  other  paf- 
fbges  ,  it  will  perhaps  be  agreable  to  the  reader  , 
to  fee  how  Homer  and  OfTian  have  condufied 
fome  images  of  the  fame  kind.  This  might  be 
shewn  in  many  inftances.  For  as  the  great  ob- 
jeds  of  nature  are  common  to  the  poets  of  all 
nations  ,  and  make  the  general  ftore-houfe  of  all 
imagery,  the  ground  work  of  their  comparifons 
muft  of  courfe  be  frequently  the-fame.  I  shaft 
fele£l  only  a  few  of  the  mod  confiderable  from 
both  poets.  M.  Pope's  tranflation  of  Homer  can 
be  of  no  ufe  to  us  here.  The  parallel  is  alto- 
gether unfair  between  profe  ,  and  the  impofing 
harmony  of  flowing  numbers.  It  is  only  by  view- 
ing Homer  in  the  fimphcity  of  a  profe  trauf- 
lation ,  that  we  can  form  any  compariibn  between 
the  two  Bards. 

The  sliock  of  two  encountering  armies  ,  tha 
noife  and  the  tumult  of  battle ,  afford  one  of  the 
moft  grand  and  awful  fubjefts  of  defcription  •,  on 
which  all  Epic  poets  have  exerted  their  ftrength. 
Let  us  firft  hear  Homer.  The  following  defcrip- 
tion is  a  favourite  one ,  for  we  find  it  twice  repea- 
ted in  the  fame  words  ■^.  «'  When  now  the  conflic- 
>♦  ting  hofts  joined  in  the  field  of  battle  ,  then 
»»  were  mutually  oppofed  shields  ,  and  fwords , 
-»»  and  the  ftrength  of  armed  men.  The  boffy  buc* 
*-     •  iiiad  iv,  446,  and  Iliad  viii.  60, 
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T)  klers  were  dashed  againft  each  other.  The  uni- 
j»  verfal  tumult  rofe.  There  were  mingled  the 
^»  triumphant  shouts  and  the  dying  groans  of  the 
<»»  vigors  and  the  vanquished.  The  earth  ilreamed 
c)t  with  blood.  As  when  winter  torrents ,  rushing 
.j»  from  the  mountains ,  pour  into  a  narrow  valley , 
■■»  their  violent  waters.  They  iffue  from  a  thou- 
.»  fand  fprings  ,  and  mix  in  the  hollowed  channel. 
.»  The  diftant  shepherd  hears  on  the  mountain  , 
>»  their  roar  from  afar.  Such  was  the  terror  and 
5»  the  shout  of  the  engaging  armies  »».  In  another 
pafTage ,  the  poet ,  much  in  the  manner  of  Ofiian , 
heaps  fimile  on  limile ,  to  exprefs  the  vaftnefs  of 
the  idea  ,  with  which  his  imagination  feems  to  la- 
bour. «  With  a  mighty  shout  the  hofts  engage* 
»  Not  fo  loud  roars  the  wave  of  ocean ,  whea 
M  driven  againft  the  shore  by  the  whole  force  of 
5>  the  boiAerous  north  •,  not  fo  loud  in  the  woods 
»  of  the  mountain  ,  the  noife  of  the  flame ,  when 
»  rifing  in  its  fury  :o  confume  the  foreH: ;  not  fo 
»  loud  the  wind  among  the  lofty  oaks  ,  when  the 
«  wrath  of  the  ftorm  rages  •,  as  was  the  clamour 
j»  of  the  Greeks  and  Trojans  ,  when ,  roaring  ter- 
j>  rible,  they  rushed  againil  each  other -Km. 

To  thefe  defcriptions  and  fimiles  ,  we  may  opj 
pofe  the  following  from  Oilian  ,  and  leave  the 
reader  to  judge  between  them.  He  will  find  images 
of  the  fame  kind  employed  •,  commonly  lefs  ex- 

•  lUad  siv.  393, 
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tended  -,  but  thrown  forth  with  a  glowing  rapidity 
■which  charaderifes  our  poet.  ♦<  As  autumn's  dark 
>»  florms  pour  from  two  echoing  hills,  towards 
»  each  other  ,  approached  the  heroes.  As  two 
>»  dark  ftreams  from  high  rocks  meet ,  and  mix , 
*>  and  roar  on  the  plain  •,  loud ,  rough ,  and  dark 
)»  in  battle  ,  meet  Loclilin  and  Inisfail.  Chief  mix- 
«  ed  his  ftrokes  with  chief,  and  man  with  man. 
»>  Steel  clanging  ,  founded  on  fieel.  Helmets  are 
»>  cleft  on  high  ;  blood  burfts  and  fmoaks  around. - 
»  As  the  troubled  noife  of  the  ocean ,  when  roll 
>»  the  waves  on  high  •,  as  the  laft  peal  of  the  thun- 
)♦  der  of  heaven ,  fuch  is  the  noife  of  battle.  — 
5»  As  roll  a  thoufaud  waves  to  the  rock ,  fo  Swa- 
i»  ran's  hofl:  came  on ;  as  meets  a  rock  a  thoufand 
>»  waves ,  fo  Inisfail  met  Swaran.  Death  raifes  all 
j»  his  voices  around ,  and  mixes  with  the  found. 
«  of  shields. -The  field  echoes  from  wing  to  wing, 
»  as  a  hundred  ham.mers  that  rife  by  turns  on  the 
4»  red  fon  of  the  furnace.  -  As  a  hundred  winds 
5»  on  Morven  ;  as  the  ftreams  of  a  hundred  hills ; 
J)  as  clouds  fly  fucceflive  over  heaven  -,  or  as 
5»  the  dark  ocean  afl"aults  the  shore  of  the  de- 
»»  fart ;  fo  roaring ,  fo  vaft ,  fo  terrible ,  the  armies 
»»  mixed  on  Lena's  echoing  heath  »>.  In  fevcral 
of  thefe  images ,  there  is  a  remari;able  fimilarity 
to  Homer's  ;  but  what  follows  is  fuperior  to  any 
comparifon  that  Homer  ufes  on  this  fubjeft.  «'  The 
«  groan  of  the  people  fpread  over  the  hiU»- ;  it 
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«  was  like  the  thunder  of  night ,  "when  the  cloud 
■?>  burfts  on  Cona  •,  and  a  thoufand  ghofts  shriek  at 
»»  once  on  the  hollow  wind  >».  Never  was  aa 
image  of  more  awful  fublimity  employed  to  heigh- 
ten the  terror  of,  battle. 

Both  poets  compare  the  appearance  of  an  army 
approaching  ,  to  the  gathering  of  dark  clouds. 
««  As  when  a  shepherd  ?>  ,  fays  Homer  ,  "  beholds 
>t  from  the  rock  a  cloud  borne  along  the  fea  by 
»  the  weftern  wind  •,  black  as  pitch  it  appears  from 
»»  afar ,  failing  over  the  ocean ,  and  carrying  the 
M  dreadful  ftorm.  He  shrinks  at  the  fight ,  and 
»♦  drives  his  flock  into  the  cave  :  Such  ,  under  the 
M  Ajaces  ,  moved  on  ,  the  dark  ,  the  thickened 
ii  phalanx  to  the  war  -Y^^k-  «  They  came ,  »  fays 
Offian  ,  *<■  over  the  defert  like  flormy  clouds , 
«  when  the  winds  roll  them  over  the  heath  •,  their 
»♦  edges  are  tinged  with  lightning  -,  and  the  e* 
i->  choing  groves  forefee  the  ftorm  >».  The  edges 
of  the  cloud  tinged  with  lightning  ,  is  a  fublime 
idea  ;  but  the  shepherd  and  his  flock ,  render  Ho- 
mer's flmile  more  pitharefque.  This  is  frequently 
the  difference  between  the  two  poets.  Offian 
gives  no  more  than  the  main  image ,  ftrong  and  full. 
Homer  adds  circumftances  and  appendages ,  which 
amufe  the  fancy  by  enlivening  the  fcenery. 

Homer  compares  the  regular  appearance  of  an 
army ,  to  ««  clouds  that  are  fettled  on  the  raoun- 

*  IHad  iv.  275, 
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»  tain  top  ,  in  the  day  of  calmnefs  ,  vhen  the 
?»  ftrength  of  the  north  wind  fleeps  -K  »>.  Offian , 
T7ith  full  as  much  propriety ,  compares  the  appea- 
rance of  a  difordered  army ,  to  «  the  mountain 
M  cloud  ,  when  the  blail  hath  entered  its  womb  ; 
■»>  and  fcatters  the  curling  gloom  on  every  lide?*, 
Oflian's  clouds  affume  a  great  many  forms  •,  and  , 
as  we  might  expeft  from  his  cUmate ,  are  a  fertile 
fource  of  imagery  to  him.  «  The  warriors  follo^ 
>»  wed  their  chiefs ,  like  the  gathering  of  the  rainy 
»  clouds,  behind  the  red  meteors  of  heaven  », 
An  army  retreating  without  coming  to  a6lion,is 
likened  to  »«  clouds ,  that  having  long  threatened 
>»  rain  ,   retire  flowly  behind  the  hills  ^».    The 
pidure  of  Oithona  ,  after  she  had  determined  to 
die ,  is  lively  and  delicate.  *'  Her  foul  was  refoK 
5)  ved,  and  the  tear  was  dried  from  her  wildly- 
n  looking  eye.  A  troubled  joy  rofe  on  her  mind, 
«  like  the  red  path  of  the  lightning  on  a  ftormy 
«  cloud  )>.   The  image  alfo  of  the  gloomy  Cair- 
bar  ,  meditating  ,  in  filence  ,  the  affaflination  of 
Ofcar  ,  until  the  moment  came  when  his  deligns 
were  ripe  for  execution ,  is  extremely  noble ,  and 
complete  in  all  its  parts.  <■<■  Cairbar  heard  their 
A  words  in  filence ,  like  the  cloud  of  a  shower ; 
5»  it   fiands    dark  on  Cromla  ,  till  the  lightning 
»  burfts  its  fide.  The  valley  gleams  with  red  light ; 
n  the  fpirits  of  the  ftorm  rejoice.  So  flood  the 
*  Iliad  v.  5a2« 
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«  filent  king  of  Temora  •,  at  length  his  words  are 
>»   heard  >>. 

Homer's  compariion  of  Achilles  to  the  Dog- 
Star  ,  is  very  fublime.  «  Priam  beheld  him  rush- 
»  ing  along  the  plain ,  shining  in  his  armour ,  like 
>>  the  ftar  of  autumn ;  bright  are  its  beams ,  dif- 
M  tinguished  amidfl  the  multitude  of  ftars  in  the 

V  dark  hour  of  night,  h  rifes  in  its  fplendor ;  but 
»  its  fplendor  is  fatal ;  betokening  to  miferable 
>»  men,  the  deliroying  h3at'^M.  The  firlt  appea- 
rance of  Fingal ,  is  ,  in  like  manner ,  compared  by 
OlTian  ,  to  a  flar  or  meteor.   •<  Fingal ,  tall  in  his 

V  ship  ,  flretched  his  bright  lance  before  him, 
n  Terrible  was  the  gleam  of  his  fteel  •,  it  was  like. 

V  the  green  meteor  of  death,  fetcing  in  the  heath 
J.  of  Malmor ,  when  the  traveller  is  alone  ,  and 
^>  the  broad  moon  is  darkened  in  heaven  ».  The 
hero's  appearance  in  Homer,  is  more  magnificent ; 
in  OfTian  ,  more  terrible. 

A  tree  cut  down  ,  or  overthrown  by  a  ftorm ,  is 
a  fimilitude  frequent  among  poets  for  defcribing 
the  fall  of  a  warrior  in  battle.  Homer  employs  it 
often.  But  the  mod  beautiful ,  by  far ,  of  his  com- 
parifons ,  founded  on  this  objetft ,  indeed  one  of 
the  moft  beautiful  in  the  whole  Iliad ,  is  that  on 
the  death  of  Euphorbus.  "  As  the  young  and  ver- 
:»  dant  olive ,  which  a  man  hath  reared  with  care 
M.  in  a  lonely  field  ,  where  die  fprings  of  water 
■  '  lUilfcl  xxii.  z6. 
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>»  bubble  around  it  •,  it  is  fair  and  flourishing  *, 
>»  it  is  fanned  by  the  breath  of  all  the  winds ,  and 
>>  loaded  with  white  blofToms  •,  when  the  fudden 
»»  blaft  of  a  wirlwind  defcending  ,  roots  it  out 
»  from  its  bed  ,  and  ftretches  it  on  the  duft-i^  >».• 
To  this ,  elegant  as  it  is  ,  we  may  oppofe  the  fol- 
lowing fimile  of  Offian's ,  relating  to  the  death  of 
the  three  fons  of  Ufnoth.  ♦'  They  fell ,  like  three 
»  young  oaks  which  flood  alone  on  the  hill.  The 
«  traveller  faw  the  lovely  trees ,  and  wondered 
j>  how  they  grew  fo  lonely.  The  blaft  of  the  de- 
»  fert  came  by  night ,  and  laid  their  green  heads 
»  low.  Next  day  he  returned  ;  but  they  were 
j>  withered,  and  the  heath  was  bare  >».  Malvi" 
na's  allufion  to  the  fame  objeft,  in  her  lamenta- 
tion over  Ofcar ,  is  fo  exquifttely  tender ,  that 
I  cannot  forbear  giving  it  a  place  alfo.  »« 1  was  a 
>»  lovely  tree  in  thy  prefence  ,  Ofcar !  with  all 
)»  my  branches  round  me.  But  thy  death  came , 
»>  like  a  blaft  from  the  defert ,  and  laid  my  green 
»  head  low.  The  fpring  returned  with  its  sho- 
M  wers-,  but  no  leaf  of  mine  arofe  ».  Several 
of  Offian's  fimiles  taken  from  trees  ,  are  remarka- 
bly beautiful ,  and  diverftfied  with  well  chofen 
circumftances  ;  fuch  as  that  upon  the  death  of 
Ryno  and  Orla  :  ♦<  They  have  fallen  like  the  oak 
5>  of  the  defart  •,  when  it  lies  acrofs  a  ftream  ,  and 
5>  withers  in  the  wind  of  the  mountains  >»  :  Or 
•  Iliad  xvii.  53, 

that 
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that  "w^hich  Oillan  applies  to  himfelf ;  «  I ,  like 
>»  an  ancient  oak  in  Morven ,  moulder  alone  in. 
»  my  place ;  the  blaft  hath  lopped  my  branches 
»  away  •,  and  I  tremble  at  the  vings  of  the  north  >« , 
As  Homer  exalts  his  heroes  by  comparing  them 
to  gods  ,  Oflian  makes  the  fame  ufe  of  comparifons 
taken  from  fpirits  and  ghofts.  Swaran  *<  roared 
>»  in  battle ,  like  the  shrill  fpirit  of  a  llorm  that 
5>  fits  dim  on  the  clouds  of  Gormal ,  and  enjoys 
»>  the  death  of  the  mariner  »».  His  people  gathe- 
red around  Erragon  ,  «  like  ftorms  around  tha 
»♦  ghoft  of  night ,  when  he  calls  them  from  the 
>»  top  of  Morven ,  and  prepares  to  pour  them  on 
»  the  land  of  the  ftranger  ».-«  They  fell  before 
■»  my  fon  ,  like  groves  in  the  defert  ,  when  an. 
»  angry  ghoft  rushes  through  night  ,  and  takes 
»  their  green  heads  in  his  hand  n.  In  fuch 
images  ,  Oflian  appears  in  his  ftrength  •,  for  very 
feldom  have  fupernatural  beings  been  painted 
with  fo  much  fublimity  ,  and  fuch  force  of  ima- 
gination ,  as  by  this  poet.  Even  Homer  ,  great  as 
he  is  ,  muft  yeld  to  him  in  fimiles  formed  upon 
thefe.  Take  ,  for  inftance  ,  the  following ,  which 
is  the  moft  remarkable  of  this  kind  in  the  Iliad, 
««  Meriones  followed  Idomeneus  to  battle ,  like 
»»  Mars  the  deftroyer  of  men  ,  when  he  rushes 
;>  to  war.  Terror ,  his  beloved  fon  ,  ftrong  and 
>»  fierce  ,  attends  him  ;  who  fills  with  difmay  , 
?>  the  moft  valiant  hero,  They  come  from  Thrace , 
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j»  armed  againfl  the  Ephyrians  and  Phlegyans  J 
>»  nor  do  the}'-  regard  the  prayers  of  either  •,  but 
j>  difpofe  of  fuccefs  at  their  will  M  ».  The  idea 
here  ,  is  undoubtedly  noble  :  but  obferve  what  a 
figure  Offian  fets  before  the  aftonished  imagina- 
tion ,  and  -with  what  fublimeiy  terrible  circumf- 
tances  he  has  heightened  it.  ♦<  He  rushed  in  the 
«  found  of  his  arms ,  like  the  dreadful  fpirit  o£ 
3)  Loda ,  when  he  conies  in  the  roar  of  a  thoufand 
»»  ftorms ,  and  fcatters  battles  from  his  eyes.  He 
5»  fits  on  a  cloud  over  Lochlin's  feas.  His  mighty 
r,  hand  is  on  his  fword.  The  winds  lift  his  flaming 
«  locks.  So  terrible  was  Cuchullin  in  the  day  of 
j»  his  fame  '>. 

Homer's  comparifons  relate  chiefly  to  martial 
fubjefts ,  to  the  appearances  and  motions  of  ar- 
mies ,  the  engagement  and  death  of  heroes ,  and 
the  various  incidents  of  war.  In  Oflian  ,  we  find 
a  greater  variety  of  other  fub jeds  illuftrated  by 
iimiles  •,  particularly  ,  the  fongs  of  Bards  ,  the 
beauty  of  women » the  different  circumftances  of 
old  age  ,  forrow  ,  and  private  diflrefs  -,  which  give 
©ccaflon  to  much  beautiful  imagery.  What,  for 
anfiiance  ,  can  be  more  delicate  and  moving  ,  than 
the  following  fimile  of  Oithona's  ,  in  her  lamen- 
tation over  the  dishonour  she  had  fuffered  > 
«  Chief  of  Strumon  ,  replied  the  flghing  maid, 
»  why  didft  thou  come  over  the  dark  blue  wave 

*  Iliad  xiii.  298. 
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»  to  Nuath's  mournful  daughter  ?  Why  did  not  I 
}>  pafs  away  in  fecret ,  like  the  floorer  of  the  rock , 
»  that  lifts  its  fair  head  urxfeen  ,  and  (Irews  its 
»»  -withered  leaves  on  the  blaft  ».  The  mufic 
of  Bards,  a  favourite  objed  with  OiTian  ,  is  illus- 
trated by  a  variety  of  the  mod  beautiful  appea- 
rances that  are  to  be  found  in  nature.  It  is  com- 
pared to  the  calm  shower  of  fpring  ;  to  the  dews 
of  the  morning  on  the  hill  of  roes  ;  to  the  face 
of  the  blue  and  flill  lake.  Two  fimiles  on  this 
fubjed ,  1  shall  quote  ,  becaufe  they  would  do 
honour  to  any  of  the  moft  celebrated  claffics.  The 
one  is  -,  «'  Sit  thou  on  the  heath  ,  O  Bard !  and 
»  let  us  hear  thy  voice  \  it  is  pleafant  as  the  gale 
>»  of  the  fpring  that  fighs  on  the  hunter's  ear  , 
»  when  he  wakens  from  dreams  of  joy,  and  has 
>♦  heard  the  mufic  of  the  fpirits  of  the  hill  >♦. 
The  other  contains  a  short ,  but  exquifitely  ten- 
der image  ,  accompained  with  the  fineft  poetical 
painting,  u  The  mufic  of  Carryl  was  like  the  me- 
>»  mory  of  joys  that  are  part ,  pleafant  and  mourn- 
ii  ful  to  the  foul.  The  ghofts  of  departed  Bards 
'>  heard  it  from  Slimora's  fide.  Soft  founds  fpread 
M  along  the  wood ;  and  the  filent  valleys  of  night 
•>•>  rejoice  >».  What  a  figure  would  fuch  imagery 
and  fuchfcenery  have  made  ,  had  they  been  pre- 
fented  to  us ,  adorned  with  the  fweetnefs  and 
harmony  of  the  Virgilian  numbers  ! 
I  have    chofen  all    along   to  compare  Offian 
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•^ith  Homer,  rather  than  Virgil,  for  an  obvious 
reafon.  There  is  much  nearer  cdrrefpondence  bet- 
ween the  times  andi  manners  of  the  two  former 
poets.  Both  wrote  in  an  early  period  of  fociety  •, 
both  are  originals  ;  both  are  diilinguished  by 
fimplicity  ,  fublimity  ,  and  fire.  The  corre£t  ele- 
gance of  Virgil,  his  artful  imitation  of  Homer  , 
the  Roman  ftatelinefs  which  he  every  where 
maintains ,  admit  no  parallel  with  the  abrupt  bold- 
nefs ,  and  enthuiiaftick  warmth  of  the  Celtic 
Bard.  In  one  article  ,  indeed ,  there  is  a  refem- 
blance.  Virgil  is  more  tender  than  Homer  j  and 
thereby  agrees  more  with  OfTian  ;  with  this 
difference ,  that  the  feelings  of  the  one  are  more 
gentle  and  polished  ,  thofe  of  the  other  more 
ilrong  •,  the  tendernefs  of  Virgil  foftens,  thatof 
Offian  dillolves  and  overcomes  the  heart. 

A  refemblancc  may  be  fometimesobferved  be- 
tween Oflian's  comparifons  ,  and  thofe  employed 
by  the  facred  writers.  They  abound  much  in  this 
figure  ,  and  they  ufe  it  with  the  utmoft  proprie- 
ty -^.  The  imagery  of  Scripture  exhibits  a  foil  and 
climate  altogether  different  from  thofe  of  OiTian  ; 
a  warmer  country ,  a  more  fmiling  face  of  nature  , 
the  arts  of  agriculture  and  of  rural  life  much 
farther  advanced.  The  wine  prefs  ,  and  the  thresh- 
ing floor  ,  are  often  prefented  to  us ,  the  Cedar 
and  the  Palm-tree  ,  the  fragrance  of  perfumes  ,  the 

»  See  Dr.  Lowth  de  Sacra  Po«fi  Hebrjeorum. 
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Voice  of  the  Turtle  ,  and  the  beds  of  Lillies.  The 
ijmiles  are  ,  like  Offian's,  generally  short,  toi\- 
^ching  on  one  point  of  refemblance ,  rather  than 
fpread  out  into  little  epifodes.  In  the  following 
example  may  be  perceived  what  inexprefUble 
grandeur  poetry  receives  from  the  intervention 
of  the  Deity.  <.<■  The  nations  shall  rush  like  the  rus- 
»  hings  of  many  waters  •,  but  God  shall  rebuke  • 
>»  them,  and  they  shall  fiy  far  olF,and  shall  be  chafed 
»  as  the  chaff  of  the  mountains  before  the  wind, 
y>  and  like  the  down  of  the  thiiHe  before  the 
>♦  whirlwind  -Kn. 

Befides  formal  comparlfons  ,  the  poetry  of 
Offian  is  embellished  with  many  beautiful  me- 
taphors :  Such  as  that  remarkably  fine  one  applied 
to  Deugala  ;  «<  She  was  covered  with  the  light 
»  of  beauty  •,  but  her  heart  was  the  houfe  o£ 
>»  pride  i».  This  mode  of  exprefiion  ,  which 
fupprefTes  the  mark  of  comparifon  ,  and  fublli- 
tutes  a  figured  defcription  in  room  of  the  object 
defcribed,  is  a  great  enlivener  of  ftyle.  It  denotes 
that  glow  and  rapidity  of  fancy ,  which  without 
paufing  to  form  a  regular  fimile,  paints  theobjesft 
at  one  ftroke.  «  Thou  art  to  me  the  beam  of 
5>  the  eall: ,  riling  in  a  land  unkrfown  «.  -  «  In 
»  peace,  thou  art  the  gjle  of  fpring  •,  in  war, 
»  the  mountain  ftorm  ».  -  <.<■  Pleafant  be  thy 
»>  reft,  O  lovely  beam ,   foon  haft  thou  fet  on 

*  Ifaiah  svli.  iji 
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«  our  hills  !  The  fteps  of  thy  departure  "were 
«  llately ,  like  the  moon  on  the  blue  trembling 
s>  wave.  But  thou  haft  left  us  in  darknefs ,  firft 
5>  of  the  maids  of  Lutha !  -  Soon  haft  thou  fet 
5>  Malvina  !  but  thou  rifeft ,  like  the  beam  o£ 
9»  the  eaft  ,  among  the  fpirits  of  thy  friends  , 
3>  where  they  lit  in  their  ftormy  halls  ,  the  cham- 
s>  bers  of  the  thunder  ^k  This  is  corred  and 
finely  fupported.  But  in  the  following  inftance  , 
the  metaphor,  though  very  beautiful  at  the  be- 
ginning ,  becomes  imperfed  before  it  clofes  ,  by 
teing  improperly  mixed  with  the  literal  fenfe. 
*i  Trathalwent  forthwith  the  ftreara  of  his  people; 
j>  but  they  met  a  rock  -,  Fingal  ftood  unmoved ; 
»>  broken  they  rolled  back  from  his  fide.  Nor  did 
5>  they  roll  in  fafety  •,  the  fpear  of  the  king  pur- 
>»  fued  their  flight  >». 

The  hyperbole  is  a  figure  which  we  might  ex- 
pefi  to  find  often  employed  by  Offian  ;  as  the  un- 
ciifciplined  imagination  of  early  ages  generally 
prompts  exageration  ,  and  carries  its  objeffls  to 
excefs  ;  whereas  longer  experience  ,  and  farther 
progrefs  in  the  arts  of  life ,  chaften  mens  ideas 
and  exprelllons.  Yet  Oiuan's  hyperboles  appear 
not  to  me ,  either  fo  frequent ,  or  fo  harsh ,  as 
might  at  firft  have  been  looked  for  •,  an  advan- 
tage owing  no  doubt  to  the  more  cultivated  ftate  » 
in  which  ,  as  was  before  shewn ,  poetrj'-  fubfifted 
among  the  ancient  Cdt«e  ,  than  among  moft  othcs" 
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"barbarous  nations.  One  of  the  moft  exaggerated 
defcriptions  in  the  whole  work  ,  is  what  meets 
us  at  the  beginning  of  Fingal ,  where  the  fcout 
makes  his  report  to  Cuchullin  of  the  landing  of 
the  foe.  But  this  is  fo  far  from  deferving  cen- 
fure ,  that  it  merits  praife  ,  as  being  ,  on  that  occa- 
sion,  natural  and  proper.  The  fcout  arrives  trem- 
bling and  full  of  fears  •,  and  it  is  well  known  , 
that  no  paflion  difpofes  men  to  hyperbolize  more 
than  terror.  It  both  annihilates  themfelves  in  their 
own  apprehenfion ,  and  magnifies  every  objedi 
which  they  view  through  the  medium  of  a  trou- 
bled imagination.  Hence  all  diofe  indifiinfl  ima- 
ges of  formidable  greamefs  ,  the  natural  marks 
of  a  difturbed  and  coafufed  mind ,  which  occur 
in  Moran's  defcription  of  Swaran's  appearance  , 
and  in  his  relation  of  the  conference  which  they 
held  together  •,  not  unlike  the  report ,  v/hich  the 
auirighted  Jewish  fpies  made  to  their  leader  of 
the  land  of  Canaan.  *'  The  land  through  which 
j>  we  have  gone  to  fearch  it ,  is  a  land  that  eateth 
>»  up  the  inhabitants  thereof;  and  all  the  people 
»»  that  we  faw  in  it ,  are  men  of  a  great  fta- 
>»  ture :  and  there  faw  we  giants ,  the  fons  of 
'»  Anak ,  which  come  of  the  piants  i  and  we  were 
5>  in  our  own  fight  as  grafshoppers  ,  and  fo  were 
))  we  in  their  iight ''•»». 

With  regard  to  perfonifications ,  I  formerly  ob- 

^  J^'umbers  xiii.  33,  33, 

F4 


32S     A  CRITICAL  DISSERTATION  « 

ferved  that  Offian  was  fparing  ,  and  I  accounted 
for  his  being  fo.  Allegorical  perfonages  he  has 
none ;  and  their  abfence  is  not  to  be  regretted. 
For  the  intermixture  of  thofe  shadowy  beings , 
•«rhich  have  not  the  fuppovt  even  of  mytholo- 
gical or  legendary  belief,  with  human  aftors, 
feldom  produces  a  good  effeft.  The  fiftion  becomes 
loo  visible  and  phantaftick  •,  and  overthrows  that 
impreffion  of  reality  ,  which  the  probable  recital 
of  human  anions  is  calculated  to  make  upon  the 
mind.Intheferious  and  pathetick  fcenes  of  Oflian 
-efpecially  ,  allegorical  characters  would  have 
been  as  much  out  of  place  ,  as  in  Tragedy  •,  fer- 
ving  only  unfeafonably  to  amufe  the  fancy  whilft 
they  flopped  the  current,  and  weakened  the  force 
of  paflion. 

With  apoftrophes  ,  or  addreffesto  perfons  abfent 
or  dead ,  which  have  been  ,  in  all  ages  ,  the  lan- 
guage of  paflion,  our  poet  abounds  ;  and  they  are 
among  his  higheft  beauties.  Witnefs  the  apof- 
trophe  ,  in  the  firfl  book  of  Fingal ,  to  the  maid 
of  Iniftore  ,  whofe  lover  had  fallen  in  battle  ; 
and  that  inimitably  fine  one  of  Cuchullin  to  Bra- 
gela  at  the  conclufion  of  thefomebook.  He  com- 
mands the  harp  to  be  ftruck  in  her  praife  •,  and 
the  mention  of  Bragela's  name,  immediately  fug- 
gefling  to  him  a  crowd  of  tender  ideas ;  «  Doft 
»»  thou  raife  thy  fair  face  from  the  rocks  »»  , 
he  exclaims ,  ««  to  find  the  fails  of  Cuchullin  ? 
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<?  The  fea  is  rolling  far  diftant ,  and  its  white 
»♦  foam  shall  deceive  thee  for  my  fails  n.  And 
now  his  imagination  being  wrought  up  to  con- 
ceive her  as  ,  at  that  moment ,  really  in  this  fitua- 
tion ,  he  becomes  afraid  of  the  harm  she  may 
receive  from  the  inclemency  of  the  night ;  and 
v/ith  an  enthufiafm  ,  happy  and  affeding ,  though 
beyond  the  cautious  ftrain  of  modern  poetry , 
<•<■  Retire ,  y>  he  proceeds,  <■<■  retire ,  for  it  is  night, 
»  my  love ,  and  the  dark  winds  figh  in  thy  hair. 
»>  Retire  to  the  hail  of  m.y  feafts ,  and  think  of 
5^  the  times  that  are  paft ;  for  1  will  not  return 
51  till  the  ftorm  of  war  has  ceafed.  O  Connal , 
»  fpeak  of  wars  and  arms  ,  and  fend  her  from 
M  my  mindj  for  lovely  with  her  raven  hair  is 
5»  the  white -bofomed  daughter  of  Sorglan  »», 
This  breathes  all  the  native  fpirit  of  pafiion  and 
tendernefs. 

The  adreffes  to  the  fun  ,  to  the  moon ,  and 
to  the  evening  ftar  ,  muft  draw  the  attention 
of  every  reader  of  tafte  ,  as  among  the  moil 
fplendid  ornaments  of  his  colledlion.  The  beauties 
of  each  are  too  great ,  and  too  obvious  to  need 
any  particular  comment.  In  one  pailage  only  of 
the  addrefs  to  the  moon  ,  there  appears  fome  ob- 
fcurity.  «  "Whither  doll  thou  retire  from  thy 
5»  courfe,  when  the  darknefs  of  thy  countenance 
5»  grows  ?  Kaft  thou  thy  hall,  like  Ofiian  ?  Dwel- 
»  lefi  thou  in  the  shadow  of  grief  ?  Have  thy. 
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'»  lifters  fallen  from  heaven?  Are  they  who  re- 
>»  jolced  -with  thee  at  night  ,  no  more  ?  Yes  , 
5»  they  have  fallen ,  fair  light !  and  thou  doft  often 
5>  retire  to  mourn  ».  We  may  be  at  a  lofs  to 
conkprehend,  at  ftrft  view,  the  ground  of  thefe 
fpeculations  of  OfTian ,  concerning  the  moon  •, 
but  when  all  the  circumftances  are  attended  to  , 
they  will  appear  to  flow  naturally  from  the  pre- 
fent  fituation  of  his  mind.  A  mind  under  the  do- 
minion of  any  ftrong  pafHon ,  tindlures  with  its 
own  difporition  ,  every  objed  which  it  beholds. 
The  old  Bard  ,  with  his  heart  bleeding  for  the 
lofs  of  all  his  friends  ,  is  meditating  on  the  diffe- 
rent phafes  of  the  moon.  Her  waning  and  dark- 
itefs,  prefents  to  his  melancholy  imagination, 
the  image  of  forrow,  andprefently  the  ideaarifes, 
and  is  indulged,  that,  like  himfelf,  she  retires 
to  racurn  over  the  lofs  of  other  moons,  or  of 
ftars ,  whom  he  calls  her  lifters ,  and  fancies  to 
have  once  rejoiced  with  her  at  night  ,  now  fallen 
from  heaven.  Darknefs  fuggefted  the  idea  of  mour- 
ning ,  and  mourning  fuggefted  nothing  fo  natu- 
rally to  Oftian ,  as  the  death  of  beloved  friends. 
An  inftance  precifely  lirailar  of  this  influence  of 
pafiion  ,  may  be  feen  in  a  paffage  which  has  al- 
ways been  admired  of  Shakefpear's  King  Lear. 
The  old  man  on  the  point  of  diftra(?£ion,  through 
the  inhumanity  of  his  daughters  ,  fees  Edgar  ap- 
pear difguifed  like  a  beggar  and  a  madman. 
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Lear,  Didft  thou  give  all  to  thy  daughters  ?  And  art  thou 
come  to  this? 
Couldell  thou  leave  nothing  ?  Didfl  thou  give  them  all ? 
Kent.  He  hath  no  daughters ,  Sir. 
•    Lear.  Death  ,  traitor  !  nothing  could  have  fubdued  nature, 
To  fuch  a  lownefs ,  tut  his  unkind  daughters. 
Iving  Lear,  Aft.  3.  Scene  5* 

The  apoftrophe  to  the  winds  ,  in  the  opening 
of  Darthula ,  is  in  the  higheft  fpirit  of  poetry. 
«<  But  the  ^^'■inds  deceive  thee,  O  Darthula  :  and 
»  deny  the  •woody  Etha  to  thy  fails.  Thefe  are  not 
»  thy  mountains  ,  Nathos ,  nor  is  that  the  roar  of 
5»  thy  climbing  waves.  The  halls  of  Cairbar  are 
«  near,  and  the  towers  of  the  foe  lift  their  head, 
»  -  Where  have  ye  been  ,  ye  fouthern  winds  ; 
5»  when  the  fons  of  my  love  were  deceived  ? 
55  But  ye  have  been  fporting  on  plains,  and  pur- 
5>  fuing  the  thiftle's  beard.  O  that  ye  had  been 
■>•>  ruftling  in  the  fails  of  Nathos ,  till  the  hills  of 
>i  Etha  rofe  !  till  they  rofe  in  their  clouds ,  and 
5>  faw  their  coming  >».  This  paffage  is  remar- 
kable for  the  rexTemblance  it  bears  to  an  ex- 
poftulation  with  the  wood  nymphs  ,  on  their 
abfence  at  a  critical  time  -,  which ,  as  a  favou- 
rite poetical  idea,  Virgil  has  copied  from  Theo- 
critus ,  and  Milton  has  very  happily  imitated 
from  both. 

WTiere  were  ye ,  nymphs  !  when  the  remorfelefs  deep 
Clos'd  o'er  the  head  of  your  lov'd  Lycidas  ? 
For  neither  Yere  ye  playing  oh  the  fleep 

F  6 


132     A  CRITICAL  DISSERTATION 

Where  your  old  Bards ,  the  famous  Druids  ,  lie  j 
Kor  on  the  shaggy  top  of  Mona  high , 
Nor  yet  where  Deva  fpreads  her  \iizard  flream  *. 
Having  now  treated  fully  of  Oman's  talents  , 
with  refpeift  to  defcription  and  imagery  ,  it  only 
remains  to  make  fome  obfervations  on  his  fenti- 
ments.  No  fentiments  can  be  beautiful  without 
being  proper ;  that  is  ,  fuited  to  the  chara£ler 
and  lituation  of  thofe  who  utter  them.  In  this 
refped  ,  Offian  is  as  correal  as  moft  writers.  His 
chara£lers,  as  above  obferved ,  are  in  general  well 
fupported  ,  which  could  not  have  been  the  cafe  , 
had  the  fentiments  been  unnatural  or  out  of  place. 
A  variety  of  perfonages  of  different  ages  ,  fexes , 
and  conditions  ,  are  introduced  into  his  poems; 
and  they  fpeakand  aft  with  a  propriety  of  fen- 
timent  and  behaviour ,  which  it  is  furprifing  to 
find  in  fo  rude  an  age.  Let  the  poem  of  Darthula , 
throughout ,  be  taken  as  an  example. 

But  it  is  not  enough  that  fentiments  be  natu- 
ral and  proper.  In  order  to  acquire  any  high 
degree  of  poetical  merit ,  they  mufl  alfo  be  fu- 
blime  and  pathetick. 

The  fublime  is  not  confined  to  fentimcnt  alone. 
It  belongs  to  defcription  alfo  •,  and  whether  in 
defcription  or  in  fentiment ,  imports  fuch  ideas 

'  J\ulTon's  Lycidas.  —  See  Theocrit,  Idyll.  L 
IT«  zCk  elf  j'ffO'  o'xJt  AttfK?  f  raxsro  \  iru  7iv/.ct ,  Nw/x«p«;  ,  &C« 
And.  Virg.  Edog.  iQ. 
Quae  nemora,  aur  qui  vos  fsltus  habii.;re,  puellse ,  &c» 
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prefented  to  the  mind ,  as  raife  it  to  an  uncom- 
mon degree  of  elevation ,  and  fill  it  with  admi- 
ration and  aftonishment.  This  is  the  higheft  efte£l 
either  of  eloquence  or  poetry  :  And  to  produce 
this  eftedl,  requires  a  genius  glowing  with  the 
flrongeft  and  warmeft  conception  of  fome  object 
awful ,  great  or  magnificent.  That  this  charadler 
of  genius  belongs  to  OlTian ,  may  ,  1  think  ,  fufn- 
ciently  appear  from  many  of  the  paffages  I  have 
already  had  occafion  to  quote.  To  produce 
more  inftances,  were  fuperfiuous.  If  the  enga- 
gement of  Fingal  with  the  fpirit  of  Loda  ,  in 
Carric-thura  •,  if  the  encounters  of  the  armies , 
in  Fingal  •,  if  the  addrefs  to  the  fun  ,  in  Carthon  ; 
if  the  iimiles  founded  upon  ghoils  and  fpirits  of 
the  night ,  all  formerly  mentioned  ,  be  not  ad- 
mitted as  examples  ,  and  illufirious  ones  too  , 
of  the  true  poetical  fublime  ,  I  confefs  myfelf 
entirely  ignorant  of  this  quality  in  writing. 

All  the  circumfiEnces  ,  indeed ,  of  OiTian's  com- 
pofition  ,  are  favourable  to  the  fublime ,  more 
perhaps  than  to  any  other  fpecies  of  beauty. 
Accuracy  and  correcinefs  •,  artfully  connefled 
narration  ;  exaft  method  and  proportion  of  parts  , 
we  may  look  for  in  polished  times.  The  gay  and 
the  beautiful ,  will  appear  to  more  advantage  in 
the  midfh  of  fmiling  fcenery  and  pleafurable  the- 
mes. But  amidll  the  rudefcenes  of  nature,  amidft 
rocks  J  and  torrents,  and  whirlwinds,  and  battles , 
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dwells  the  fublime.  It  is  the  thunder  and  the 
lightning  of  genius.  It  is  the  offspring  of  nature, 
not  of  art.  It  is  negligent  of  all  the  leffer  gra- 
ces ,  and  perfectly  confident  with  a  certain  noble 
diforder.  It  affociates  naturally  with  that  grave 
and  folemn  fpirit ,  which  diftinguishes  our  author. 
For  the  fublime  ,  is  an  awful  and  ferious  emo- 
tion ;  and  is  heightened  by  all  the  images  of 
Trouble  ,  and  Terror  ,  and  Darknefs. 

Ipfe  pater ,  media  nimborum  in  nofte ,  corufca 
Fulmina  ir.olitur  dextra ;  quo  maxiir.a  motu 
Terra  trerr.it ;  fugere  feras ;   &  mortalia  cor  da 
Per  gentes ,  hiunilis  ftravit  pavor  j  ille  ,  flagranti 
Aut  Atho ,  aut  Rhodopen ,  aut  aha  Ceraunia  telo 
Dejlcit.— •  ViRG.  Georg.  I. 

Simplicity  and  concifenefs  ,  are  never-failing 
charafteriilicks  of  the  flile  of  a  fublime  writer. 
He  reils  on  the  majefty  of  his  fentiments  ,  not  on 
the  pomp  of  his  exprcfiions.  The  main  fecret 
of  being  fublime,  is  to  fay  great  things  in  few, 
and  in  plain  words  :  For  every  fuperfluous  de- 
coration degrades  a  fublime  idea.  The  mind  rifes 
and  fwells  ,  when  a  lofty  defcription  or  fenti- 
ment  is  prefented  to  it ,  in  its  native  form.  But 
no  fooner  does  the  poet  attempt  to  fpread  out 
this  fentiment  or  defcription ,  and  to  deck  it 
round  and  round  with  glittering  ornaments ,  than 
the  mind  begins  to  fall  from  its  high  elevation ; 
the  tranfpcrt  is  over  •,  the  beautiful  may  remain  , 
but  the  fublirje  is  gone.  Hence  the  ccncife  a.nd 
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fimple  ftyle  of  Ofiian  ,  gives  great  advantage  to 
his  fiiblime  conceptions  ;  and  afTifts  them  in  feiz- 
ing  the  imagination  v/ith  full  power  -K. 

Sublimity  as  belonging  to  fentimcnt ,  coinci- 
des in  a  great  meafure  ■with  magnanimity ,  hc- 
roifm  ,  and  generoiity  of  fentiment.  Whatever 
difcovers  human  nature  in  its  greateft  elevation; 
whatever  befpeaks  a  high  effort  of  foul  -,  or 
shews  a  mind  fuperior  to  pleafures  ,  to  dangers  , 
and  to  death  ,  forms  what  may  be  called  the 
moral  or  fentimental  fublime.  For  this  ,  Ollian  is 
eminently  diftinguished.  No  poet  maintains  a 
higher  tone  of  virtuous  and  noble  fentimem  , 
throughout  all  his  works.  Particularly  in  ail  the 

•  The   noted   faying  of  Julius   Cscfar ,  to  the  pilot  in   a 
ilorm  ;  •<  Quid  times  ?  Carfarem  vehis  » j  is  magnanimous  and 
fublime.  Lucan  ,   not  fatisfied  with  this   fimpie  concifenefs, 
refolved  to  amplify  and  improve  the  thought.  Obferve ,  how 
every  time   he  twifts  it  round ,  it  departs   farther  from  the 
fublime ,  till ,  at  laft ,  it  ends  in  nimid  declamation. 
Sperne  micas  ,  inquit ,  pelagi ;  ventoijue  furenti 
Trade  linum.  Italiam  ,  fi  coelo  auciore  ,  recufas , 
Me,  pete.  Scla  tibi  caufa  hxc  eft  jufta  timoris 
Veilorem  non  noffe  tuum  ;  quem  numina  nur.qucim 
Beftituunt  j  de  quo  male  tunc  fortuna  meretur  , 
Ctm  poil  vcta  venit  j  medias  perrumpe  procellas , 
Tutela  fec'.;re  mea.  Coeli  ifie  fretique , 
Non  puppii  noflrx ,  labor  eft.  Hanc  Csefare  prt.Tam 
A  fiuftu  dcfendit  onus. 
- — Quid  tanta  frrage  paratur  , 
Icnoras  ?   Quacrit  pelagi  cxlique  tumuhu 
Qjiid  prsAet  fonuna  mihi. — 

PUARSAI,  V.    57$, 
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fentiments  of  Fingal ,  there  is  a  grandeur  and 
loftinefs  proper  to  £we\l  the  mind  with  the  hig- 
her ideas  of  human  perfedion.  Wherever  he 
appears  ,  we  behold  the  hero.  The  objects  which 
he  purfues  ,  are  always  truly  great ;  to  bend 
the  proud  ;  to  proteft  the  injured  ;  to  defend 
his  friends  ;  to  overcome  his  enemies  by  gene- 
rofity  more  than  by  force.  A  portion  of  the  fame 
fpirit  aduates  all  the  other  heroes.  Valour  reigns; 
but  it  is  a  generous  valour  ,  void  of  cruelty , 
animated  by  honour,  not  by  hatred.  We  behold 
no  debafing  pafTions  among  Fingal' s  v/arriors  •,  no 
fpirit  of  avarice  or  of  infult  •,  but  a  perpetual 
contention  for  fame  •,  a  defire  of  being  diliinguif- 
hed  and  remembered  for  gallant  adions  •,  a  love 
cf  juftice  ',  and  a  zealous  attachment  to  their 
friends  and  their  country.  Such  is  the  Arain  of  fen- 
timent  in  the  works  of  Offian. 

But  the  fublimity  of  moral  fentiments ,  if  thc-y 
wanted  the  foftening  of  the  tender  ,  would  be 
in  hazard  of  giving  a  hard  and  ftifx  air  to  poe- 
try. It  is  not  enough  to  admire.  Admiration  is 
a  cold  feeling  ,  in  comparifon  of  that  deep  inter- 
eft  ,  which  the  heart  takes  in  tender  and  pathe- 
tick  fcenes  •,  where,  by  a  myfterious  attachment 
to  the  objeds  of  companion ,  we  are  pleaftd 
and  delighted ,  even  whilA  we  mourn.  With 
fcenes  of  thii  kind  ,  Offian  abounds  ;  and  his 
high  merit  in  thefc  ,  is  inconteftable.  He  may 
be  blamed  for  drawing  tears  too  cf:sn  from  cur 
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eyes  *,  but  that  he  has  the  power  of  comman- 
ding them  ,  I  believe  no  man  ,  who  has  the  leall 
fenfibility  ,  will  queftion.  The  general  charafter 
of  his  poetry  ,  is  the  heroic  mixed  with  the 
elegiac  ftrain  •,  admiration  tempered  with  pity. 
Ever  fond  of  giving  ,  as  he  expreiies  it ,  «  the 
»♦  joy  of  grief  ?»  ,  it  is  vifible  ,  that  on  all  mo- 
ving fubjedls  ,  he  delights  to  exert  his  genius  ; 
and  accordingly ,  never  were  there  finer  pathe- 
tick  fituations  ,  than  what  his  works  prefent. 
His  great  art  in  managing  them  lies  in  giving 
vent  to  the  fimple  and  natural  enj'*tions  of  the 
heart.  We  meet  with  no  exaggerated  declama- 
tion -,  no  fubtile  refinements  on  forrow  •,  no  fab- 
ftitution  of  defcription  in  place  of  paflion.  Offiaii 
felt  ftrongly  himfelf ,  and  the  heart-,  when ,  uttering 
its  native  language ,  never  fails ,  by  powerful  fym-l 
pathy  ,  to  affedl  the  heart.  A  great  variety  of 
examples  might  be  produced.  We  need  only  opea 
the  book  to  find  them  every  where.  What ,  for 
inflance ,  can  be  more  moving ,  than  the  lamen- 
tations of  Oithona  ,  after  her  misfortune  ?  Gaul , 
the  fon  of  Morni ,  her  lover  ,  ignorant  of  what  she 
hadfufFered,  comes  to  her  refcue.  Their  meeting 
is  tender  in  the  higheil  degree.  He  propofes  to 
engage  her  foe  ,  in  fingle  combat ,  and  gives  her 
in  charge  what  she  is  to  do  ,  if  he  himfelf  shall 
fall.  «  And  shall  the  daughter  ofNuath  live,  she 
»>  replied  with  a  burfling  figh  ?  Shall  I  live  in 
n   Tromathon  and  the  fon  of  Morni  low  ?  My 
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j>  heart  is  not  of  that  rock  ;  nor  my  foul  care- 
it  lefs  as  that  fea  ,  which  lifts  its  blue  waves  to 
>»  every  wind  ,  and  rolls  beneath  the  ftorm.  The 
5>  blaft ,  which  shall  lay  thee  low  ,  shall  fpread 
j»  the  branches  of  Oithona  on  earth.  We  shall 
5>  wither  together  ,  fon  of  car-borne  Morni !  The 
»>  narrow  houfe  is  pleafant  to  me  •,  and  the  grey 
j>  flone  of  the  dead  ;  for  never  more  will  I  leave 
>♦  thy  rocks,  fea-furrounded  Tromathon!-  Chief 
»  ofStrumon,  why  camefl  thou  over  the  waves 
>»  to  Nuath's  mournful  daughter  ?  Why  did  not  I 
»»  pafs  awa»'  j-i  fecret ,  like  the  flower  of  the 
>»  rock  ,  thas  lifts  its  fair  head  unfeen  ,  and  {Irews 
»  its  withered  leaves  on  the  blaft  ?  Why  didfl 
»»  thou  come ,  O  Gaul  !  to  hear  my  departing 
»»  figh?-OhadI  dwelt  at  Duvranna,  in  the  bright 
>•>  beams  of  my  fame !  Then  had  my  years  coma 
»♦  on  with  joy  -,  and  the  virgins  v/ould  blefs  my 
»»  fteps.  But  I  fall  in  youth  ,  fon  of  Morni ,  and 
»♦  my  father  shall  blush  in  his  hall  ■>•>. 

Oithona  mourns  like  a  woman  ;  in  CuchulUn's 
exprefiions  of  grief  after  his  defeat ,  we  brhold 
the  fentiments  of  a  hero  ,  generous  but  defpon- 
ding.  The  fituation  is  remarkably  fine.  Cuchul- 
lin ,  rouzed  from  his  cave  ,  by  the  noife  of  battle  , 
fees  Fingal  viftorious  in  the  field.  He  is  defcri- 
bed  as  kindling  at  the  fight.  «<His  hand  is  on  the 
«  fword  of  his  fathers  -,  his  red-rolling  eyes  on 
»»  the  foe.  He  thrice  attempted  to  rush  to  battle ; 
«  and  thrice  did  Connal  flop  him»>  •,  fuggefting, 
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that  Fingal  was  routing  the  foe ;  and  that  he 
ought  not ,  by  the  show  of  fuperfluous  aid ,  to 
deprive  the  king  of  any  part  of  the  honour  of 
a  victory  ,  which  was  owing  to  him  alone.  Cu- 
chullin  yields  to  this  generous  fentiment ;  but 
we  fee  it  flinging  him  to  the  heart  with  the  fenfe 
of  his  own  difgrace.  «  Then,  Carril ,  go  ,  replied 
»  the  chief,  and  greet  the  king  of  Morven, 
«  "When  Lochlin  falls  away  like  a  ftream  after 
«  rain  ,  and  the  noife  of  the  battle  is  over,  then 
»  be  thy  voice  fweet  in  his  ear  ,  to  praife  the 
>♦  king  of  fwords.  Give  him  the  fword  of  Caith- 
»»  bat;  for  Cuchullin  is  worthy  no  more  to  lift 
M  the  arms  of  his  fathers.  But  ,  O  ye  ghofts  o£ 
»  the  lonely  Cromla  I  Ye  fouls  of  chiefs  that 
>»  arenomore!  Be  ye  the  companions  of  Cuchullin, 
«  and  talk  to  him  in  the  cave  of  his  forrow.  For 
«  never  more  shall  I  be  renowned  among  the 
»  mighty  in  the  land.  I  am  like  a  beam  that  has 
it  shone  :  Like  a  mifl  that  has  fled  away  -,  when 
»♦  the  blaft  of  the  morning  came,  and  brightened 
«  the  shaggy  fide  of  the  hill.  Connal !  talk  of 
>♦  arms  no  more  :  Departed  is  my  fame.  My 
>»  iighs  shnll  be  on  Cromla's  wind  •,  till  my  foot- 
»♦  fteps  ceafe  to  be  feen.  And  thou ,  white-bofo- 
»  med  Bragela !  mourn  over  the  fall  of  my  fame  ; 
>♦  for  vanquished,  I  will  never  return  to  thee, 
»  thou  fun-beam    of  Dunfcaich  »! 


-'J£{i\izt  Ingens 


Uno  in  cofde  pudor ,  luftufque ,  5c  confcia  virtus. 
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Befides  fuch  extended  pathetick  fcenes ,  OfTian  ' 
frequently  pierces  the  hsart  by  a  fmgle  unexpec- 
ted flroke.  When  Ofcar  fell  in  battle  ,  «<  No  father 
s>  mourned  his  fon  flain  in  youth  •,  no  brother , 
»»  his  brother  of  love  •,  they  fell  without  tears  , 
»  for  the  chief  of  the  people  was  low  m.  In 
the  admirable  interview  of  Heftor  with  Andro- 
mache ,  in  the  (ixth  Iliad ,  the  circumflance  of 
the  child  in  his  nurfe's  arms,  has  often  been  re-  ' 
marked  ,  as  adding  much  to  the  tendernefs  of 
the  fcene.  In  the  follov/ing  paffage  relating  to  the 
death  of  Cuchullin  ,  we  find  a  circumflance  that 
mufl  {Irike  the  imagination  with  ftill  greater  force. 
«  And  is  the  fon  of  Semo  fallen  ?  faid  Carril  with 
»  a  figh.  Mournful  are  Tura's  walls  ,  and  forrow 
M  dwells  at  Dunfcaich.  Thy  fpoufe  is  left  alone 
M  in  her  youth;  the  fen  of  thy  love  is  alone. '^ 
>»  He  shall  come  to  Bragela  ,  and  ask  her  why 
«  she  weeps.  He  shall  lift  his  e3'-es  to  the  wall , 
»»  and  fee  his  father's  fword.  Whofe  fword  is 
»  that  5  he  will  fay  ;  and  the  foul  of  his  mother 
«  is  fad  »».  Soon  after  Fingal  had  shewn  all 
the  grief  of  a  father's  heart  for  Ryno  •,  one 
of  his  fons  ,  fallen  in  battle  ,  he  is  calling  , 
after  his  accuftomed  manner  ,  his  fons  to  the 
chafe.  «  Call  »  ,  fays  he  ;  *<  Fillan  and  Ryno 
n  —  But  he  his  not  here  -.  My  fon  refls  on 
»  the  bed  of  death  ».  —  This  unexpe£led  flart 
of  anguish  ,  is  worthy  of  the  higheft  tragic 
poet, 
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If  she  come  in,  she'll  fure  fpeak  to  my  wife  — 
My  wife  !  — my  wife — What  v/ife  ? — 1  hare  no  wife— • 
Oh  infupportable  !  Oh  heavy  hour  ! 

Othello,  Ad.  J.  Scene  7. 
The  contrivance  of  the  incident  in  both  poets 
is  fimilar  ;  but  the  circumflances  are  varied  v,'ith 
judgment.  Othello  dwells  upon  the  name  of  wife, 
when  it  had  fallen  from  him  ,  with  the  confufion 
and  horror  of  one  tortured  with  guilt.  Fingal , 
with  the  dignity  of  a  hero  ,  correfts  himfelf ,  and 
fuppreffes  his  riling  grief. 

The  contrail  which  Olllan  frequently  makes  be- 
tween his  prefentand  his  former  ftate,diffufes  over 
his  whole  poetry  ,  a  folemn  pathetick  air,  which 
cannot  fail  to  make  impreffion  on  every  heart.The 
conclufion  of  the  fongs  of  Selma,  is  particularly 
calculated  for  this  purpofe.  Nothing  can  be  more 
poetical  and  tender  ,  or  can  leave  upon  the  mind , 
a  ftronger>  and  more  atfefting  idea  of  the  vene- 
rable aged  Bard.  «<  Such  vere  the  words  of  the 
j»  Bards  in  the  days  of  the  fong  -,  when  the  king 
5»  heard  the  mufic  of  harps  ,  and  the  tales  of  other 
5>  times.  The  chiefs  gathered  from  all  their  hills  , 
•>■>  and  heard  the  lovely  found.  They  praifed  the 
)>  voice  of  Cona  +^-,the  firft  among  a  thoufand  Bards, 
»  But  age  is  now  on  my  tongue  ,  and  my  foul  has 
>»  failed.  I  hear  ,fome  times  ,  the  ghofts  of  Bards, 
»  and  learn  their  pleafant  fong.  But  memory  fails 
)■>  on  my  mind-,  I  hear  the  call  of  years.  They 
n  fay  ,  as  they  pafs  along  :  Why  does  Offian  fing  ? 
*  Offian  himfelf  is  poetically  called  the  voice  of  Cona. 
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»  Soon  shall  he  lie  in  the  narrow  houfe ,  and  no 
>»  Bard  shall  raife  his  fame.  Roil  on, ye  dark-brown. 
»»  years  !  for  ye  bring  no  joy  in  your  courfe.  Let 
?>  the  tomb  open  to  Oflian ,  for  his  flrength  has 
»»  failed.  The  fons  of  the  fong  are  gone  to  reft. 
»  My  voice  remains,  like  a  biaft ,  that  roars  lonely 
»♦  on  a  fea-furrounded  rock ,  after  the  winds  are 
»» laid.  The  dark  mofs  whiftles  there ,  and  the 
«  diftant  mariner  fees  the  waving  trees  »>. 

Upon  the  whole ;  if  to  feel  ftrongly  ,  and  to  de- 
fcribe  naturally,  be  the  two  chief  ingredients  in 
poetical  genius,  Offian  mufl:,aiter  fair  examination, 
be  held  to  poffefs  that  genius  in  a  high  degree. 
The  queflion  is  not ,  whether  a  few  improprieties 
may  be  pointed  out  in  his  works  •,  whether  this^or 
that  paffage  might  not  have  been  worked  up  with 
more  art  and  skill,by  fome  writer  of  happier  times? 
A  thoufand  fuch  cold  and  frivolous  criticifms ,  are 
altogether  indecifive  as  to  his  genuine  merit.  But, 
has  he  the  fpirit ,  the  fire,  the  infpiration  of  a  poet? 
Does  he  utter  the  voice  of  nature  ?  Does  he  elevate 
by  his  fentiments  ?  Does  he  intereft  by  his  defcrip- 
tions  ?  Does  he  paint  to  the  heart  as  well  as  to  the 
fancy  ?  Does  he  make  his  readers  glow ,  and  trem- 
ble, and  weep  ?  Thefe  are  the  great  charadlerifticks 
of  true  poetry.  "Where  thcfe  are  found  ,  he  muft 
be  a  minute  critic  indeed  ,  who  can  dwell  upon 
flight  defeds.  A  few  beauties  of  this  high  kind , 
tranfcendwhole  volumes  of  faultlefs  mediocrity. 
Uncouth  and  abrupt ,  Offian  may  fometimes  appear 
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by  reafon  of  his  concifenefs.  But  he  is  fublime  , 
he  is  pathetick ,  in  an  eminent  degree.  If  he  has 
not  the  extenfive  kno^'ledge  ,  the  regular  dignity 
of  narration ,  tjie  fulnefs  and  accuracy  of  defcrip- 
tion  J  which  we  find  in  Homer  and  Virgil ,  yet  in 
ftrength  of  imagination  ,  in  grandeur  of  fentiment, 
in  native majefty  of  paflion,  heisfully  their  equal. 
If  he  flows  not  always  like  a  clear  ftream  ,  yet  he 
breaks  forth  often  like  a  torrent  of  fire.  Of  art 
too  ,  he  is  far  from  being  deftitute-,  and  his  imagi- 
nation is  remarkable  for  delicacy  as  well  as  ftrengtli. 
Seldom  or  never  is  he  either  trifling  or  tedious; 
and  if  he  be  thought  too  melancholy ,  yet  he  is 
always  moral.  Though  his  merit  were  in  other 
refpecls  much  lefs  than  it  is ,  this  alone  ought  to 
entitle  him  to  high  regard ,  that  his  writings  are 
remarkabl}'-  favourable  to  virtue.  They  awake  the 
tendereft  f3'mpathies,and  infpire  the  moll:  generous 
emotions.  No  reader  can  rife  from  him ,  without 
being  warmed  with  the  fentiments  of  humanity  , 
virtue  and  honour. 

Though  unacquainted  with  the  original  langua- 
ge,there  is  no  one  but  muft  judge  the  tranflation  to 
deferve  the  higheft  praife  ,  on  account  of  its  beau- 
ty and  elegance.  Of  its  faithfulnefs  and  accuracy, 
I  have  been  affured  by  perfons  skilled  in  the  Galic 
tongue  ,  who  ,  from  their  youth  ,  were  acquainted 
with  many  of  thefe  poems  ofOffian.  To  transfufe 
fuch  fpirited  and  fervid  ideas  from  one  language 
into  another  *,  to  tranfiate  litterally ,  and  yet  with 


r44  A  CRITICAL  DISSERTATION, &c. 

fuch  a  glow  of  poetry  j  to  keep  alive  fo  much 
paflion  ,  an  fupport  fo  much  dignity  throughout , 
is  one  of  the  moft  difficult  works  of  genius  ,  and 
proves  the  tranflator  to  have  been  animated  with 
no  fmall  portion  of  Olllan's  fpirit. 

The  meafured  profe  which  he  has  employed , 
polTefTes  confiderable  advantages  above  any  fort  of 
verfification  he  could  have  chofen.  "Whilft  it  pi  ca- 
fes and  fills  the  ear  with  a  variety  of  harmoni- 
ous cadences ,  being  ,  at  the  fame  time  ,  freer  from 
conflraint  in  the  choice  and  arrangement  of  words^- 
it  allows  the  fpirit  of  the  original  to  be  exhibited 
with  more  juflnefs  ,  force  ,  and  fimplicity.  Elegant 
however  » and  mafterly  as  M.  Macpherfon's  tranf- 
lation  is ,  we  muft  never  forget ,  whilft  we  read  it, 
that  we  are  putting  the  merit  of  the  original  to  a 
fevere  teft.  For ,  we  are  examining  a  poet  ftrip- 
ped  of  his  native  drefs  :  divefted  of  the  harmony 
ofhis  own  numbers.  "We  know  how  much  grace 
and  energy  the  works  of  the  Greek  and  Latin  poets 
receive  from  the  charm  of  verfification  in  their 
original  languages.  If  then  ,  deftitute  of  this  ad- 
vantage y  exhibited  in  a  litteral  verfion,  Oflian  ftill 
has  power  to  pleafe  as  a  poet  •,  and  not  to  pleafe 
only,  but  often  to  command,  to  tranfport,  to  melt 
the  heart;  we  may  very  fafely  infer ,  that  his  pro- 
ductions are  the  offspring  of  true  and  uncommon 
genius  •,  and  we  may  boldly  aflign  him  a  place 
among  thofe ,  whofe  works  arc  to  laft  for  ages. 
APPENDIX. 
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J.  H  E  fubflance  of  the  preceding  Differtationwas 
originally  delivered ,  foon  after  the  firft  publica- 
tion of  Fingal ,  in  the  courfe  of  my  ledures  in  the 
iiniverfity  of  Edinburgh  •,  and  ,  at  the  defire  of 
feveral  of  the  hearers,  was  afterwards  enlarged 
and  given  to  the  publick. 

As  the  degree  of  antiquity  belonging  to  the 
poems  of  Olhan,  appeared  to  be  a  point  which 
might  bear  difpute  ,  I  end.'avoured  ,  from  internal 
evidence  ,  to  show  that  thefe  poems  mufl  be  re- 
ferred to  a  very  remote  period  i  without  pretend- 
ing to  afcertain  precifely  the  date  of  their  compo- 
fition.  I  had  not  the  leaft  fufpicion ,  when  this 
Differtation  was  firft  published,  that  there  was 
any  occalion  for  fupporting  their  authenticity , 
as  genuine  productions  of  the  Highlands  of  Scot- 
land, as  tranflations  from  the  Galic  language  •,  not 
forgeries  of  a  fuppofed  translator.  In  Scotland , 
their  authenticity  was  never  called  in  queftion. 
1  myfelf  had  particular  reafons  to  be  fully  fatis- 
fied  concerning  it.  My  knowledge  of  Mr.  Mac- 
pherfon's  perfonal  honour  and  integrity,  gave 
me  full  affurance  of  his  being  incapable  of  put- 
ting fuch  a  grofs  impofition ,  firil ,  upon  his  friends , 
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and  then  upon  the  publick  •,  and  if  this  had  not 
been  fufficient ,  I  knew  ,  befides ,  that  the  man- 
ner in  which  thefe  poems  were  brought  to  light* 
was  entirely  inconfiftent  with  any  fraud.  An  ac- 
cidental converfation  with  a  gentleman  diflin- 
guished  in  the  literary  world,  gave  occafion  to 
Mr.  Macpherfon's  tranflating  literally  one  or  two 
fraall  pieces  of  theoldGalic  poetry.  Thefe  being 
shown  to  me  and  fome  others  rendered  us  very 
defirous  of  becoming  more  acquainted  with  that 
poetry.  Mr.  Macpherfon  ,  afraid  of  not  doing 
juftice  to  compofitions  which  he  admired  in  the 
original  ,  was  very  backward  to  undertake  the 
task  of  tranflating  •,  and  the  publication  of  The 
fragments  of  ancient  poems  ,  was  with  no  fmall  im- 
portunity extorted  from  him.  The  high  reputa- 
tion which  thefe  prefently  acquired  ,  made  it  he 
thought  unjuft  that  the  world  should  be  deprived 
of  the  poffeffion  of  more  ,  if  more  of  the  fame 
kind  could  be  recovered:  And  Mr.  Macpherfon 
was  warmly  urged  by  feveral  gentlemen  of  rank 
and  tafte,  todifengage  himfelffrom  other  occupa- 
tions, and  to  undertake  a  journey  through  the 
Highlands  and  Iflands  ,  on  purpofe  to  make  a 
colleflion  of  thofe  curious  remains  of  ancient 
genius.  He  complied  with  their  defire ,  and  fpent 
feveral  months  in  vifiting  thofe  remote  parts  of 
the  country  ;  during  which  time  he  correfponded 
frequently  with  his  friends  ia  Edinburgh,  inforin« 
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eel  them  of  his  progrefs ,  of  the  application  Tvhich 
he  made  in  different  quarters  ,  and  of  the  fuc- 
cefs  "vrhich  he  met  with  •,  feveral  letters  of  his  , 
and  of  thofe  who  aflifted  him  in  making  difco- 
veries  pafTed  through  my  hands  •,  liis  undertaking 
was  the  ohjeft  of  confiderable  attention  •,  and  re- 
turning at  laft  ,  fraught  with  the  poetical  treafures 
of  the  north  ,  he  fet  himfelf  to  translate  under 
the  eye  of  fome  who  were  acquainted  with  the 
Galic  language ,  and  looked  into  his  manufcripts; 
and  by  a  large  publication  made  an  appeal  to  all 
the  natives  of  the  Highlands  and  Iflands  of  Scot- 
land ,  whether  he  had  been  faithful  to  his  charge, 
and  done  juftice  to  their  well  known  and  fa- 
vourite poems. 

Such  a  tranfaflion  certainly  did  not  afford  any 
favourable  opportunity  for  carrying  on  an  impof- 
ture.  Yet  in  England ,  it  feems ,  an  opinion  has 
prevailed  with  fome  ,  that  an  impofture  has  been 
carried  on ;  that  the  poems  which  have  been 
given  to  the  world  are  not  tranflations  of  the 
works  of  any  old  Galic  Bard  ,  but  modern  com- 
pofitions ,  formed ,  as  it  is  faid ,  upon  a  higher 
plan  of  poetry  and  fentiment  than  could  belong 
to  an  age  and  a  country  reputed  barbarous:  And 
I  have  been  called  upon  and  urged  to  produce 
fome  evidence  for  fatisfying  the  world  that  they 
are  not  the  compofitions  of  Mr.  Macpherfon 
himfelf,  under  the  borroved  name  of  Oflian. 
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If  the  queftion  had  been  concerning  manurcripts 
brought  from  fome  diftant  or  unknown  region  , 
with  which  we  had  no  intercourfe  •,  or  concern- 
ing tranflations  from  an  Afiatic  or  American  lan- 
guage, which  fcarce  any  body  underftood  ,  fufpi- 
cions  might  naturally  have  arifen ,  and  an  author's 
affertions  have  been  anxioufly  and  fcrupuloufly 
weighed.  But  in  the  cafe  of  a  literal  tranflation  , 
profeffed  to  be  given  of  old  traditionary  poems 
of  our  own  country  •,  of  poems  afferted  to  be 
known  in  the  original  to  many  thoufand  inhabi- 
tants of  Great  Britain ,  and  illuitrated  too  by  many 
of  their  current  tales  and  ftories  concerning  them , 
fuch  extreme  fcepticifm  is  altogether  out  of  place. 
For  who  would  have  been  either  fo  hardy  or  fo 
ftupid  ,  as  to  attempt  a  forgery  which  could  not 
have  failed  of  being  immediately  deteded  ?  Either 
the  author  muft  have  had  the  influence  to  engage , 
as  confederates  in  the  fraud  ,  all  the  natives  of 
the  Highlands  and  Iflands  ,  difperfed  as  they  are 
throughout  every  corner  of  the  British  domi- 
nions •,  or,  we  should ,  long  ere  this  time  ,  have 
heard  their  united  voice  exclaiming,  a  Thefe  are 
-»♦  not  our  poems ,  nor  what  we  were  ever  accuf- 
M  tomed  to  hear  from  our  Bards  or  our  fathers  »». 
Such  remonftrances  would  ,  at  leafi: ,  have  reach- 
ed thofe  who  dwell  in  a  part  of  the  country 
which  is  adjacent  to  the  Highlands  ;  and  mud 
have  come  loud  to  the  ears  of  fuch,  efpecially. 
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as  v^zte  known  to  be  the  promoters  of  Mr.  Mac- 
pherfon's  undertaking.  The  filence  of  a  v/hole 
country  in  this  cafe,  and  of  a  country,  "whofe 
inhabitants  are  •weil  known  to  be  attached ,  in  a 
remarkable  degree  ,  to  all  their  own  antiquities , 
is  of  as  much  weight  as  a  thoufand  pofitive  tefii- 
monies.  And  furely ,  no  perfon  of  common  under- 
ftanding  would  have  adventured ,  as  Mr.  Mac- 
pherfon  has  done  in  his  differtation  on  Temora  , 
to  engage  in  a  controverfy  with  the  whole  Irish 
nation  concerning  thefe  poems  ,  and  to  infifl  upon 
the  honour  of  them  being  due  to  Scotland,  if 
they  had  been  mere  forgeries  of  his  own  ;  which 
the  Scots  ,  in  place  of  fupporting  fo  ridiculous 
a  claim ,  muft  have  inftanly  rejeded. 

But  as  reafoning  alane  is  apt  not  to  make  much 
impreflion  ,  where  fufpicions  have  been  enter- 
tained concerning  a  matter  of  fact ,  it  was  thought 
proper  to  have  recourfe  to  exprefs  teftimonies. 
I  have  accordingly  applied  to  feveral  perfons  o£ 
credit  and  honour  ,  both  gentlemen  of  fortune  , 
and  clergymen  of  the  eitablished  church,  who  are 
natives  of  the  Highlands  or  Iflands  of  Scotland, 
and  well  acquainted  with  the  language  of  the 
country ,  defiring  to  know  their  real  opinion  of 
the  tranflations  published  by  Mr.  Macpherfon. 
Their  original  letters  to  me,  in  return,  are  in 
my  poffefiion.  I  shall  give  a  fair  and  faithful 
account  of  the  refult  of  their  teftimony  :  And  I 
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have  full  authority  to  ufe  the  names  of  thofe 

gentlemen  for  what  I  now  advance. 

1  niuft  begin  with  affirming ,  that  though  among 
thofe  with  whom  I  have  correfponded  ,  fome 
have  had  it  in  their  power  to  be  more  particular 
and  explicit  in  their  teftimony  than  others ;  there 
as  not ,  however,  oneperfon,  who  infmuates  the 
xnofl  remote  fufpicion  that  Mr.  Macpherfon  has 
tither  forged  ,  or  adulterated  any  one  of  the 
Poems  he  has  published.  If  they  make  any  com- 
plaints of  him,  it  is  on  account  of  his  having 
omitted  other  poems,  which  they  think  of  equal 
merit  with  any  which  he  has  published.  They  all, 
without  exception,  concur  in  holding  his  tranfla- 
lions  to  be  genuine  ,  and  proceed  upon  their  au- 
thenticity as  a  fad  acknov/ledged  throughout  all 
thofe  Northern  provinces ;  affuring  me  that  any 
one  would  be  expofed  to  ridicule  among  them , 
who  should  call  it  in  queftion.  I  muft  obferve , 
thati  had  no  motive  to  diredmy  choice  of  the  per- 
fons  to  whom  I  applied  for  information,  prefera- 
bly to  others, except  their  being  pointed  out  to 
me,  as  the  perfons  in  their  different  counties 
who  were  moft  likely  to  give  light  on  this  head. 

"With  regard  to  the  manner  in  which  the  origi- 
nals of  thefe  poemshave  been  preferved  and  tranf- 
mitted ,  which  has  been  reprefented  as  fo  myileri- 
ous  and  inexplicable,  I  have  received  the  following 
ylain  account :  That  until  the  prefent  century ,  al- 
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mofl  every  great  family  in  the  Highlands  had  their 
own  Bard ,  to  whofe  office  it  belonged  to  hjs  mafter 
of  all  the  poems  and  fongs  of  the  country  •,  that 
among  thefe  poems  the  works  of  Ofiian  are  eafily 
diftinguished  from  thofe  of  later  Bards,  by  feveral 
peculiarities  in  his  ftyle  and  manner  •,  that  Oflian 
has  been  always  reputed  the  Homer  of  the  High* 
lands,  and  all  his  compoiition^  held  in  lingular 
efteem  and  veneration  •,  that  the  whole  country  is 
full  of  tradition:iry  ftories  derived  from  his  poems, 
concerning  Fmgal  and  his  race  of  heroes ,  of  whom 
there  is  not  a  child  but  has  heard,and  not  a  di{lri(3: 
in  which  there  are  not  places  pointed  out  famous 
for  being  the  fcene  of  fome  of  their  feats  of  arms  ; 
that  it  was  wont  to  be  the  great  entertainment  o£ 
the  Highlanders ,  to  pafs  the  winter  evenings  in 
difcourling  of  the  times  of  Fingal ,  and  rehearfing 
thefe  old  poems,of  which  they  have  been  all  along 
enthufiaftically  fond ;  that  when  affembled  at  their 
fpftivals,  or  on  any  of  their  publick  occafions  , 
wagers  were  often  laid  who  could  repeat  mofl  of 
them ,  and  to  have  llore  of  them  in  their  memo- 
ries ,  was  both  an  honourable  and  a  profitable  ac- 
quifition  ,  as  it  procured  them  accefs  into  the  fa- 
milies of  their  great  men  •,  that  with  regard  to 
their  antiquity  ,  they  are  beyond  all  memory  or 
tradition;  infomuch  that  there  is  a  word  common- 
ly ufed  in  the  Highlands  to  this  day ,  when  they 
would  exprefs  any  thing  which  is  of  the  moft  re- 
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mote  or  iinlcnown  antiquity,  importing,  that  it  be- 
longs to  the  age  of  Fingal. 

I  am  farther  informed  ,  that  after  the  ufe  of  let- 
ters v/as  introduced  into  that  part  of  the  country  , 
the  Bards  and  others  began  early  to  commit  feve- 
ral  of  thefe  poems  to  writing  •,  that  old  manufcripts 
of  them,  many  of  which  are  now  deftroyed  or  lofl:, 
are  known  and  attefted  to  have  been  in  the  poffef- 
iion  of  fome  great  families  ,  that  the  mofl  valuable 
of  thofe  which  remained,  were  colledled  by  Mr. 
2VIacpherfon  during  his  journey  through  that  coun- 
try j  that  though  the  poems  of  OfHan ,  fo  far  as 
they  were  handed  down  by  oral  tradition,  were  no 
doubt  liable  to  be  interpolated  and  to  have  their 
parts  disjoined  and  put  out  of  their  natural  order  , 
yet  by  comparing  together  the  different  oral  edi- 
tions of  them  ( if  we  may  ufe  that  phrafe  )  in  dif- 
ferent corners  of  the  country ,  and  by  comparing 
thefe  alfo  with  the  manufcripts  which  he  obtained , 
Mr.  Macpherfon  had  it  in  his  power  to  afcertain  , 
in  a  great  meafure,the  genuine  original;  to  reftore 
the  parts  to  their  proper  order ,  and  to  give  the 
whole  to  the  publick  in  that  degree  of  corre£tnefs, 
in  which  it  now  appears. 

I  am  alfo  acquainted ,  that  if  enquiries  had  been 
made  fifty  or  threefcore  years  ago,many  more  par- 
ticulars concerning  thefe  poems  might  have  been 
l»earned,and  many  more  living  witneffes  have  been 
produced  for  attefting  th^ir  authenticity  j  but  that 
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the  manners  of  the  inhabitants  of  the  Highland 
counties  have  of  late  undergone  a  great  change. 
Agricuhure  ,  trades  ,  and  manufaflures  ,  begin  to 
take  place  of  hunting,  and  the  shepherd's  life. 
The  introdudion  ofthebuiy  and  laborious  arts 
has  confxderably  abated  that  poetical  emhufiafm 
which  is  better  fuited  to  a  vacant  and  indolent 
ftate.  The  fondnefs  of  reciting  their  old  poems 
decays  •,  the  cuftom  of  teaching  them  to  their 
children  is  fallen  into  defuetude  •,  and  few  are  now 
to  be  found  ,  except  old  men  ,  who  can  rehearfe 
from  memory  any  coniiderable  parts  of  them. 

For  thefe  particulars,  concerning  the  ftate  of  the 
Highlands  and  the  tranfmiffion  of  Ollian's  poems, 
I  am  indebted  to  the  reverend  and  very  learned 
and  ingenious  Mr.  John  Macpherfon  ,  minifter  of 
Slate  in  the  Ifland  of  Sky ,  and  to  the  reverend  Mr, 
Donald  Macqueen  minifter  of  Kilmuir  in  Sky  , 
Mr.  Donald  Macleod  minifter  of  Glenelg  in  Inver- 
nefsshire ,  Mr.  Lewis  Grant  minifter  of  Duthel  in 
Invernefsshire ,  Mr.  Angus  Macneil  minifter  of  the 
Ifland  of  fouth  Uift  ,  Mr.  Neil  Macleod  minifter  of 
Rofs  ,  in  the  Iftand  of  Mull ,  and  Mr.  Alexander 
Macaulay  chaplain  to   the  88th  Regiment. 

The  honourable  colonel  Hugh  Mackay  of  big- 
houfe  in  the  Shire  of  Sutherland  ,  Donald  Camp- 
bell of  Airds  in  Argyleshire  Efq;  JEnezs  Mack- 
intosh of  Mackintosh  in  Invernefsshire',  Efq  ;  and 
Ronald  Macdonell  of  Keappoch  inLochaber,  Efqj 
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captain  in  the  Syth  regiment  commanded  by  co- 
lonel Frafer ,  all  concur  in  teftifying  that  Mr.  Mac- 
pherfon's  colleftion  confifts  of  genuine  Highland 
poems  •,  known  to  them  to  be  fuch  ,  both  from 
the  general  report  of  the  country  where  they 
live  ,  and  from  their  own  remembrance  of  the  ori- 
ginals. Colonel  Mackay  afferts  very  politively, 
upon  perfonal  knowledge,  that  many  of  the  poems  ^ 
published  by  Mr.  Macpherfon  are  true  and  faithful 
translations.  Mr.  Camipbell  declares  that  he  has 
heard  many  of  them  ,  and  captain  Macdonell  that 
he  has  heard  parts  of  every  one  of  them ,  recited 
in  the  original  language. 

James  Grant  of  Rothiemurchus  ,  Efq  •,  and  Alex- 
ander Grant ,  of  Delrachny ,  Efq  •,  both  in  the  Shire 
of  Invernefs  ,  dcfire  to  be  named  as  vouchers  for 
the  poem  of  Fingal  in  particular.  They  remem- 
ber to  have  heard  it  often  in  their  younger  days , 
and  are  poiitive  that  Mr.  Macpherfon  has  given  a 
juft  tranflation  of  it. 

Lauchlan  Macpherfon  of  Strathmashie  in  In- 
vernefsshire  ,  Efq-,  gives  a  very  full  and  explicit 
teftimony  ,  from  particular  knowledge,  in  the  fol- 
lowing words  :  That  in  the  year  1760,  he  accom- 
panied Mr.  Macpherfon  during  fome  part  of  his 
journey  through  the  Highlands  in  fearch  of  the 
poems  of  Oflian  -,  that  he  affifted  him  in  collecting 
them  •,  that  he  took  down  from  oral  tradition ,  and 
tranfcribed  from  old  manufcripts  by  far  the  great- 
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eft  part  of  thofe  pieces  Mr.  Macpherfon  has  pub'- 
lished  •,  thar  fince  the  publication  he  has  carefully- 
compared  the  tranflation  with  the  copiesof  the  ori- 
ginals in  his  hands  •,  and  that  he  finds  it  amazingly- 
literal  ,  even  to  fuch  a  degree  as  often  to  preferve 
the  cadence  of  the  Galic  verfification.  He  affirms  , 
that  among  the  manufcripts  which  were  at  that 
time  in  Mr.  Macpherfon's  poffeflion ,  he  faw  one 
of  as  old  a  date  as  the  year  1410. 

Sir  James  Macdonald  of  Macdonald  ,  in  the 
Ifland  of  Sky ,  Baronet,  affured  me,  that  after  hav- 
ing made  ,  at  my  defire ,  sU  the  enquiries  he  could 
in  his  part  of  the  country , he  entertained  no  doutt 
that  Mr.  Macpherfon's  colleftion  confuted  entirely 
of  authentick  Highland  poems  ;  that  he  had  lately 
heard  feveral  parts  of  them  repeated  in  the  origi- 
nal ,  in  the  Ifland  of  Sky  ,  with  fome  variations 
from  the  printed  tranflation,  fuch  as  might  na- 
turally be  expe6ted  from  the  circumftancesof  oral 
tradition  ;  and  fome  parts,  in  particular  the  epifode 
of  Fainafollis  in  the  third  book  of  Fingal ,  which 
agree  litterally  with  the  tranflation  •,  and  added , 
that  he  had  heard  recitations  of  others  poems  not 
tranflated  by  Mr.  Macpherfon,  but  generally  re- 
puted to  be  of  Oflian's  compoiition,  which  were  of 
the  fame  fpirit  and  ftrain  with  fuch  as  are  tranflated, 
and  which  he  efteemed  notinferiour  to  any  of  them 
in  fublimity  of  defcription  ,  dignity  offentiment, 
or  any  other  of  the  beauties  of  poetry.  This  laft 
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particular  muft  have  great  -weight  •,  as  it  is  well 
knovn  how  much  the  judgment  of  Sir  James  Mac- 
donald  deferves  to  be  reUed  upon  ,  in  every  thing 
that  relates  to  Htterature  and  talle. 

The  late  reverend  Mr.  Alexandjr  Macfarlane  , 
jninifter  of  Arrachar  in  Dumbartonshire, who  was 
remarkably  eminent  for  his  profound  knowledge 
in  Galic  learning  and  antiquities,  wrote  to  me  foon 
after  the  publication  of  Mr.  M:acpherfon's  work  , 
terming  it  ,  a  mafterly  tranflation  •,  informing  me 
that  he  had  ofccn  heard  feveral  of  thefe  poems  ia 
the  original ,  and  remarked  many  paHages  fo  par- 
ticularly ftriking  beyond  any  thing  he  had  ever 
read  in  any  human  compofition,  that  he  never  ex- 
pe£ted  to  fee  a  ftrength  of  genius  able  to  do  them 
that  juilice  in  a  tranflarion ,  which  Mr.  Macpher- 
fonhas  done. 

Norman  Macleod  of  Macleod,  in  the  Ifland  of 
Sky  ,  Efq  •,  Walter  Macfarlane  of  Macfarlane  in 
Dumbartonshire,  Efq •,  Mr.  Alexander  Macmillan, 
deputy  keeper  of  his  Majefly's  lignet ,  Mr.  Adam 
FergulTon ,  profefTor  of  moral  philofophy  in  the 
Univerfity  of  Edimburgh  ,  and  many  other  gentle- 
men natives  of  the  Highland  counties  ,  whom  I 
had  occalion  to  converfe  with  upon  thisfubjed, 
declare,  that  though  they  cannot  now  repeat  from 
memory  any  of  thefe  poems  in  the  original ,  yet 
from  what  they  have  heard  in  their  youth ,  and 
from  the  imprcffion  of  the  fubjei^  ilill  remaining 
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on  tlieir  minds ,  they  firmly  believe  thofe  -which 
Mr.  Macpherfon  has  published  ,  to  be  the  old 
poems  of  OfiLin  current  m  the  country. 

Defirous ,  however  ,  to  have  this  tranflation 
particularly  compared  with  the  oral  editions  of 
any  who  had  parts  of  the  original  diftindily  oa 
their  memory  ,  I  applied  to  feveral  clergymen 
to  make  enquiry  in  tiieir  refpe(ftive  parishes  con-  . 
cerning  fuch  perfons  •,  and  to  compare  what  they 
rehearfed  witii  the  printed  verfion.  Accordingly, 
from  the  reverend  Mr.  John  Macpherfon  minifter 
of  Slate  in  Sky ,  Mr.  Neil  Macleod  minifter  of 
Rofs  in  Mull ,  Mr.  Angus  Macneil  minifter  of 
South  Uift  ,  Mr.  Donald  Macqueen  minilVer  of 
Kilmuir  in  Sky,  and  Mr.  Donald  Macleod  minif- 
ter  of  Glenelg  ,  I  have  had  reports  on  this  head  , 
containing  dillindl  and  explicit  tedimonies  to  al- 
mofl  the  whole  epic  poem  of  Fingal,  from  be- 
ginning to  end ,  and  to  feveral  alfo  of  the  lelTer 
poems  ,  as  rehearfed  in  the  original ,  in  their 
prefence  ,  by  perfons  whofe  names  and  places 
of  abode  they  mention  ,  and  compared  b)  them- 
felves  with  the  printed  tranilacion.They  affirm  that 
in  many  places,  what  was  rehearfed  in  their  prefen- 
ce  agreed  literally  and  exad  y  with  thetranflation. 
In  feme  places  they  found  variations  from  it ,  and 
variations  even  among  ditferent  rehearfers  of  the 
fame  poem  in  the  original-,  as  words  and  ftanzas  omit- 
ted by  forae  which  others  repeated ,  and  the  order 
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and  connexion  in  fome  places  changed.  But  they 
temayk  ,  that  thefe  variations  are  on  the  whole 
not  very  material  ;  and  that  Mr.  Macpherfon 
feemed  to  them  to  follow  the  moft  juft  and  au- 
thentic copy  of  the  fenfe  of  his  author.  Some  of 
thefe  clergymen ,  particularly  Mr.  Neil  Macleod, 
can  themiel  /es  repeat  from  memory  feveral  paf- 
fages  of  Fingal ;  the  tranflation  of  which  they 
affure  me  is  exaft.  Mr.  Donald  Macleod  acquaints 
me  ,  that  it  was  in  his  houfe  Mr.  Macpherfon  had 
the  defcription  of  Cuchullin's  horfes  and  chariot, 
in  the  firft  book  of  Fingal ,  given  him  by  Allan 
Macask  11  fchoolm^fter.  Mr.  Angus  Macneil  writ- 
es ,  that  Mr.  Macdonald ,  a  parishioner  of  his  , 
declares  ,  that  he  has  often  feen  and  read  a  great 
part  of  an  ancient  manufcript ,  once  in  the  pof- 
feffion  of  the  family  of  Clanronald  ,  and  after- 
wards carried  to  Ireland ,  containing  many  of 
thefe  poems-,  and  that  rehearfed  before  him  feve- 
ral paflages  out  of  Fingal,  which  agreed  exaftly 
with  Mr.  Macpherfon's  tranflation  •,  that  Neil  Mac- 
murrich  ,  whofe  predeceffors  had  for  many  ge- 
nerations been  Bards  to  the  family  of  Clanronald, 
declared  alfo  in  his  prefence ,  that  he  had  often 
feen  and  read  the  fame  old  manufcript ;  that  he 
himfelf ,  gave  to  Mr.  Macpherfon  a  manufcript 
containing  fome  of  the  poems  which  are  now 
tranflated  and  published ,  and  rehearfed  before 
Mr,  Macaeil ,  in  the  original ,  the  whole  of  th« 
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poem  entitled  Dar-thula,  -with  very  little  varia* 
tion  from  the  printed  tranflation.  I  have  receiv- 
ed the  fame  teftimony  concerning  this  poem, 
Dar-thula  ,  from  Mr.  Macpherfon  mmiiler  of  Sla- 
te i  and  in  a  letter  communicated  to  me  from 
Lieutenant  Duncan  Macnicol ,  of  the  88th  regi- 
ment, informing  me  of  its  being  recited  in  the 
original ,  in  their  prefence  ,  from  beginning  to 
end  :  On  which  I  lay  the  more  ftrefs ,  as  any 
perfon  of  tafte  who  turns  to  that  poem  will  fee  , 
that  it  is  one  of  the  moft  highly  finished  in  the 
whole  collection  ,  and  moft  dlftinguished  for  poe- 
tical and  fenrimental  beauties  •,  infomuch  ,  thai 
whatever  genius  could  produce  Dar-thula ,  muft 
be  judged  fully  equal  to  any  performance  contain- 
ed in  Mr.  Macpherfon's  publication.  I  muft  add 
here  ,  that  though  they  who  have  compared  the 
tranflation  with  what  they  have  heard  rehearfed 
of  the  original ,  beftow  high  praifes  both  upon 
Mr.  Macpherfon's  genius  and  his  fidelity  •,  yet  I 
find  it  to  be  their  general  opinion  ,  that  in  many 
places  he  has  not  been  able  to  attain  to  the  ftrength 
and  fublimity  of  the  original  which  he  copied, 

I  have  authority  to  fay  ,  in  the  name  of  Lieu- 
tenant Colonel  Archibald  Macnab  of  the  88th 
regiment ,  or  regiment  of  Highland  Voluntiers 
commanded  by  colonel  Campbell ,  that  he  has 
undoubted  evidence  of  Mr.  Macpherfon's  collec- 
tion being  genuine  ,  both  from  what  he  well  re? 
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members  to  have  heard  m  his  youth ,  and  from 
his  having  heard  very  lately  a  confiderable  part 
of  the  poem  of  Temora  rehearfed  in  the  origi- 
nal, which  agreed  exaibly  with  the  printed  ver- 
fion. 

By  the  reverend  ^Ir.  Alexander  Pope  minifler 
of  Reay ,  in  the  shire  of  Caithnefs,  I  am  inform- 
ed ,  that  twenty-four  years  ago ,  he  had  begun 
to  make  a  colleftion  of  fome  of  the  old  poems 
current  in  his  part  of  the  country  -,  on  compar- 
ing which ,  with  Mr.  Macplierfoa's  work ,  he 
found  in  his  colleftion  the  poem  intitled ,  the 
battle  of  Lora ,  fome  parts  of  Lathraon  ,  and  the 
account  of  the  death  of  Ofcar.  From  the  above 
mentioned  Lieutenant  Duncan  Macnicol  ,  tefli- 
monies  have  been  alfo  received  to  a  great  part 
of  Fingal  ,  to  part  of  Temora  ^  and  Carric-thura , 
as  well  as  to  the  whole  of  Dar-thula  ,  as  recited 
in  his  prefence  in  the  original ,  compared ,  and 
found  to  agree  with  the  translation. 

1  myfelf  read  over  the  greateft  part  of  the  Eng- 
lish verficn  of  the  fix  books  of  Fingal,  to  Mr. 
Kenneth  Macpherfon  of  Stornoway  in  the  Ifland 
of  Lewis,  merchant,  in  prefence  of  the  reverend 
Mr.  Alexander  Macaulay  chapelain  to  the  88th 
regiment.  In  going  along  Mr.  Macpherfon  vouch- 
ed what  was  read  to  be  well  known  to  him 
in  the  original ,  both  the  defcriptions  and  the 
fentiments.  In  feme  places ,  though  he  remem- 
bered 
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bered  the  ftory,  he  did  not  remember  the  r/ords 
of  the  original  •,  in  other  places  ,  he  remembered 
and  repeated  the  Galic  lines  themfelves  ,  which » 
being  interpreted  to  me  by  Mr.  Macaulay ,  were 
found,  upon  comparifon,  to  agree  often  literally 
with  the  printed  verfion  ,  and  fometimes  with 
flight  variations  of  a  word  or  an  epithet.  This 
teftimony  carried  to  me  ,  and  muft  have  car- 
ried to  any  other  who  had  been  prefent  ,  the 
higheft  convidlion  ;  being  precifely  a  teftimony 
of  that  nature  which  an  Englishman  well  acquaint- 
ed with  Milton ,  or  any  favourite  author ,  would 
give  to  a  foreigner,  who  shewed  him  a  venlon 
of  this  author  into  his  own  language,  and  wanted 
to  be  fatisfied  from  what  the  Englishman  could 
recolleft  of  the  original ,  whether  it  was  really 
a  tranflation  of  Paradife  Loft  ,  or  a  fpurious 
work  luider  that  title  which  had  been  put  into  his 
hands. 

The  above-mentioned  Mr.  Alexander  Macaulay, 
Mr.  Adam  Ferguffon  profeffor  of  moral  philofo- 
phy ,  and  Mr.  Alexander  Frafer  ,  governor  to 
Francis  Stuart ,  Efq  •,  inform  me  ,  that  at  feveral 
different  times  they  v/ere  with  Mr.  Macpherfon  , 
after  he  had  returned  from  his  journey  through 
the  Highlands ,  and  v/hilft  he  was  employed  in 
the  work  of  tranflating  •,  that  they  looked  into 
his  manufcripts ,  feveral  of  which  had  the  appear- 
Snce  of  being  old  j  that  they  were  fully  fatif- 
H 
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fied  of  their  being  genuine  Highland  poems ;  that 
they  compared  the  tranflation  in  many  places 
with  the  original  •,  and  they  atteft  it  to  be  very 
juft  and  faithful ,  and  remarkably  literal. 

It  has  been  thought  worth  while  to  beflow 
this  attention  on  eftablishing  the  authenticity  of 
the  works  of  Offian  ,  now  in  poffefTion  of  the 
publick  :  Becaufe  whatever  rang  they  are  allow- 
ed to  hold  as  works  of  genius  ;  whatever  dif- 
ferent opinions  may  be  entertained  concerning 
their  poetical  merit ,  they  are  unqueftionably 
valuable  in  another  view  •,  as  monuments  of  the 
tafte  and  manners  of  an  ancient  age ,  as  ufeful 
materials  for  enlarging  our  knowledge  of  the 
human  mind  and  charadler ;  and  muft ,  beyond 
all  difpute  ,  be  held  as  at  leaft  ,  one  of  the  greatefl 
curiofities  ,  which  have  at  any  time  enriched  the 
republick  of  letters.  More  teflimonies  to  them 
might  have  been  produced  by  a  more  enlarged 
correfpondence  with  the  Highland  counties  :  But 
I  apprehend ,  if  any  apology  is  neceffary ,  it  is 
for  producing  fo  many  names  ,  in  a  queftion  , 
where  the  confenting  filence  of  a  whole  coun- 
try ,  was  to  every  unprejudiced  perfon  ,  the 
ftrongeft  proof ,  that  fpurious  compofitions  ,  in 
the  name  of  that  country ,  had  not  been  obtruded 
vipon  the  world. 

FINIS, 


